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'EEaigetind] Xpeuléga THY mweQw-
oy Acvréee 15 teéy. ovd <OMu-

o, ke Ty Evapln oy Zupgavi-
@y ZUVEUALOV.

‘H mopotm Zvvavhie ths oevpdg
ey Zvvdoounziv elye omd medyooy-
nd g Oho ngdTES é:cmkémetg, m;"bf
GredoBipay, véolg oty mMEOCWITLLG-
e foﬁgx. Mntgocfo'ﬁk?(v: Téhera,
vo ebxav mawyTy w’ ddeg o-
ptc G’ TV 09YNoToa.

2o me®To PéQog TOD MQOYQdMI-
0c Mroy 1 TETdoT) ZUp@ovie e
Miico, Eva Eoyo meld éxtetapéive
oD xputmoe GupLBdg pio Gpd ol
glye otd veheviaio Tov pépog, GId
guvdde, oy vo Adpe, woi odlo Toe-
youdrov.

Tov ovvBity qltod Eoyo Sv Exons
grotosy Ewg TGQE, énTdg GO Evar
lGvoaliéto &ad iy méumrn vov Zup-
@ovie, wod fralyrnve w wohoxoigl
ot wa &v’ tig Ppwdvvéy Suvavlieg
010 goyato Béargo “Hoddev vov "Az-
TL00.

Z1o ovvokd g N Svppovia odm)
mopovsigos Oyl wol Téoo Svodos-
ot évivmmon otd avtl, 08y frav
Gmo 1o Puesia Exelva Egya Ty vew-
g 0T®y ThHS VMG, moV meolevotv
Gdiopogia wol nolpuon. 'Amevevvi~
ac, elye péoa podoelg THoo xovevL-
nie éﬁ'&\é..’&é’ll}t‘w;‘ p'a)w:rﬁia:g, rm'\:'
pmopel v& 7 xaveEls OTL @TGvave &
Gota Tod Avoiowot. IMd mévrww 13
gvrdiio, oto 30 pégog, Mrev Bva Ae-
W10 GOLOTOVOYRUOTONL ud Tig Yol
1eC GQUOVIEG TOV.

To tekevraio pfoog Sume nol med

oyla

<
o
A

Xpovoloyia

H povowkn kivnoig

H AEYTEPA =
= > YMOQNIKH

ThHg K. Zog. Zmaxvoudn

To xBeowd mpdypoupc THG BEUTEPAG CLUPWVL:
kg ouvawhlag &pyloe pe 6 «oofapdy — Smwg TO
tithogopel & Wlog & MmetdPev — KOLXPTETTO ELG
o EAaooov, BIaOKEVXOUEVO GMO TOV Mqt‘pm:[ou)\o
yi&k dpxfiotpa &yxopdwv, Kai TeAEiwos HE T do-
/opévn Gmo LenpoxpwHoug puBuodg «Tpi&vay 00
" AANUTEVLS, BIGOKEVAOUEV KU GOTAV YIX OPXNOTRS
Gmd tov “Tomavdv &pyiovotkov “Apumog. O Mn-
TPOTMOVAOG EVOXOUEVICETAL OTIGC QETELVEG TOU EUPX-
vioelg v p&g divy SAo mP@dTEQ éKrgKeoan. AOTO
UOPTUPET Ui eOYEVIKT Prhodotia kal 'rt”poU'rtgea'csL
Omepévraot mpoomadeiag kai duvauewy, &v Kal TPO-
KEWWEVOL Yi& TO EANANVIKOV KooV Loy Vel GrOpa 0
mepipnuo déyue 100 "AplatotéAoug: «1o BE elwBOS
uélog TV YUYV GUYKLVED. %
Méoa otig mpdTteg Ekteréoelg Tob XBeowol mpo-
YPEUUATOG, THY PG BE0L BIKALWPATIKE KP&TOE
pik &mokoAumtikh oeAlda Tod ovyypévou ltorod
ouvBétou Bittépe vit Z&umata «[eBonuovijy. Zop-
PWVIKY elkOVa TV &MOKGAET & OLUVBETNG. AUTO dev
v &umodilel v& elve ovyXpPOVWG KU EVA OLUQGW-
VIKd Toinua Uey&ANG TVorg, HE PPAOELS TAXTELEG,
EEaryyeATikEG, O0&v &pPYOYYEAIKEG poudaieg, OV
dlxoyifouv T okotédiax K&Be PUYIKIG GueLBoAiag

"Ahumevil, L GvomopooTaTIK®-
TXTX, MEAAETaL kol doveltan SAn
1 ‘lomavia, ‘O ouvBétng adtdg ué
T0 MAVTOBVVXHUO QUAETIKS EVOTL-
kTo €kOA(Bel TNV MeuTTOVOIX TGV
TOAVTIUWTEPWV OTOXElWV THG -
OTAXVIKTG MOUVOLKAG Kal T &pouot-
Vel pe v Eunvevol tov, TepvdV-
TXg T &1Mo 10 dWAloThpolo THG
obyxpovng &EeAlyuévng  TéXvne.
‘O "Apumog, ToL EvopxXHoTP®-
oe mepitexvax TV «Tpidia» TOL,
dxtpnos oty maAASuUEV) aOTH
oeAidax 6An Trv éAelBepn Tolki-
Ao v pLBUBV, 10 Efokioua kol
1O OKOPMIOUX TAV TPOKANTLKEV
Peudtwyv, TOV Map&ievo dixToVL-
ouo tfic ypaefig, todg mapdyxop-
doug TOVIOMOUG, TIG GvTlyvwuieg
AV puBUAY — BAax T& CWTIKK
oTOLXElXx TOU ouvaTmoTeEAODY  TOV
MOAUTIUO XXPaKTHpax Kol THv ol-
o'a 1fig é0vikijg lomavikfg TéXVnG.
‘O MntpémovAog dinbBuve xBég
uE &di&nTwtov olotpo Tig TPEIS
mp@dTeg EkTEAEDELG TOD B’ wépoug
T00 Tpoyp&uuatog, kal XELPo-
KpoTOnke p& elAkpWEoTaTO &V-
Bovoloopd &md Tov EAANVIKO KO-
ouo. "EtoL & &pyluovaikdg o,
gndve &mod T& ovvopa ToD povaL-
koD yewypoapikod y&ptn, Jivel
XEPL ué TIG LOVLOIKEG KOPUPEG TGV
GA @V 20v@V, kal mpoypaTomotel
utav dpaio AXTvoeAANVIKY GdeA-
¢wolvn. AOTH TV &deAdwalwvn
P&mpene va evioxbon maxilovrag
Kol EAANVIKE Epya OTIG UOUOLIKEG

kU &véyouvv TOV OUVOETH TPOG TOUG 0DPAVOLG THG
HEYGANG GMOKGALTTIKTG TéXWMG. "Axolovtag TV
ueyohboToUn adT HOLoLk? Toinal To0 6pBoddtou
NeoitoahoD ouvbétn, ‘voidBel & &kpoatig V& Emis

IdvToy T6 AOyLo TV OTLy@V . siyay
v 10 oveEfynro, 10 duoevdloyo
oty OAm Evvolx ToU Egyovu, ug Tovs
An Iétpo, "An Tigvvn, v oo
ety ‘Hoddn, o Ymrd, 1@ Adgeva,
16 vropdres, ta Wdgle oTH OYEow

ol Gho TG oxeTnG £vdg ovRGVLE
yhevriot!...

*Aogolivg, pagds om Bzl avrth
wovolxy woel oty Beixd] domovie (5-
g Myov ol otiyol), degwrdmwomy
wol Eym, i Sovhkeld pmogotoe vayy
0 Goddiaoua TV poavebudv. Py-
Ty wol paotdv; Adrd elvoy ©d dve-
Efynro. Mot gaiverar ot Gv Shst-
ey relelog ol otiyol avrol, O Tow-
voudy Ghénhmoe Oa Trev mbTege
Zvngwvie 7000 0bGVIO CVUTOCLO.

Ztd Szdrego uégog Tod mpoyodi-
0Tog TiTay PLd Qovracie ud mavo,

ob "Quwép, pt tov Mnuebmwovlo g
cokiora ol viy Soyfiotee. “Ensira
gva dvrdlio yio Eyyooda Tod Aéxe,
&voe pabnrov vl peydhov Béhyou
ouvBéty @odvie. wel  vehevvaie,

goltodv oV YU Tov péoa &md & BéBn TV o=
Ak®v aldvey peydha évouata Kot UEYGAEG HOL-
OlKEC HOPPEG,.. ‘O Mmevevtétto Maptoédho T&V
«Yohudvy, 6 Kaploowt 100 «lepB&e» xal téoeg
&\\eg avompig kal fjuepeg peyohopuieg-&otept-
opol mod oeAayilowv aidVic OTO UOUCLKO OTEPEW-
pc. Tv Wi &otépyn odoia, 16 Blo KeEVTPLKO 9D
&vtipeyyilel f§ povowkt Tod vié Z&unatx, yvioov
modlod pey&Ang povoikiig p&toag, ué mAovolx &-
vave@uévn T QLUPWVIKN ToL YAROOoX, €Elte OULY-
KeEVTpwUEVN ot Bavuaoth évopaot, elte okoOpPTIOpES
v 0¢ Aaumep& SKTWAOTX PRTOG Tov EkmopebovTaL
&md v Bux Beiar Eotiax Thg Itahikijg dumveboewc.
«AeDte N&Pete 9OC». E€aryyENAeL 1} UOVLOLKY 0T
ué tic Paolkdg &peTEg THg EvOTNTOG TV YPUXLKDV
Kal TV TeEXVIK@V OTolXEl®wY mpd TV &mapTifouv.
M¢ v &yvémra kol 16 peyalelo £vog OTON
mo¥ Timote dtv dixpBeipel olte katepdlel GO THV
eOysvikn opaipax THG £OA&Pelag, THG AUPLKHG OUY=
KWNOEWS, THG TOTE®S Kol Thg {eldwpng &y&mmgc:
Eluat 1600 EL’)TUXLO“éVYéQT(OO Ypdow Tic Alyeg od-
T8¢ ypouuig yux tov Bovpootd Neoitahd ouvOEés
T, Moy &lyx T edkaipia v& yvoplow oty Beve-
Tl mplv amd dud Xpéviar Stav BiebBuve pe TOOM
METOBOBLKY Xap& Kol oloTpo TV HOULOLKN TOL &
ypoye yik tov « Epmopo trig Bevetiacy 100 Z«its

owdte slg vro uattoge ov "Twav-
vov ZeB. Mndy, évepynovpmypévy &n’
ov Obyyoo ovvBérn Aéo Bdiveo.

'H pevaypogy atty tovV Eoywv tod
Ceonavod yiyovtog o doynovod, -
ol BéBaia smiTurmuévn Grd Gmde-
g povoudtnrog mal TEYVNG, GAAG
Eeqpedyer ' wov Goynwd Tmg Emi-
6MTixd yugowriga, @r’ tév meoo-
oLopd tne. ot va héue, Gv AdbBumue
O Oy pog, Ot éypdoTmeev 3o
ol Tov eidovg 1o Boyw, Tewsd-
1eg, Dovyneg o, yia Swdnoloori-
%0 Goyovo (g ém TO mhelowvov, nal
gxovvs @dn smboly Svev Exreloiv-
TaL g’ ovtd. Mrocotoe PBéBaia &
WBiog & Maoy vo vd peravodiy xol
Y& dpyhioton, dmwg ovviBile vo nd-

mmpe otv mAateix 100 Zdv Tpefalo. g

To «Ipehovdio, "Apix kal TapavtéAlo» En&ve
ot vamoAlt&vika: Béuata T00 k&, BEv mpoPaA-
AeL mapbuoleg &ELDOELG UEYEANG UOVTLKTG, [ KO-
TopBdvel v& peTayyion o) povraoix T& UOYL
THG VOMOALT&VIKNG UETEDPOAOYLIKTG pebng, mov
mAnupLpiel OV Bvnto WoAlg Ppedfi oty Yij abTi
T GoVYKPLTNG OUOPPLES, HE TOLG oiBépeg TOULG
KOPECUEVOUG GO UOUCLKEG DOVAOELG TPOYOUDLGV
kal dpy&vev. ZThv TEXVIKOTATN SpXoTpx TOO N
A&TL TEpvoDV k&Pe 1600  YV@puleg Em@deg &mO
xavtoovéreg tod Posilippo, oTpogeg meptdlVoOHEVNG
TapavtEAAag, Uik duxpoavréokovn didxumg 4ATER S
Xapd&q kal TPEAAXG, Xopol, -rtspmaeaaq,, Aoumpd-
DEC, UI& XXPITWUEVY HOUOLKY ULKPOYPApia TG TO-
\ewc—oelpfivog, otv émolo & VEog U& MOALMXO-
vog #dn cuvBétng kotopBmvel vé Eeplyn &md kabe
KOLVOTOTO ETITOTO YPODUC.

Vi o melda Gmd td Egya Tov, MeTu-
Yyodgpovrog Eva wovrotoro Brokiod o
®rovroéoro mdvoy ol GvTLOTEdQ®S.
*Ev tofreig 16 Eyooge pévo yid
Eve Golouévo Goyavo wol magovoie-
oe alha Epyo OoymoTourdls peomis,
oav Tig ovpooviee Tov, 1ig covites
10V, & Boodepbodoyevo wovredora,
oY téroln Omwg Elval QovEpverve
™ dhven tiig @evresieg vow, "Evd
0 cmooouee@Ouivey aOTd Egya TOV,
o) 1o moegaysuilovv pg o Govove
T cUyygovng Ogyhotgeg, undlov
wodmeL va 6 Gmodidwus g Egyvu
TOV peroyougioy, mWEeE Og EOYE
w0t Mrndy.

YAl elvar W megimvwon &vdg J-
7hot Biuatoc &md Evo Gpvouévo Eg-
Yo. orchiouéve ud Poagrasidveg xol
oi‘uogcpﬁ povTecieg, Ommg :r‘um\o‘x
@nd  rov DTEl OVTLY &=
Lovy r{%%%psrez)nb Dgauxcm: ToU g(‘gcf)&v.
ot Motocpr, vob Mm=téBev v,
"E3@ Buwmg medxsital meel &voe Sho-
®hhoow Egyov, Gd volo ubom, edv i

ondTe qUT) wod Gvogpéom, med E-
oL dmwe Trtov pallov Gg Egyo Tol
B oy maed vov Mindy.

Méoa atig e1delc oehldeg Tig «Iberiay ToD

M’ adta mov Aé® d8v peidvercl
fébare | GEla Tov Eoyov vod pete-
youpéms . ylorl eiye pfon mhodoln
boymotoind orouyeie wei GmodoBme
neoionuo Gnd 1iv Soyforen.

Tevind, dho 10 medypamun tig A’
Zvvovhiog, magd tig modTeg Exveld
oeLg TOV, MTav mohd noAd, ydoig Bé-
Boug oy mopovoin Tob peydhov ™
posotoov, Tov Mnrodmovhou, Tov ¢
notov duotuyde S8v mpdreitor va #-
Aope YL& 7ok zowed webi nas.

: AT, ZAPTAHZ
*ABfva, 16—11—37.

neplodeieg Tou TM¢ Edpodmme kal
™S "AMEPLKAG.

‘O ooAlot Mg ¥Beowijg ouvauv-
AMag k. Adumpog KaAAlpoyxog el-
ve Evag BleBvidg oNULOUEVOS KO-
Atéxvng, mod yelpiletar 1O 8O-
okoAo KU &Y&pLoTo Of AHAXNTLKY
&nodool Epyavd Touv ué Bavua-
ot de€lotexvia kal dapdvela #-
Xou, kai EEpeL v& KpaTh T YPXU-
uf t00 kKAaooikod otOA oTig TPo-
TuTeg o=Aideg 10D Bif&Avtt kol

[to0¢MbéZapt, TO EAANVIKO KOWOV

Omodéyetal k&le popa w E§aioe-
TIKEG £KIMADOELG TOV. VEOY KOXAAL-
TEXVNY, © Omolog ONUELOVEL ~TOF
oeg EnmiTuyleg EKTIHACEWS OTA-LLE

|y&ha B1eBvij kévtpa. To pAGCuTO,
|T" &yommuévo 8pyaxvo Tob

Mo-
Lapt kol t@V "ITaAdv Thg "Ava-
YEWROE®G Ot Yéplx ToO VEoL
KOANLTEYVY], UGG HETOpEPEL Gva-
dpoulk& o0& GAAOTIVOLG - EOTUYL-
ouEvoug HoUOoLKoUG KaLpolg, oL
&vBiZe | &yvh kU &véBzutn Té-
¥vn. ‘H dpxfotpa ouvddevos &
TOAD Ta&xT kal GRpdTTX TX dLO
KOVoEpTa Yi& ¢Adouto T00 Bi-
Bé&Avtt kol T «iBéplo Adagio 10D
Moélapr.

MNé& ) petaypagn tob Kouvan-
Téttov 100 MmetdRev &md OV Mn-
TpoéTOLAO, B& pmopoloa V& ypd-
Yo OAOKANPEG oThAeg, &vaAlbov-
Tag 16 fovucotd odtd €pyo, oL
Aumel péoax oty TAEGdx TGOV
MmnetoBevik@v Kovaxotéttov ' E-
va dikd tov 0®dc. ‘O xdpog-Tev
16 gmtpeénetl. [ adtd mepopilo-
puot 016 v 2E&pw Tig OON OTLKEG
&PETEC TAOV MOLOLKDV THG EYXOP-
dng EAAnvikiig dpxnotpag, Kol
™V 2umMePloTaTWUEV UeAET kal
KaTovonol Tdy UTMEPOXwV VTRV,
oA idwv, mod Ppavépwos 1) xBeot-
vy épunvela toug. ‘O BoAwvivng
otd&Onke XPeg OTHV MPWTN YLAU-
un ué tov  &vdylugo  €&euyevi-
ouévo fixo tov oTov  MmetoPev
kot o1& obAL To0 PloAiod mol E-
nofe ué plo Eeywplomy x&pt kU
e0yAoTtix otlg Neoitahikig kail
‘lomavikég ouvBéoelg. TO mpooe-
x&¢ Z&PRato B& pag So€fj ¥ €o-
KaLpiax VX YEPOKPOTNOWUE TOV
dlokexTd MG KOAALTEXVH —OThHV
TEdTN PeTeWVn Eupéviol tod Tplo
*ABNVGV.

ZO0®IA K. ZIMMTANOYAH

' SYMOQNIKH

TR0 TOY x. KLEX THORNEYSSEN

M «roirn éxréhearg»  Egyou
100 MnerdBev ofjuega, eic ta 1937,
eivar 6é6ara xdtL omdviov, wov é-
Adyloreg ydgeg Ba Humogovoay v’
Grrodavocuv.

AN axdpn Siaonedaotndregov
elvar va Samordompey b1 yoeid-
fovra, vayvdaxrvhovgyieg, yia va
xovogfompey  va éEavayrdomuey
10 %0wé pag v’ axovop xal va yvo-
glog 10 dyvworo alto #gyov Tod
Mret66ev. “Eva xovogrérto éyybo-
dwv nagadeiypatog ydowv dv mpénet
én' olddevi Moyw vi megov—or,
m¢ rovagrérro. Iori téte d3v 9
elyev axgoordg. Avtd ma o Eé-
Qovv Ohov Goou érbhunoav  megd-
poteg Gndmergeg.

"Orav 81w 10 xovagrérro, p' &-
VA OYETLXO TOQUYEULONE TOV Q-
v@v xal pg xdvoia moooBhn xov-
TauNdoomy, petabhrSl of dyxddn
dorhoroo yyrépdwv, Td modvpa @h-
Adler Gpéowg oyiv. Kol Srav, #u-
700¢ 010 fmbhnrixdv avtd olvo-
hov, otaBy Fvag paforgog, wod ud
Tig  éxgouomués TOU  mLviioeLe.
@govriler va'ddoy ol v dmepai-
™ OrTuy éviimowot, tére pwo-
ofi va elvar navelg 626atog, 1L O
Mrer66ev’ moduetror va vixfon A\
M ua gogd xaf' Shv wiv yeau-
B

‘Ok ovra, medg Oeod, dév moéner
ve BewgnBoiv poupn mde tov Mn-
1eéovho, oD otV moomelpdvy
neginrooLy ué Bgnoreviind) 0obogd-
e éxthnoove, éva xabipov, xd-
nwg dvodgeoto, pE 1OV 1eémo, mov
—ogeihopey va o époloyhowuev-—
émbdhher 7 Gvdyxn. Tt @uowkd
EégeL wold, mdg pd mav éoynoroav
tyyéodov, évioyuuévny  pE xbvion
prdcoa, elvat addvatov va dwodo-
6 Eva wovegrérro. 'Aogaldg dev
Bvo ®ouple mowTétvmn Gvoardiv-
Y1, Ovav elrw 6ti: 4 Eeywororh
érpbogalga tig oixeldrnree, 1o V-
aiglenro oxdhioua tig émeEegyeoi-
¢ 10 TETQUQP®VOV CUUIAEYMCTOS,
0 éviedl®g moogmmnds malpde #ad:
roeLoTiy @iz,  &xpndevilovral
ué 10 duvdpopo 1ol  Aertoguoig
coparog 1AV £yy60dmv. "AxgiBig
a10v €Eavholpevey fyov 1o novoo-
térrov edoe & Mnet6Bev 10 péoov
e EXEAsEmC YId VO TQOYWQhar
700 T& MO Gropepovoudve  vim
e  Unégrorng  mvevparidrnrog.
«Mi} @wrecBe alvrdvi» Bamoere +vé
Yéue, Grav avoloyldueda oha -
<a. Tohpn, 10 6w #80 dvayralope-
€a émd avdreon bia, va ta Anopo-
VAOOMEY, YLG VA TRQOUOLACMOUEY TH-
L0¢ MAVTWV 0TO XOLVO pag, *atd &-
va Omorovdirmore tpbdmov, dveyve-
olouéva éQLoTovQyfaTa, WOV, av
vob va Edivore omiyv Goyixq Tovg
pegoh, xara maoev mbavérnra ddv
Ba 1a émoboeye, mEémeL va draoyo-
Mion ooBagdreon iy onfy #xei-
vew, wod  Bhémovy pE aiorodofiav
1¢e meoddovg g povoxile pag wi-
viioewg.

Mé v Epyov, mod
vBec. op. 95 xheiver 7 Aeyouévn
Sevtéga megiodog TV  xovogrét-
tov, mov agyifer pg vd op. 59. Ei-
vau 8¢ pE v rirdwa dguf tov,
My évovveldnty Emypovi), v &di-
grrwrov Evelhoyn petakd Adapemg
xal oxwda;, T oxhnon kol  dmwohy-
w0  avdoixn yhdooa 6 yvnoudre-
oog Mnerébev. 'H cuvronia tav
Beparov, N ovogiiic Tovg o p:d
tviaia pogyn, mod dmondelel Tig
yahagérnreg, 1 vevpddng orooyyv-
Mome OV  yoaupdv, ol 6Eeig ovb-
poi, yeuilovv v0 Eoyov Gmd pua &-
omTeEQLXY) Eviaol, wol Guethel na-
0e onuypty, va  SuagenEy OV o1dzpé-
vio xhoLd Tiig avoTnofic @oouac.

Mua dvdouxn avromeroifnolg mod
Eexelhiler énd oSoumrunyv évegymri-
véeqra xal divav g Lofc... Mia

éEeredéodn

Bemurd) Gviidmpis vol oxemod Tiic!

dwﬁg'(onivng vndgtewg. Avro elvon!
‘0O Mrnroémovhog  GmedVBn  otd
ggyov OMOYuyo, pe Ohes Tov Tig &-

Sroovyrgaoiag.

tov &yy6pdwv Tov

évBovolaopdv xai &édwoav  Evol
pald 1o pakwouvp Tig Suvarig Ex-
(pq'do'ecog. i :

H ovwwgovud eixov, <«Teoby-
pavipp tov 'Itadod  'Apgyipovoixot
Bixtwgog vié Zopndra elvar «Ka-
pelmeister musiky yoopuévy pg woh-
My émdeElémra.

'O Zapmdva  yewpileror pE pio
xavohnrrien  dekroreyvia Ty mo-
Myewpn wehére tob 0
opov. M' 6ha adta W poveuxq tou
elvar xaf’ ol «Emiyovindp. Aei-
7er and 10 eldog adrd 10 ompavti-
»@tego ovotarivd: To Hfog. Ta-
Aavievetor ol xAivel. méte modg
v Eva xal ndte mEog 1OV Ghho
el Quowka  Aeimer & yoguxwio.
AN bmwg eimope deopeler Tov
axgoaty yLatl Groveror edydoota.
"Emeire. ydgLe o8 pia mhovoie dvu-
vopuedtnra  didey edxaiglo  otov
Aevbuvty) tic doyforoag, V& dva-
atoly i tohumedregeg  imavdry-
teg tov. 'O Mnrpémovhog Hrav o1o
otoiyelov tou xai €Bofidnoe 10 Ep-
yov o¢ piav andhvty émtvyia.

To «Preludio Arie gy Ta,antel-
lex 1ov M. IIildty émdveo o2 Na-
nolvavixe Bépora, eivar pua Svo-
cxedaoTindToTy  povouwl),  yepdrn
avevpa. Téoo mvevparddng nal o-
oo evBupun @ote wagubhémer novelg
npoblpmg peguds woLvotomieg TV
Bepdrov. ‘O Ihdty  »dpver haoyoo-
gla pg 10 dwd vov Eeywoiotdv
1gémo. "OyL 6é6ara pua Aaoygapia
nogpévn 010 YUOLKD QOg, OmwE V-
nodetyporiza xaver 6 Mmagton ma-
padelyporog yapiv, Omov &md THY
ngwTn ®O¢ v Tehevrale vota oi-
ofdveta, xavelg T pugovdid Tig
yiig Omov 1 povowxn adry yevviOy-
xe. Mua aMn = «hooyoagio»  mod
ngoonafzi vaver mpwtdyovy ul' fg
novg péoa ad tov mohMuiopd. "Ev
ndoy megurtdoeL elvar O olvohov
tiic éoyooiag alrie 1600 Roho@rL-
aypévo, 6 ovvdeopog tdv Ceparov
ral tig éncfegyaoiog té00 Exmhn-
RTL2G EmLTUNUEVOS, OOTe TO GroveL
ravelg pé andhury  edyoplomol,
pdhioto. Otav mEooégeTaL pE To
oo dounuxdv évBovowropd, Omwg
and tov Mnrodmovhov nai thv deki-
ctexviety bpyfiotoa Tov.

'Eved avriBétog eig v peraypa-
@nv ya 6oyxnotea tig «Tordva» Tol
'Ap:revexy nap’ E')):.a v véa Bélyy-
100 TOD 10V, WOV TS Gvayvmol-
{w, mootip®d TV GOyl Tng @oouy|
yia mdvo. Ztiv Opyforea ydvetal
ATL GO TOV YUQUXINOLOTIXRO QU-
€po, ol yooupuie yivovrar yovdoég.
Z1d mdvo axroterar wOMD yagawTy-
QLOTLXOTEQN #ol TOAD #AaxpedTeQa.

Tov color tiig 6oadvag, Adu-
ngov KalMipayov, mov péig éneonsé-
@Bn ol mépuoi, Grovoa yLa mEOTY
@ogd ol Gdloromre pwopd va D
o1t duwardver ™ @hun Tov. ‘O 16-
vog tov dév elvar vmegbolna ue-
ydhoz, éhha Exer Eva Bélynroo xai
pie Beopdétmra mov omavidToTe He-
velg 6Bploner 010 @hdovro. Ilepir-
10 va ® Ot naréyel O TG pvoTL-
%4 Tig teyxvixilc Tod Ggydvov tovu.
ey A X : ; 2

Exsivo 6uwg mov vopilew cdorwdé-
otegov eivar Ot 10 moifo Tov
o v meOTNY ¢ TV Tehevrain
véta meodider 1OV povawd. Tov
novoLnd, mov Gmoxohlrrer T nok-
AMrexvienyy  idtoovyroooiav, Ty
wohhegynuévny Texvian xol TV G
adlvtn meBooyioc oviv mo Eniry-
muévny  Tovg Evewot. Adreg ol idiLoTn-
tec divovy o010 maifuo Tov | Ty
xoharofnola xal v edyevidy £x-
@EUOoL, MOV NUTURTY ROl OeopeleL.

"Etot, 8dwoav pua  mooyporixd
Gnéhovor 1a dvd yonrevting
toégra tov BiBdlvrt xol t0
tdvre o0 Métlapr, mod ovvddevas
aMwore ol 6 Mrnredmovhog pé é&-
@dvraory Aemrétnra. To wowvdy
wovg muyxepiomoe Beouérara.

Alex Thurnevssen
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Mia mpbraoig yduov, mod Groggimte~
ToL, amotelel owiBog Béua KOPLROV
SL8 10 KOWLVLOY KoOVTTOUTOMS — nal
dud todg megiooonéoove éx TV vho<
mTrogayay Gxdun. Blémouy, peta 10
xeévia, TV ywvaixa wod Sv ToNg i+

HOL...EDYVOROVOTY 1OV “Yiporow
d13 10 cwriglov éxeivo «Syil»,

“Orav Spwg i yuhbmyrra TeOYETOY

0 xavéva éx yeverig Gravoiédotov,
16 modypate diapégovy' el Srav &
émaloiddolos adrde ovwbf va Ovoudle-|
o AovtoBinog 6av Mnerdbev, tére ¢
ngbraols Tod ydpov xai 4 GmdopLig!
e pelomolotvral - nal petaBilhovrar,|
OxL Bé6aia elc wavéve evBupoy Toayous
Sant dmepétrag — whyanmé pov Mmouu=
peoh, 6 ydpog pag éydhace!...», Omwg)
tegetiler 1 Mowic vob Tomoharéviov
Zrgutidrov — A’ elg Sva Gmd Q@ 0o~
Bagdrrega novaprétra Tig HOVOLXANS PLs|
Rohoylag.

Avét air elve 4 lovogia tod «Quars|
tetto serioso» (op. 95) mod Trovoaus
&v Goyii tic xBeoiviic cuvvavhiag. ‘O
Mnetobev elye [nrhoer eic yéuov Thw
Onpeciav Malpdrr' 4 mobracis rou
Gnepoipbn xal 6 éouronTVmméVOS OUV=
semg  &egoaoer. Sy vy dmoyol:
TEVOLY Tov eig 10 wovaprério ard, 1o
bnolov »ol Gglégmoev elg Tov pikov
xal  Bumotdéy 1ov Nixbhaov Zpéowoh,
(yvoomy tadv lemropepeldv Tiig V=
Aonfitrag tov). Kard wéoov GverolpLog
TOLOVTOTEONMS TOV $0WTINdY TOV 786
vov & Mmetbbev, d¢v yvwoilopev' v
mioy Spwg megurTdoet, 1 dvorvyia rou
énhoftioe v évBowrbtyra xatd Evay
Gxdum Eoyov, 10 dmoiov pdhora gaives
TaL povoLrGs mAnoLéotegov modg tT‘M
Enoyfy pag Gnd moddg Gveldyove ovve
Béoers tov. “Towg avtd va elhwvoe xay
Tov %. Mnrpdmovhov eig Tiv Svaoreviy
™oV Exoue wal ydolg eig v émolay i~
woboope 102; 1o Kovaprérro. Td =
pe 1ov doxevdv abtov elve, 866aia,
énipayov éxdpn’ dAhd, év Sow 6 Sias
orevaoty dév GoeBel mdg 70 mvelpw
o0 ouvdétov xai doweltal dmhdg ‘i&
uerapéon elg o Eyxoeda T o
otoug Eva Gmholv xovaQTéTro — OV
elve, Bdwg e, aupiBolov av B ouvé<
Bawve va td dmobowuev mord ele tag
*Abfivag — 8dv Eyel navelg va mapamos
vebil. "Etovr xal ol yBeoivol dmooatals
g0tw %ol Gv ddv dvrelMigbnoav dyxrais
ews 10 téhog 1ob Kovagrérrov, frows
oav ebympiorwg v éxtéheoiv tov, té«
0Q pdlhov, xaf’ doov nol 6 x. Mne
Teémovhog dgLépwaoey eic Tiv doumvei-
av cov oMy Ty dmpélelav wal TV
ExgoaoTiniv Tov Ggauw.

i. o sy e & 4

Za oupPwVLKY cuvaulic fic ép-
XN0Tpag 100 ‘Qbseiov * ABnvid

‘0 x. Mntpémoudog peTagl 160wV Kol
60wV Epywy yik foTpx, yVwotdv
o' 8hov TOV xbouo & &xopa dywd-
OTWV otdg Abfvag, #5idhefe g np@-
TO KOl OTUCVTIKOTEPO KOUUGTL TOD Tpo-
Yyp&pparog  pik gmtuxi), moAd émi-
x| Svreg Suxokeun Sk Tou, TOD
xovaxptéttov eig fa min, 1ol Beethoven,
K p' a0td  Epyule i x8eown ou-
vouvia. ’Enavaloppéves TG f S
OKeLl Y& dpyfotpa £yX6p8wy 100 -
paiov aOTOD E£pyov elve dmo TG KaA-
Aitepeg aOTob TOD €idoug 1@V dLaokeudv,
ol Omoieg, &v yéver kai cumdwg, dxu
udvov 8tv mpodyouv Eva Epyov, Gk
oUXVE Kai &AAOLGVOUY TOV XxpaKtijpa
ToU. "AM©OTE OMoBéTw TGG & Beetho-
ven &v fiBehe O& Aumopobos KEAALoTE
V& mapovolkon TO Epyov tou Omd mAou-
OLOTEPAY WOPPHY Map& GG EV KOUGH-
TETTO yu& 500 BloAuk, alto xexi BroAov-
ToéAAo. "AAN’ aOTd TO fimux &v xai
oUXV& &mnoxéinos  Toug PLAopovooug
KGL THV LOUGLKOKPLTIKRY TRPAUEVEL &-
KOUX ouLnTHOO Gv 8Xt GAUTO. Td Kou-
XPTETTO0 0UTO — op. 95 — dviikeL eig
™V Seutépav mepiodev 100 Beethoven,
TV peroBotikiy, &md 1o 1801—1815,
Kai £yp&pn katk T 1810, 1V I510 Xpd-
Vo mov & Beethoven cuvéBete @G onuow-
Tk Epyo THv sloaywyl kol Tk uépn
TS OpXfoTPag moU  ouVOBEUaY  TOV
«"Eykuovt» to0 Goethe, *Av 52v elye &-
ploTolpynua 6 kouaptétto en fa, &l-
ve Evax Gpaito kol ebydpiloTo €pyo, ypap-
uévo ué yoboro, ug olotpov, kata Ty
VEQTEDQY POPUX MOV GMEPKOLOE TOHTE Ve
£pxpudoy & Beethoven ot Epyax Tiig
HoLTIKAG Swuatiov: Ty POpux cové-
Tx¢. ‘H épxfiorpa dnédwoe dplotax ow-
™ T £yov, mov Xé&pig elg ™y Sia-
OKEV TOD K. Mnrponothov Eyive yve-
oT0 Ko oTég 'Adnvig.

‘0 x. Adumpog Anuntpiov Koddipa-
X0¢ émédefe xoi wéALY OmepA&unpwg —
XWPig &nomepav Aoyomoyviou — T £-
EXUPETIKG TOUL Xoplouota €vdg mpori-
oG TEEEWG  PAROLTIOTX EKTEAEOTOD
GAAG ovvGpa Ko &piogTov pouvoLkod.
M owoth drdhavoig Gnéfn yuk 10 &-
Kpoatiplo #| Epounveic THV Qpxiev ot-
Aidwv to0 Antonio Vivaldi elg 1& Buvo
KOVTOEPTX TOU, Tod &mébwose Svrag &-
MOPAUAAX, KXODC Kol TOO Aemtol, 6-
VELPOOOUG X&pLTog «Andante» 100 Mo-
zart. ‘O . Ko\ iuaxog elye v 2mi-
TXix mol ToD &Ewe. O& 1OV dKovOw-
HE e0TUXDG kol MEAWY elg Td récital Tou
e Mapaoksvig, dmou ué&g mapou-
oukon Eva mpbdypoppc omoviag éxhexTi-
k6TnTOg, £i¢ 16 dmoiov GyTinpoownsy-
ovial ol meplocdTEpOL THV BEYGAQY,
HOUTLKGV, MOAXLDY Kol véwy, ué Epyxx
ueydov EvBiapépovrog.

Elg 10 Sebtepov uépog tod X0eo1vod
mpoyphuuaTog & x. Mnrpémovdog elye
V... mepispyov i6éav w udg  doon
800 ouupwvika Epya, 500 *IToAGY ouy-
Betdv, éx TdV dmoiwv & uéw &vag, 6 Vi-
ctor de Sabata, clve ywwotdg BLedfvidg Gg

T delregov pégog Tob nQO‘ygti.u.pu'é&rxipstoc SLevbuvtiic dpxiotpag, & &

105 Gmeteheito 6nd o vedregn Ita-9MAog,

VT

govu — wnlnwg mohhd Ivahuwcses, My *ltohic. Ode

6 M. Pilati, poiverat,

TOPX poé-
Mg Gpxilwv wk yiveton

YVwotog Efw
V& TOTEOW THG

d&v mailovrar épétoc; — xal Bv dmd- xol 3 Evag wai & &\hog i B Excuv yp&-
onoone tig «'lunéorac» tob “Aluwe-¥n 5, R, G¢ EniZe, 6k ypaapouv Zp-

vib. 'Ex tdv 8do mpdrev 1 «T'ebor- ),
wavip- tod %. vié Zdumata eive HOLVI} KOVT& pov K&moog

Y& mAeov vdLapépovra &md ™y «ebom-
— &)180pLoe  xB&¢

vy — Bvmoryevi
X aB16pB8wTog Kaharp-

«Kané\\uaioveguovlin»' 8v Aéye. vi-ToUPLOTIG, 100 de Sabata, xai to «llpe-

mote, GM Gnotelei dmhidg play Eqap- Pilati

o0Bo, "Apix xai Tapavtéo» 100 k.
. M& edydprotn Ppcolg mod £x-

uoyiy Shov Tdv péowv TS GUYYXEOVOU Bétouv T& Brohic otV G&pxh 100 £pyou

boxforeag,

uéxoL wov omueiov Hote ve—
Eexovpaiverar ravelg eic v QopricoL-

NeBompovhy — TIANE yvopipic mou
QVTE oUXVE KOVElQ kal mévTo: XWPig
duoapéoxsiax MK ko Xwpic ™V mo-

pL %ol va diegwrdrtol, notd iy £Eodov,|pauikpn EXTANEL, @p&olq dvidBuwag, &-

elg Tiv 680v 'Axadvpiag — Gmov o= VEmaioxuvrog,
T A

10 nksmgmtf ovyximat,

Ol toumave «dvrnyodv orov obpavo» — £

«ream}uavﬁ».rm OéleL 1O dvaluTikd TPOYPAUUX —

Motv tdv wdopov tdoa
yewtglinave — ndg mageheipbn xal
B60vbog airdg amd iy

“Ogov dwmopg 1o «Ilpehotidiov, oL

elpowvikf. Ta B Tpx-
Bodovroédha pi n&k00g, ui|
ZoAmiopare &pydtepa kot

yeudotv T

XAm. Mouoikf de tout

K r?os moL &v S&v
K&VEL kOO, B2v Ké&ver don

PaARDG Kom6 !

xol TagoveéMo» tob x. M. IMildre sivel'd TEPIMTWOIC T00 &vijkovtog elg TV

lowg éviagd 1 dowr, dAAY ta 8o EAha|veav yeveav

M. Pilati, elve ooBXPWTE-

BEQn pE TV ovvapmaoTuxy Enpetdh- (O YIIT 8 véog altoq pouowdg Po-

Aevowv 1@dv Namolrdvixwy Gepdrowv, &-
X0Uv ol yedua wol yivovrat,
toUtoy, évdiapéoovra xol Siaowneda-
oTiNd.

Bebalwg, elve dmelowe Gvorépa el
gumvevowy ol GvdmrvEuy
00 "AlMmed — doricmg £vopynotow-
pévn Gmd tov x. "Agunds. Kai, polo-
vétL Elmudbn xdmos y03c &x tod Gt
xal 0 mopomyolduevov Itohindy £oyo
elye v idlav POVSLXTY «GTudGQaLoaYs
— nal elyev 710 xovodoer Tolg éxtele
0105 — Umeofipedey elg 10 dngoathoLo
%ol wxareyewgorgoriifn. Kora ta &ilal
6é6aia, 88v fro mxgotépa, Eoumvevti-
®@dg, N Emrvyie rod x. Mnroomotlov
elg rag ddo Trahuede ovvBéoers. Me
v dwagogdv, St 1 uév «Toidva» 8o
Savaxovoly edyagiotog elg vae A8
vos, &ve 1 e obre Ty BéheL na-
veig. IagehBérw én’ 810t 10 morhouow
TOUT0... — Bmewye slne xal & *Imootg
Xototdg ele tov ®fimoy tiic I'eBompavi.

DrAdpovsog

g &x|TOXEWPLOB] ud Ty

oileL el vomehiTdvika Aaix TPXYyoU-
Sux 10 #pyo Tou, kol dvri vk T pe-
&raitoupévm  mpdg
ToUTo EMaippdTNTX, XéplL, Lonpémra, &-
PEAEIR Kl YoUOTO, TeX KXBLoTE Popeic,
oy, oxedov &raTéAnmTX pé TOHV op-
XNOTOUKO KAOLd UE TdV dmotoy Tk MEPL-
BoAAet, *E€xipeow demoteel T0 TeAev-

L] «Tguiv:x» o pépog To0 TpumToKoU adToD, NeTa-

POVTENE, Thig dmoiag N Gyl To0Ady1-
OToV kol fwn #yel kodi XpRpx, Kai -
VOOTaAYHOxUE Tig Bavpdoteg « Itat-
KEG &VTUTAOEIEY TOG Charpentier, ‘H bp-
XNoTpa &édwoe 1& 500 avTk Epyax dp-
TIOTXTC,

‘H «Tpisvar, #va €ldog dproTovpyA-
uarog, GAnduilg, &Bohow: . kai umvep.
ougwmce lomavikig UoUOLKRG, 100 peyé-
Aou - Albeniz, YVOOT  OF MAEWOTIKG £p-
Y9, Snwg éypdwn, &ro TG &POxgTEQ X
TeENéoelg Evog  Iturbi fi Evé¢ Rubinstein
Kal 1600V &EAAwv UEYdA@V miovioTdyv,
£8etedéoBn ud ™Y &vopxiotpwow Too
GLq»sﬁuov “lomovod poéotpou Arbos koctck
TPOmOV mpodiSovra Gvemopkl)  peétnv
TOV AETTOUEPELBY 1ol Epyou dmd ThHv
bpxn;o‘rpcx. Kai (Evor &me560m OYP& N
YEUGT) Aduyt, olorpo, Loy, xpducx
fovpooia adTh oelig. Ti xpiyga!

‘lodvwng Yapoldag

A 9T

P60 lixovya v founvela Tob
boaQTétTon £is @d Flasoov, ¥e- |

ov 95, 100 Mnetdbev, mod udc £. |

o y0es el modnv xtéheory &
%. Mytgdmovhog, watd dixh tov we-
TayQupn yid OoxNotoa éyydodwv,
oxentéuovva 7660 oy D aydon-
oe, 1600 nohd D& aloBdvinxe adtod
v Unégoyc Foyo & ua€oTgog posz,
xd00 dd médnos v 1o gxtehéon 6
g yid va pbdoy otd onusio vi
T uetayedym vk doyfotou. ..
Kol uévo #ror pmood v xotalde
6w xd: 6 %. Mntodrovhos dweqd-

You®Y, oy dmopaxelveTal Gwd THv
agyixn 1déw Tob peydhov dmuovg.
Y0¥, mod déknoe va xheidy wo dx
Tis peyaleiveges Exhdupeic
ueyohopuiag tov, Evo 6h6xhngo %6-
ouo, U€cO OTA TEOOEQU Boyova. ..
Eéow, elya dwwbdos. néguor Tovg
tuvovg mov slyav yodyer of *Aue-
QUZVOL %olTizel yid TV éxtéheal
1ol Ghhov éxeivou Kovagtéttov, mod
uis elye ddboer xol 806 6 x. Mn.
Teémovhog,  éxiong HETOYQOIUEVO
yud- doxnotea Eyybodwv. Md wi-
awg w” fuds 83@ dév udc elye ovy-
xwios; Minoz xol ydic div wag
ouvexdévioe ui THy Eounmveln Tov;
"Htav Mnetébev xol frav Mnroé-
TCvIAs. .. Adv umogolioe vive k-
s, Kai Spoz 8iv fitov avtd
aov Exgene vave, adTd mov Gwovoc-
ue %410t 40 10 Kovaotérro Poté.
ol dxoibbs 886 Eyxertau N pe-
yologuia 10U TiTdvoc: oV Oixe-
voplo T@v doydvav, oty guyxév-
TewoL, oty téon Bodeid edyiwt.
tia %ol xpoactindnTa, ué 1600 G-
ThGE zol ueToruéve wéoa. ‘Opolo-
y® nds oo ol &Gv ud ouvveaiioe &
%. Mntoérovios u¢ thv Soumveia
er—idinz otd S0 medta uéon—
8tav tedeiooe, Ba dmbvuoion Vo
dxovya dxbun we @ood 1o VéQo-
%0 avto £gyo, 16 Té00 uxQd—elve
0 MO ovTopno dvd Ta Kovagtétta
ol Maetébev—adldid %ol 1é00 ne-
yéhe, danldg, Gg Kovagtétro. ..
Toeic dxdun modrec dxteléoelg
oTd TeOYoOUULE— gLt TeodoTia ahn-
1")8151 e’eyaoig. g (’)gxﬁqrgu;, uog
gpetog: M owgoviny  sixdva
Cedonuoviiy tob drachuov *Itadod
devduvtod doyoTons Blxtwgos 418
Zdurnate, yeudtn furvevor, POVTO-
ola, moinol, haumod £vooynoTowat,
gvo. Eoyo alndwd ol meloTikd, TW
advtd doeoe xal LELQoxQoTHinxe Beg-
ubtata, founvevuéve, dilwg Te, ué
ainbn #Eogor dn’ Tov x. Mntoé-
Tovho.

‘O %. M. ITildt, wod & x. My-
Toémovhog udc yviouoe x0éc ut 16
«IToehotvtio, “Aogio %ol Tagavtél-
Lay, elve dxd Todg vewTégovs Tra-
hovs ovvdéraz, Ilaiogver ué moldn
téyvn Aaixd épota  Tiic aatoidog
ev—Norohtdvino—td  dvantioos,
ué woldy xovétnro xai ebguia, Eé-
Q8L Vi Td vTivy ué Eva moudéyow-
uwo doxnoTouwd Evduue, Oz 1600 dtv
Eepetyer—iding otd dvo wdTe Pé-
oN—0Gd wequueg Edvec ¢udodosiz.
Aoouévo ug mokdn Lovrdveio, ud @
mevon A G’ Tov x. Mnrtobrovho
zol Ty doyhoten, 16 Eoyov Tob °I-
talob ovwdérev fgeoe Emlome xal
xeweo%gotidnxe ué évlovoraoud.
“Oco Eégovv v meglonun «Totd-
vo» tob CAlunévid—xol v Eégouvv
ol neQLoobTeQor—3ooL Ty dxovoay
070 mdve dmd wdmowov weydro Pio-
ovslo—dis thundotiue tov Itobo-
wm | ol vov Povpmvotdiv — dtv
wwogel va u Boolv adz 10 Havwd-
ow obtd Egyo, Eva Amd TA md pe-
yéla vedrega monuoTixg Foya, xcl:
veL Eva uéQog Tiig yontelug tov, med
owiototar othy aibéoia éxeivn Eha-
podTnta, docuévo otiv Soyhotou,
600 onovdala, Soo Aawmon w® &v
elve f petaygugn 1o daotuov *Ag.
unos, ITdg #éhete 1a oidéoia xel-
vo «Toaly, ol metayTéz yoauuss Tod
mdgvey, vo Extelecdoiv . . A
™y toopnétra!l Kol Suwg xatl Etol
10 Egoyo div maver'vi yontely wal
Ve owvaomdln. Addmxe, dhlwc Te,
aegigrue dn’' tov %, Mnredmovdo,
zal N 6oxNoTen wic xuthodwoe vi
v dxolovtioy omiv doula Soun
Tov %ol va wds Eviquotdoy.

~ AAESANAPA AAAAOYNH

owe va weobfi o° adth T wueta- |

Tijs

‘Andonacpa ; zp(‘,l/'.,“ ...........

Xopovohoyia

4
M. .

B’ ouvauhia ouvSpounTtay

EaxohouBel, Buotuxde, & k-
LTEXVIKOG «VEOTIAOUTIOUOGY gl T
TPOYPEUUXTE TAV OUVAULALGY THC
ZUUOWVLKAG BpYToTpag ToD *QBs(
ov 'ABnvéy. 'HAmiCouev TOOAGyL-
otov, 8Tt ¥ &vTikaAMTexViK adT
ExkdnAwoig — § KaTAPTIoUuog dnia-
o mpoypauudtoy GMOKAELOTIKDG
¢¢ Epywv, malouévev eig TPWINV
Ektédeoy — B& meplopileto eig ™V
doBeloav v maxpeABoloay £6doua-
da o’ ouwvauhiay TRV oLVBPOUNTEV.
Oaivetal, Suwg, Mo of &puoddlol &v
T "Qdelw dick oV KXTAPTIOUOV TV
MPOYpaUu&TWY Elg TV dpudv Twv,
dev fumopoly wk OTaUXTooLY olite
PO TG MPAYUXTIKETTOC Kol T™g
OKANP&G dAnBsiac: &1L & TOTOG UG
BEV «ONKOVEL> &KOUN TPOYpaUua-
Ta 100 £idoug ToUtou.

Kai 8& elye kaveic SAnv v Kka-
Ay 8i&Beotv v TxpadAéyn kol m&-
AV 10 KaAALTEXVIKOV aOTO «6A{obn-
MO> Kaigva &modhdoy elg Oméppe-
teov Lijlov kal ké&moiav di&Beowy 2-
mideifewc Ty CVEOTAOUTLKAV> 0TV
T&ow' v 1o0TolC Kol & TAfoy ue-
TPLoTabN G Kal oUVBLOAAGKTIKOC Div
Numopsel, vouilw, wk un Eavaori,
Stav sic v Béow Tod OUUPWVIKOD
Epyou «OAkfig», f dnwodnmote  elg
v Béowv €pyou, ypauuévou 8¢’ dp-
Xnotpav, GAémer picy LETOYpPpa-
91 v £VOC KoLaPTETTOU TOD MTeTd-
Bev. "EEnvAROn oaivetal 1o pEMEP-
TOpL6V pag, fkoloauey kol <& 0~
VEOOQUEVY T& OUMPWVLKE Kol dpxn-
oTpika &v yével Epya THC KAQool-
KfS, Thc pwuavtikic kai The vec-
EpaG OXOARG, dik v KaTapelyw-
uev mAéov eig kovxpTéTTa. ‘Opodo-
yoUuev, 8t dduvartobuev vé guANG-
Bwuev Ty véav adThv ¢xdfAwov.

"H pimog 8éhwusy v MXPXOTH-
OWUEV TOUG «UTAalE» Tiig MOVOLKAG;
'Ev mpokewéve vouifouev, moc 6
ubvog OmevBuvog elve & «x. Mntpéb-
MOVAOG" 8yt BéBaiax SidTL uetéypo-
Ye () TO KOLXPTETTO AT O op-
Xnotpav Eyx6pduv' & kabelc elve 2-
AeBEpOg V& K& 8,TL TOO Kormwi-
on, &kéun xal va &yyion ulav
Mmeto®evikiy oelidax kol v TPOO-
Béon kal Spyave, dnwg ouvédn elg
TV mepimTwoly Tod EkTeAeoBévToc
mpoxBeg xovaptétTov. To MTua
010 elve OTua, Kot MPBTOV, A6-
YOV OUVELDNOEWS Kol Katdk Oelte-
POV KOAALTEXVIKGY GvTIAfPeww, *A-
Mo 100 onueiou 8uwg adtol, Ewe T
onuelov va BsAfon v Emb&Ap o
«dNUPYNU&E> Tov adTd elc TO Kol-
VoV kal v& To mapovoidkoy £ig 1O

pPOYpoUE WES EK TGV BKTG uey&-

M@V ouvaLAIGY THG Teplddov — §-
@¢ ol ouvaviat Zuvdpountdy —
Omépxet, vouifopev, &pKeT &mo-
OTOOLG.

Ao olavdimote mAeupdy kol &v

£€etéon xovels 1O Tp&yua, div -
opel va U 10 YeEn. "Ofutépa: Téy-
@G EupaviCetar B kaBap®g koAl
exvikn &moyig 100 Intiuatoc. Kad
€puoL Blempdyn Eva mapduoLloY G-
ooloVpyNuUx ué v Extédeowy elg
v o’ ouvauhioy ouvdpounTdv, O-

0 Thv dievBuvoww mévtote TOO k.
Mntpomobhov, £vdg &Ahov, «Sia-
oKevoouévoLy BL" dpyrotpay Eyybp-
BwV KOLAPTETTOL TOU MTetdBev. *E-
P£T0¢ SUwg T& mMpdlyuate fooy &
koun Yewpdrepa. AT, &&v TO Tre-
puowov (Epyoy 131 el vtd Sieo.
EAxo.) ‘xovaptétto fito dpynotpl-
KOTEPOV. aOTO kKad’ £oUTd kol Emro-
HEVQG meploodTepov 10MC  SeKTIKOV

oLo0ToL £1d0UC dxoKeELDY (ol 6-
molal TévTwg o0dEmoTe Ttadouy V' &-
moTteAoOv lepoouliav mpoketuvou i-
Sl mepl Epywv &vdg Beol Tg pou-
olkfic),” 10 ExtedeoBiv Zoétog elg
9& EAao. (Epyov 95), maps To Ye-
Yovég, 81t adtd kupiwe &volyst Tov
OpOUOY MPOC T& «MOAVPGVIKS Kou-
aptetTtar To0 Tut&vog, d&v  model
péAov tolto V' &moteAfj v odoTn-
pav uopeNV povolkiic  dwuatiov,
povotkiig, 1 dmolc o0dE kat' EN&-
XLloToV Gvéxetan ueToppuduioslc kod
S\\xy&g, Soov Ehappal kol &vddu-
vor kal &v kplvovral adtal.  *Amo
THS MAeLp&S adTig § &notuyle Tiig
mpoxBeowiis oiktp&s mpoomabeiag
fito yopoaktnpotiky. *Ac EAmice-
pey, Otu 8ev B& ZmavaAneBody Tol-
TouTou £ldoug dmémelpat kal STt Siv
8& kAnB&uev &Ahote v &xoVowUEV
pYov. 100 Mmetélev dmnunuévov
xai BeXtiapévovs. "OAlyog meploosd-
TEPOS 0ebaoudg TPog Ta lepd, tdlwg
£k pépoug Ekeivav, ol émoiol TP&-
ToL Empeme v& didouv T KoAdV Tax-
pédsiyua, d&v BA&mTEL

QAC TG UOLALKAG a)Th ; =
oc nspr)\eian Kod 1%’0va
TOV GKPOXTAYV. 2

‘H ouvupwviky etxoy «[ed A
TOL OLYXPOVOL ’l1adog pougggms
Diktop vee  Zdfmore iniu i
€lme Kal moA& mpéyucre, T6 Ep
yoV QUTO ompiletal mpogovde i
YOS CTMPOYPOUUGTOCH, Omd  yevire:
Tepav  Evvolav'  pepikad o Tlke
PPGOEL, uepikol £AelBepoy otiyol
anoteAobv iy B&owv tou t600Y elg
Tl KEVIPIKYV ypauudy, Soov kel
Elg Tag ,)\enroyspeicxg_ Elg u&mv
Buws & dKpoatiic mepiuEvel wex G
Kovoy KaTL OLUPOVOV mpodg adrtd,
Tovu £didBaoe, el UGV Tepluévet
V' &kolon k&t &vahoyoy MPdE T
«® Febonuovii! & kAdvor, mod &y-
y&e 6 Zomp, Stav T HOCK pUCK
delhwex ETpeye vk Bef) v dikR oag
flovxle, {ntwviag &vémauvol Dotepa
Gamd Tl okAnpég Nuépeg thg “le-
povocAfu!...'"H xopdic TANUUOPICEL
amo, lepeq dvauvioele kal =& Ao
TpelEL... Kal OéAel v Kowun®q, &
T0L,  GVATOADVIAG  Zévet..»  KTA.
Mia dodoeix kal uio wrayeia elc
Tag  pouoikag  déag yopaktnpilet
10 €pyov, 10 OTolov eOploketar mo-
AD pakpud &mo Tod Vi dnutoupyr
on TV Gvauevouévny Evtdmwoy.

Ol dpuovikol tou PéRauc guvdvLe-
ouol dev elve kakoi, &mwg xad 1
Xpnotwonoinolg TGV Téumpwy TAV
dlPopwY  bpydvev. Thg dpxnoTpag
Gpreta W WPépovor, Ywplg Buwg
xad -va W] Kata tpémov EExipeTov
Y dpxfjotpx. Eig 10 onueiov mévteg
abtd 10 E€pyov &vBuuiCer v Aoy-
TPV 0VYXPovov  ITOALKRV OxOARY,
1 omolax tOoOV peydhoug povaoLp-
Y00g — dMUiIoLPYOUS TP LATLKOUG,
Exel ' Gvodelgn: kol dvaptpqip)\coq
map’ 6Aoug Tovg dikaoAoy HEVOUG
duoTayuolg kol TAG ETUQUAGEELS,
fumopoduev v 1o KGTG)\ng‘pf_V
HETACL TRV Epywv, €01 _ Kol 16V
UETPIOTEPWY,  THQ OxoAfig odTHG.
Atv dipkel uwg odTd Ok Ve TXPX-
dexOBduev piom QvwTEpaV VOV, &
VO TPOY UKTLKOV. TTOW|TIKOV TEPLEXS-
uevov, kabwg kol piav, <<léu1'rveuoy«e-
mvy Téxwmy, &v émrpﬂenetfn f Ex-
Ppaolg eig 10 €pyov tobTo. Ev n&oy
TEPLMTMOEL 1) UOUOLKY) COTN ElKQV
B Exauve peyohutépay {owg &VTO-
mwotv, &v dev €dde & k. Mntpomou-
Aog Téony «onuaoiavy elg @pLoye-
va pépn, T omola & ETPETE UGA-
Aov V' &moteholv THV druooq;mpo‘tv
Kal 1O «pbévto»: KT QOTOV TOV
TpéTOV 1| &okgewx Kol 1) oUYXUOLG,
mob dnuwovpysitol  elg DPLOEVQ
onuele, O& meplopilovro’ voulLouev
&lg 10 &\dyioTov.

"Evted&g duaxpopeTika) ?Kro N &
tWnwolg &md 160 Emako oubrjoav
«[lpeloldlo,” “Apix kai Tapovtéh-
Aoy 100 M. ITA&rtL

To Epyov «lTo,

YPouuEvo  ue
TPXYUXTIKTV TVOTV Kol a08opunTi-

oudy, - &modidet Bavpaocing avTo,
moy BEAeL va Tfj. ‘O ocuvBég ko-
TopBovel kol &€axpavilel TV _KOLvo-
TUTlay TV AXiKGV VAITIOALTEVIKGY
Bepdtov, To omola yelpileTa Kad
GvamTOOOEL Ut  MOAANV TEXVN. To
8hov  GMOKOAUTITEL LOLUCOLPYOV pe
Eumvevol, kaBdg kal yvdoTtny TV
TOAUTIAOK WV KPUOVLKEV ouVBLXOUGY
kal iy puoTik®v_ T SpynoTpas.
"AvoupBorwe 6 Thhdt, & p-rrqloc
elve véog, B &€eAiydn kal O& dwoy
Gvotepe  &kdun detypota 100 TO-
AdvTou. Tov. 5 ot

‘H éxtéheorg 100 Epyov aOTOD -
md T OSpxfotpag fito &plot, &+
mwg énlong xal Mg ETXKOAOLEN OG-
ong «Tpudvagy &mo v « lumépiay
00 "AAumewd, xiorte ™V Bavpaoiay
8vtwg évopyrotpwow Tod ‘lomovod
BdlevbuvTod SpyNoTPAG Arbos. - Xa-
Plg v& y&on timote &md TO Ko\r?x)\gc,
TOV, XWPIG V& ¥&op Timote Gmod v
XXPAKTNPLOTLKNV Yoy oV, 10
MEPOG OTO  THG < lumeplos  peTe-
0épBy &md 100 mbvou (Buk TO 6-
molov 1O Eypoye & ouveétng) elg
™v épynotpayv pi TPXYUXTIKNV Té=
Xvv kol Babelav katovénoly 1o
MEePLEXOUEVOV aOTOD. :

'O k. Mntpdmouvhog -Kc{rcop'ao)o,a
v& mapovoidion piav dpxfotpan eb-
KOUTTTOV, icoppomwequ,‘ duoloye-
Vij, ug dpaiov gbvolov Kkal Aaumpay
MMTIKOM T, KABOS kol Vi dwon
oy mpdeypatt 2EaipeTIKnY ép,unv_ev
av 1@V teAsvtaley TodTWV B0 Ep-
Y@V T00 TPOYP&UUATOS, OUVXPTG-
wag 10 &kpoathpldy Tou.

i AHM. A. XAMOYAOTIOYAOZ




'Andéomacno

Xopovoloyia

Mougika onueidpara

‘W deutépa cupowVIKA ouvaulia

ouVdPOUNTHY TOb

To &vdixpépov mpdypappa  ThHG
XBeoudic ouvavAiog fipyloe ug 1o
Kovaptétto elg ®a . Aaooov Tod
Mnetobev, 100 dmolou § petaypadh
O dpxnotpav &yxbpdwv dpeiretal
elg tov K. Mntpdmourov. levikdg 1
YVOUN 1@V ouvenpnTikGY BlxonTdv
100 kAoooikiopod, dnaitel $mwg T&
Epya todta éktedolvrar ola ta  #-
mevonoay ol &B&vator povooupyol
g &moxiig &xeivng, kal, lowg - Towg,
va pfv Exouy &dikov kakifovreg Tolg
5LCX¢6POU§'5LGOKSUGOTC’(C kol évop-
XNOTPWTES, ol dnoloy, EAAelPeL Snut-
oupyikod mvebuarog, Emntodv Tég
d&ovag TG alwvibytog dik TOWO-
WV ULKPOTPEMAY KAAATEXVIKGY pé=
owv!

‘Ev 1@ mpoxewpévy Spwg, i &mAR
kal ebovveidntog petorypogr, ™v O-
noiav p&g mapovoiacey & k. MnTpod-
movAog, MOAL &méxel, vouifouev 100
v& elve katakpitéa, TooOUTQ HE&A-
Aov ko’ éoov 1& meploobtEpx TRV
KOLXPTETTOV 100  EkAumévrog dnui-
oLPYLKOD koAooooD diakplvovron &=
KPBAG Bk TV SpXnoTpiKiV adT®V
mvony, 1 émola Biémet T& mAelover &€
abtév &m’ &kpou eig &xpov. lowg,
elg pepika onuela 100 MpdTOL  Kal
deutépou pépoug 7 Xphog TV Bo-
Buxépdwv (xovtpaumndowv) v’ &eot-
Pl K&Mg THY  yAagupdmta  THg
YPauufic T@v Blohovoidwv, GAAG kol
toUto &vdéyeton va dpeiletan el T
TANUUEAT ExTéNeoly TAV v AOYQ pE-
p&v, todvavtiov B¢ f XpHolg adTdv
elg 10 Tétaptov pépog mpoodidbel T
1d1&Lov éxsivo xpdua 100 TOVIOWOD,
16 Omolov elve T600V XOXPOKTNPLOTL-
Kov elg TV &v yével dpynotpikiv ol-
KodoukNv Téxvnv 100 Mmet6Bew.
Ko’ fudg 1) okepuévn abity pera-
ypa¢itod &v Aéyw Epyov xpeidle-
1L £VTEADG Bi&gopov duvauik6TNTa
AXNTIKAG évtdoewg &nd v xBEg ma-
pouciaxoBeloav, dnhadh, 18 mpdta
Bloh&, 16 devtepa, 14 Bidbrag, 12
Blohovoéda kai 5 | 6 pbévov Kkow
TPapndoa. Ak v v Aéyw Suwg i-

cgoppomiav d&v elve Téoov Katakpité- |

oG & k. MntpémovAog, dibtt | Zup-
POVIKY pog dpYNoTpa MOAD Gméxel
e0TUXDC &md ToD v dvarTar v Toe
poT&en Eva téoov oeBaotdv dplBudv
ExteAeoTdV Eyydpdwv, ol émolor v
elve 8vtog éxtedeotal kol &yi v
Koy pdvov t& dofdpia Tov Stk vk
K&vouv &tL mailouv.

Elg t& pouoiké& kévitpax to0 2Ew-
TEPLKOD, T& Omolax mpdkeitatl Evtdg
SAiyou va Emiokepbfi & k. MnTpdmou-
Aog, Ba Exy Tiv elkatpiay v Soki-
p&op MV GveTépw &vapepopévny &-
vaAoyiav Buvapikétntog ol fixou
kai elpefa mAdov | BéBaiol St O
u&G Sikadon GMoAUTWG.

Qg oolior 1fig xBeoufig ouvavhiog
6 dukonpog kaAAitéxwng 100 IMiayt-
ablou (PA&outo) k. KaAAipayog -
dikaiwoe v AUV kal deétog Sk
1OV ExTeNéoE®V T@V BYO KOVoEpT@V
(elg D& kai TOA peilwv) 100 BB&A-
Vit Kal 10 "Avidvte 100 MéLapr elg
Nto peifwv. ‘H dpoloyéveix tod §-
XoU, M pouvokoTNG Kol ol Aemrdrac-
TOL Xpwuatiopol v ouVBLXOUE peTX
TG apB&oTou TEXVIKTG TOU Katat&o-
gouv 1oV “EAAnva ExkTeAeom|v peta-
&Y 18V kopugainv 10l eidoug Tov.

Eig 10 8sUtepov pépog 1ol TPO-
yp&puatog & x. Mntpémoudog udg
Taxpovoiaoe tpeig mpwTag EkTeAéoelg
3 dpynotpay, ¢k TGV dmolwv &vav-
TipPNTWG 10 Epyov 1ol vexpod ’lto-
AoD pouvooupyol k. M. A&t fito 1o
aflohoydtepov 09" SAog Tdg &mb-
Peg. TY Svri 10 IMperobdio, "Apia
kol TapavtéAha 100 veapod Hou-
ooupyol, ypauuévo émi Namohitévi-
KoV Bepatav, #xeL ouvoyhv eig ™v
&PXITEKTOVIKAV  THG povaikiig Tou
popefs, loopponiav &méAutov kal
YAaxpupdmnTa ypagiiq &tap&uAdov
T600V €lg 1ag dpYnaTpIK&S TOU EvTu-
TOoElG 8oov Kal elg TOV &v yével XEt-
ploudy tdv dpyévev 1fg dpxiotpac,
TGV dmolwv katéxel G&moAltwe ™v
duvauikdnTe. Adv duvékueba v el-
T@UEV BUOTUXAG T& WBia Bik THv ouy.
PoViKAV elkbva  «eoBnueii»  Tod
mpeoButépou  *Itahod -uouvooupyol
K. vi& Zoundta, &nd v émolav E-

"Qoeiou "Adnvayv

Aeimey 1) Bpnoxevtiny kxatdwt g, ué
v émoiav, OLUPOVOG PG 10 moin-
ue, Empeme v elve nep8e@Anuévov
0 SAov Epyov. Elg p&mv §, k. Mn-
TP6TOLAOG fywviodn Sk v’ &moddon
8,1 EAetmev Gmo v «lMaxptiowvs toi
"ltahob povooupyod, f émoia fito ye.
ué&n &nd ltahopwuavtioudy Kol Av-
PLOUOY  UeTpLOT&TNG MPOEAEVOEWC
kal &mo  d&reheutritoug TEPLTTOAO-
ylaxg,

‘H téoov yvoory kol MPOTPANG
elg Todg peydhoug Taviotag « 16é-
plo», 100 ‘lomaved *AAmévS, g 6-
molag v «Tpidvas (kad 4 i 5 &A\q
MEPN GKOUN, &V Biv anatdual) évep-
XNOTPWOEY U peydknv TEXVV & &1
aanuog ‘lomaveg BievBuvtig dpyh
otpag 'Apumdg, ue mpofevel elg 1
&kovoua thy adThy megfmou Eviime
ow, ™v émolav B pag gkapsvvﬁ T
Ontik Zovére 100 Mmetdbev Eveop-
xnotpwpévn! Mg kivduvov lowe vél
napeényndi, duoroyd 811 v Evod
Tl eloug uikpbBlov Eugwhevel el
OV Eyképahov UEPIKAV pEy&AQV,
Blaofuwy p&iota, dievbuvtdv Spxn-
otpag, ol émoiol &péakovral v Sia-
okev&louv £vopxnotphdvovteg Epyo
puMuedn, t& dmoix ol &B&varol
aOTAV dnuiovpyol ouvédaBov OTd Ev-
TEABG GAANV popehv kol ol émolo
gnedn Biv elvat mAéov 1ol KkbouOL
oUToV, GAA& Tol 1600V LMAeuTod
OV fulBéwv. .. &buvatodv | lowg
Kat. .. B&v karabéyovral v& . ..Sua-
peptupnBolv 81k v uetd B&varto

axOTdV Ogrotapéwy lepoouiioy!
Kpivopev mepittdv v elnouev 8t
kal x82g 6 k. Mntpédmoulog Omepédn
€autoy v 1fj KaANTEXVIKF Tou E€&p-
OEL, Gmoon&oag 1&g Lwnpdg Emeudn-
ulag &vog ExkAektod dxpoatnpiov, 16
omolov yvepiZet v& xTiu& kol v &-
yan& tolg &Anbslg, Tolg Tiploug,
TOUG MPaYUATIKEG Hey&Aoug KoL

TV AHM. AEB
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volovia  2f ~Lf ~ ?J,?

™V B Zupgevik cuvaulia

S dpxfotpag Tob Qdeiou *Abn-
VOV mep&oaue dud TOAD ebX&pL-
OTEG BpEG. "Akoboapie TOAAEG Tp@d-
TeQ EKTEMECELG Dlopbpwy €pywyv

VEQTEP@Y KU gvBouvowaotikaue ut| O

0 payeuTikd pA&outo TOO diaxor}-

Hou kaAAitéxvn k. Adpmpov Kok-
Alpoyov ot " BUOd Kovoéptra 1ol
BiB&AS. k' #va "AvT&vte 10D
MéLapr.

KU 8uwg pedyovrac dmod ™y ed-
X&pot ad™) ouvvauAlx, moL ok
PAVNKE v& KOUPGOE KAVEVAY, yOLD-
OOUE UEOX PAG KETOLO Kevd, Ké-
Tolx Kpugn AUmm. ati Gprikaue
TOC Kal oMy A’ kai ot B’ oup
PLOVIKY) omocTaAABnKkay K&meg &-
okoma ol kaAAitexvikol Bnooupol
00 Mntpomoblov, mod elve pe-
TPNUEVEG 0T& BéyTuAC ol POpEg
ToL B& yapolue &kduc PéTog ™
Yontela Tig umaykétag tou.

A¢ UG Ex&ploe ofiTe oty A’,
obte ot B’ ouvaukic tév guyikd
AUTp@d, T BoBeik ovykivnon,
o0 UOVo T& ueydha &plotovpyn-
HoTa THG povoikfig umopolv  wa
Sgouv. ‘Ym&pyouv Gxéua &PKETX
HEYEAX ouuP@VIKE Epya, Tohid
Kal VEQOTEPE, TOO div gyouv ma-
XT Gxéuax otédv Témo pag fj Exouv
TATH mplv &md mOAA&  ypdwick.
“Eva Toukéytoto peydro «kopud-
Tt &vToyfic> d&v mpémel v Aei T
Gmd KouuLa ouvauAier kad T dmo-
{nrolyse.

To Kouaptétto ot o &\, Tod
Mmetbev elve Bébaix Evax  Gpi-
oToUpynux dANBW6, Suwg W 6An
Ty TEXVIKOTAT SLlXOKEL Tod My

TpomovAoL yi&k dpyfotpa Eyyop-|B

‘H eBonuaviiy 100 Z oumdero
elve Eva xoppdrt KOAO Y pocpupévo,
ME edx&pwom ATk g SpxY-
oTpas, Bupiler duwg téoo 16 Bpog
TG oXolals 1@V Be ploit, mod
& umopoloe V& T Omoypdyn Evag
Maoxdwt §§ €vac TMoutoiv,

Ta dvd  televtaia KOuuGTIo
T00 mpoyphupatoc «Ipgholdio,
Apiax kal Tapavtéhas to¥ [li-
A&t, kol «Tpidvas, Tod *ANuTe-
viB, ompllovtar &mévw ot Aai-
KOUG puBUoLG Ko poTiBe, Vaemol-
TQVIKOUG TO Tp&ro, lomovikode =6
devtepo. Kal elve 2€aupetix Si
PWTIOTIKY 1) TapdBeon TGy  Sud
OOV Epywy - mod delyvel
Xpnowomoodv 16 ¢oAkAdp
Mg matpldog ToUg - Evag VEXPOG
*ltahdg, pg tohévto, ‘kal VoG UE-
YoAopuig - ‘lomovde  pouoikée.

Kal Sotepa amd Sl adt kox-
Ty o) BAiBep damioteon,
8L mépaoay dud ouvaukieg oUW~
PWVIKES Y @PIG V' GKOVOWUE Koové-
va . EXAqvikod £pyo. Kol uwe o-
montebouat MAG  Om&kpyouv ot
OLPTEPLX TRV POLCOLPY GV pag,
100 Tletpidn, 100 Mo p(dn  kai
TRV VewTépwy &kbuc, Epya £Tol-
H& yi& EkTéAeom, mov &vuTtopo-
volpe vé tdkobomye. Minog &nd
HEYGAD. Evdiagpépov YU abrtolg
HES Edwoe f . Zuupwviky *Opxi-

™ |oTpa dikpopa: Epya olhyypova

Y& vck VOlOOWPE  EmelTa s é-
Bvikt) - mepnodverx  ou
TX PE T& SIK& pag

TalEPouy péoe TMaplowd ko
EPOAivou;

dwv 10 Bpfika EEw dmd & mAal-
o0 péoa otd 6moio & Exet Tomo-
Betion 6 Brog 6 MmeTdBey, émwg
T6 axoboae TOV mMepaouévo ‘o
vou&pto &mod 16 Kovaprétto *Abn-
vov. ‘Amiouévo ot moAA& Spya-
Vo, yavetan 1 2owteplkémTc, 7
gviiuite  tije BN\ibepfig gEouoroyn-
MG pi&s Babeidg ameAniolag, mpod
TGVTOV 0Td AXPY KETO TOD Te-

z
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CHRONIQUE MUSICALE

SECOND CONCERT DE L’ABONNEMENT. M.

L.D. CALLIMRHOS. RECITALS DE LR SE-

MAINE. RIGOLETTE AVEC MANGLI-VERA.
JAN KIEPURR R L’ECRAN

J’ai trop souvent signalé l'abus de la
musique du passé dans les programmes de
nos concerts symphoniques, pour ne pas
applaudir l’auteur d'articles parus récem-
ment dans la plus ancienne | revue musi-
cale de Paris Le Ménesirel, sur ce méme
théme. Le cas , typique concerne Beethoven
dont on sature les Parisiens autant que les
Athéniens. Sans dénier le génie de 1'illus-
tre compositeur, Le Ménestrel se demande
si notre sensibilité n’a pas varié depuis le
début du. siécle dermier ? Beethoven sert
d'oreiller de paresse 4 tous nos <passéis-
tes», comme ‘le cinquidme siécle semble
étre, pour la majorité des hnmains, le seul
digne d’admiration de la Gréce antique,
«La machine & calculer de Pascal, écrit M.
A. Machabey dans Le Ménestrel, fut, an
XVlle siécle, et demeure encore une mer-
veille qui a trouvé sa place logique et défi-
nitive au musée parcequ’elle ne répond
plus & nos besoins ; ainsi devra-t-il adve-
nir de la musique ancienne— avec tous les
tempéraments que comporte cette boutade»,

Bravo | On m'arrétera pas plus 1'évoiu-
tion sonore qu’on ne reviendra aux chaises
de poste et aux chandelles. Le tout est de
distinguer ce qu'il convient d’adopter chez
nos musiciens modernes. Aucun  dancing
ne voudrait lacher éangos et rumbas pour
revenir A la polka et au quadrille. Pourtant

quelle barbarie souvent, dans la musique
de jazz | Les snobs qui représentent les
neuf dixiémes des publics de concert, et
qui sont pour la plupart des fervents des
danses négres a la mode, n’admettent d’au-
tre part, aucune diversion dans le maquis
des programmes symphoniques. A c6té de
la longue connaissance que nous avons de
Beethoven «ma plus chére habitude», disait
une femme d’esprit de son mari — 1’autenr
des nenf symphornies présente encore 1’a-
vantage — du moins & Paris — d'étre joué
sans répétition et, wllima ratio, il est
mort depuis longtemps. Aumssi toutes les
profanations sont sans recours et ie vou-
drais que notre excellent chef d’orchestre,
M. Mitropoulos expliquit une bonne fois
et que gagnent les quatuors de Beethoven
transportés a lorchestre ? Il y a juste une
année ce fut le dixidme quatuor, hier celui
en' f@ mineur. Il semble que, si Beethoven
écrivit tantdf pour quatre instruments,
tantot pour quatre-vingt, c’est qu’il savait
Ce que comporte une atmosphére d’intimité
et aussi une grande salle de concert, Nous
en savons évidemment plzs que lui, Enfin,
passons. Le mal est endémique, tant il est
vrai qu'on tient parfois plus a ses vices
qu'a ses vertus.

Le concert comportait heureuseinent un
soliste qui purifia 1'air, par sa merveil-
leuse réalisation des denx concertos de Vi-
valdi et d'un ravissant Andante de Mo-
zart, J'ai cité M.L.D, Callimahos, le grand
flitiste grec,

La question des bonnes et des mauvaises
—ou inutiles—transpositions nécessiterait
plusieurs articles et il nous reste encore &
parler du triomphe de M.Callimahos ainsi

que du reste du programme symphonique.
Avec la seconde partie du programme,
l'orchestre reprenait ses droits—du moins
en partie dans une truculente page du chef
d’orchestre-compositeur italien, M. de Sa-
bata, spécialement connu chez lui et aux
Etats-Unis. Indépendamment du texte lit=
téraire sur le jardin de Gethsémani, Vins~
trumentation est d'un mattre de I'orches-~
tre. N'insistons pas sur la bannalité d’une
Tarentelle de M. Pilati et finissons—hélas!
—par une dernidre transposition de «Tria-
na», cueilli dans le recueil de piano JIbe-
7i@, du compositeur espagnol Albeniz.Toute
I'habileté de M. Arbos, autre compositeur
espagnol, ne rend pas ’cuvre plus sédui-
sante, au contraire, Admirablement dirigé
par M. Mitropoulos, ce concert comportait
donc, sur quatre compositions, deux trans-
positions, & se demander s'il s‘agit de con-
certs ou l'on serait en droit d’entendre
des ceuvres originales, et non de se préter
& des expériences plutét malheareuses qui,
81 elles ne génent en aucune fagon la ma-
jorité du public, laisse le critique pantois.

& %

FRANK CHOISY
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AXEYTEPA TYNAYAIA
NAPOMHTON

Td nepi@odrepov EvBiageépovxépduv kxal Ta dpniopara pac

onueiov €x To0 NEOYPAHUATOS
TAG 2a¢ ouvaAiag T@v cuvdpoun-
TRV Unnp&e 1o Kouvaptetro eig
Q4. &A, 100 MnetéBev £vopxn-
OTPpWHEVOV Bi1a OpxnoTpav gy-
X6pdwv andé TOV K. MnTpdrov-

Aov. Ol k. k. ouvdpounTtai réa-

VOV va  Slapuwvrioouv, HME ThV
YVWHNV oL abTrvV, Agold &AAwW-
oTE SleQpwvnaayv Kata Addog vo-
MiCw xal xata thv Bpav TAG ov-
vavAiag. 5

Atv Exelpokpdtnoav Eeic TO
Bavudoio xai ouvapniaoTikd CA-
AEyKpETO — AZiITaro» érnou xai
ETeAEiROE TO xovapTtéto. Tpia
apaid kai aueiBoAa XeIpoKPOTh-
parta nkovoBnoav £ig THv kard-
MEOTOV QiBouoav xai 6 npPooel-
ARG pag HAEOTPOG NMOU HETEYPA-
YE pE TOONV OTOPYAYV, AyAnnv
kai oeBaoudv 16 Epyov TOU ME-
yvéAou didaoxkdAov kxai 1O JNv-
Buve HE SAnv Tou TAV  duxhHv
€ueIve puE Ta xX€pa VhwuEva a-

aUEVOVTOG pdTaia va gxondon
O Xelnappog TV XEIPOKPOTNHA-
TwV MoV €neBaAAcsTo. Ti cuveEBn
Aoindv PE Toug dyaBolg uag a-
kpoatdg ; Aigpuvnoav ME TOV
ouvvlemyv 100 Kouvaptétou A &-
naBav €va &Aappd “xalo» ;
NouiZw 16 3elTtepov.

Agév xatdAaBe xaveig noéTe €-
TEAEIWOE TO AploTOoLPYNUA TOD
MnetéBev. Kal oi OAiyol nod £-
nexeipnoav va XEIPOKPOTACOLV
£orapdTnoav and MEPIKA ErTa-
KTIK& ooUT, oL eixav thv &v-

oiav : INavoarte B£BnAoL, 16 €p-
yov J&v €TreAciwoe ! Ta xépia
OMWG TOD MAECTPOL KaTEneoav
ai 6 idlog dorpaniaing, HME ai-
oBnua Badeiag dAnoyonTEVOEWG
KATNPEXETO ToD Bddpou Tou. T
néadnua TV akpoatr@v ATo ME-
va. “Orav 10 avreAngdnoav -
10 nMA€ov apyd xai o0BEiG ETOA-
MNOE Vva Xeipoxkpotrion 3id va
MR napsEnyndin and TOV nAai-

HETAQEPE! Npdyuati KoTdV iEpodV
KAMov driov i vOxTa négrer kat
TO OKOTAS! kal i yaAnvn anAw-
vovral vid va nepiBaAAouvv 1O
ovunav uE Md YAUKEIA peAay-
xoAian. Té koivdv ExcipokpdTn-
o€ Bepua tOV pagoTtpov kal Thv
opxnoTpav pag i énoia LrApEe
x0eq aoyog. Ta xépva xai ye-
VIKDG TA MVELOTA nov  £Xxouv
ONUAVTIKO UEPOG 0Td Epyov TOD
Nte& Zdunara xabwg xal oTod
MAaT dnnpEav x6&¢ kAT ne-
PIOOSTEPOV And KaAd.

“Té npeAolvrio — &pla xal
TapavréAAay tob IMAGT eive &-
va €pyov €UXAPICTOV XWPIE VO-
HICw va npooBeTn TinoTte TO 4-
Cloonueiwtov €ig THv odyxpo-
vov '[taAknv napaywynv. Iin-
piCeTal kuping eig NarnoAiravi-
Ka 6€uara nov v éncsfepyaoi-
av Twv S&v diakpivel Tinote Td
ETAIPETIKOV. ‘YNApXEl QUOIKA
MOAD iTaAikd xp@ua, aAAa d&v
VOUICW NG EiVE TO KaAAitEpov.
‘H TtapavréAda nov fipeoe kol
MEPICOOTEPOV, EivE dApTIwTEPA
YPAUMEVN Kal N OPXNAOTPA XPR
olgonoleiTal pE ZunpdétnTa gai
yviolv éxi1 cuvhen. Xuwpigh va
B€An kaveig axkovovrag 1O E£p-
yov ToD IMAAm Buuarai  Aiyo
€ Apxovroxwplam» Tou P. T1pa-
ouvg kai CEvrunwosig and thv
‘IraAian To0 KapnavTtie. To npéd-
Ypauua ExAEloe pE TV 8avua-
olav “Tpiadva» 100 NEYAAOPUOTS
"AAUMEVIO KaTA PETAYPAQRYV
3’ dpxnioTrpav and Tév 'lonavov
HagoTpov “Apuriog, & 6noiog &-
XEl HETAYPAPEL NEVTE HEPN And
™v ©€lunépxky» yid peydAnv op-
xnotpav. To &pyov napa Tig a-
cOvnNBeg SuokoAieg nob napou-
olaZel €i¢ Tag ExnAnkTIKAG kal
ArPOOBOKNTOUG PUBMIKASC AVTI-
B€og1g NnpuNvVELBn and ToOV Mn-
TPOrovAov EnTuxeoTara.

vov Tou. "Etol diepuvnoav £v-
TEADG dxkouoiwg, ciuyal B£B6aiog
yi' autd, pE OV MnetdBev. TNa-
Ti NPEnel va elve Kaveig naAato-
nUEPOAOYITNG TAG MOLOIKAG did

a napapeivn douyxivnrogunpo-
otd otd Kouvaptérrto auTtd, rov
AVAKEL QvapeioBnTATWG €ic Thv
npwTNV ogipdv TAG MEYAAOQU-
00g Tov dnuiovpyiac. Kal vouiZw
NG mnMpenel va eiysda  sOyve-
MOVEG OTOV MEYAAOV uag Hag-
OTPO MoV ME TAG METAYPAPAC
Tov, EivE TO deUTEPO nMoL METa-
YPAPEL, NPOCPEPRE! A  AVEKTI-
MNTO Unnpeoia omv Téxvn. Tl
owg va BpeBobv uepikoi va i-
oxuploBolv 411 1O Epyov XAavel

v arudéogaipd Tov, TAV ASnTo-
mnra kai Thv yonrteiav TAg apxi-
K1G TOL HOPONG. A&V give axpl-
B€c. TO Epyov datnpsi AroAv-
TWG TOV XAPaAKTNpa Tou kal Thv
oopuav TOU Kal i OpxhoTpa
TV Eyxopdwv TOD NMPOOBETEL ”-
XNTIKOV MAoDTOV ol  OAokAn-
PWVEL TA HOUOIKA £ kal TO
xaBiota EruBANTIKWTEPOV.

To npdypaupa nepieAdudave
S00 &€pya ouyxpévwv ’lIraAdv
OLVVOETRV oL £JidovTo Eig Npw
anv ExTeAeotv. «'H 'eBonuavvin
ToL Biktwp vreé Zdunara xal 1o
“peAovvTio, dpla xal Taoav-
TEAAQ) TOO ITAGTL O NT& ZTdu-
TaTa SIOKEKPIMMEVOG OLVEETNG
Kai JagoTpog, rod Sievllvel eic
v ZkdAa 100 MIAGvou xal eig
10 PedAe thg Poung, xeipideral
Qavudola Thv OpxnioTpa.

Ta povoikd Tou 8guara  xai
TA OPXNOTPIKA ToL EVPAMATA TIE
PIEXOUV €VYEVEIQV Kal Tipw-
Totuniav. (‘H F'eBonuavviy axol
€Tal MOAD eUXdapiota xal dnui-
OLPYEL aAnéh atubogpaipav Yre-

MIX. KYPIAKIAHX

T& ovépara Acuvpayxag,

& ™V éxtéheow TG ' Z UPQPWVIKFG.
Mnopel kaveig v& 7ff T@

otopVilV Kal £vdilagépov,
udc T mpooipepav, Of ik dooL,
eite BiefodikmTepa, W& mapovoicos
EexwploTd pmLovdaxt péox o'
Kai fidik6y Touc Ofuc.

Ol Aoumpol paxg ouvBérar xoi
XpEwAvoaknv mapdradiv Twv
'Qésiov

VOUAL®V 10D

TOoU.

"Opyotpag pog, mpémet V&

ZUuPWVIK@OY X LVCUALAV

g

Aoylav xai loooté&Buioy.

£9”

Qeowv;

PICLAAOYAG xal NMPOoELXAC).Td
PIVAAE UE ThV oovpiTiva Tiv gy-

KQITHE NIKOAAQ

$)1lS200) Yo urso

e =] 3 <

H T 2YMOQNIKH
B &pboyAng,
Z xAGbog, lMepréooag, ovnpidng xai télog
& ‘EMAnvopotiéiotiiq P@®ogogog ['kAafotvwd,
naphlaoay ut EEXWPLOTHY AGuUmPoTNTR K&

6 x. Mntpé.
movlog ToUg mepiébode ué SAwg idiaitépay

Topax, Tl v& ginwpey yuk SAa a0t moO )\Oleb Kot &VeETO
nxpa&
ndc 10 kad' Eva dn’ avtk,elte épaylioya,
Eva | L ; R A
Eva 1Blov|mO memoiBnot tov too dpouo, yio-

&\\orts,
A& mpd ME&vTwV OTHV TeEAsutaiay oUTHV
G&néderfav o i <
0Tt pmopolv v otaBoly &vTipéTwMOL. TPOS Acmpéxyxcx o:\‘ekorgkpa ‘rtpOXGEq MUE
fonv evixly mapoywyilv, tig émoixg T6OMY (8 BoiooT KO\ﬁ&)@T]\/T]HéVO pue—
KQXT&YPNOoW K&uver | émyeipnotg tédv Zv. > g
ABMvayv, Xwplg V& 4 .
UEWOBY | xE&mMolx TMPOYPEUUATIKY UmMEpOPix|YELX T(O)\UE&pOU PWTOC.

'AMG xail ol sbayeig ovvBpountai THG
deifouv xa-
notov EvBLaPEpoV Kal K&molaxv OTopyNv Bl
TV YNYEW] UG Hovoitkhy Kal 8Yu vé Adp-
mouy, 6mwg EAapyay Si& 1fig dmovoiag TWV
i SAoxAnpwTikhg. “Av f| SievBuvolg TWV
Xxxtaxpyfnon 1O 3 i -4 bbbl
oVoTNUX TOD «KouBG» el THY ﬁu‘:)ou%?uow ™ oeAidax 100 dlaAeyTol EAAn-
‘EANAMVIKTG povoikijg modaywyhg xal
&v & x6opog KaTaxvooy TV onuxcicy NG,
1éte xal pévov téte B £Eummpenlf O TO-
MOG OUYKERPLUEVX puE TV &puodiruscy dva-

Zhuepov, Tl v ypaofi ISioitépwg S E.
va E£KQOTOV pouooLPYOV uag, €9’ Soov BEV
dvomékeltar eUXEPDG OTHY . KPLTIKRY V& &-
moveiun yépag fj olte x&v V' dmopavef K«i
6oov &AAWG TE OUTO TO MPOYPIUUX
dix 1fig kaTaT&iEswg Kai Mapar&EEdg TOU
GvelGubave otk xépix Tov THV SAny Omo-

- Fon
Waia,a’/y:f:t
N ZO~tf= TR
20®. ZMANOYAH

EANHNEE EYNQETAI

«To HBkdv Bixaiov xdbe &vOpcd-
mou elve lepdv. lMoAd lepdrepov el-
ve 100 ouvBétou, avTod ToD mMoT
TGV fixwy, 100 dnopovepéveu péod
OTOV PEOALOTIKO KOOpO THig £nOXig,
oUtod TOD movepéwev OvelpombéAov,
mol  mAaviiBnke &v&usox  oToOU|
oxAnpéxapdovg &vBphmTougH.

T& opaila adtx Aéylx mod &
kovoax V& €xkpoVij & &Anoudvn-
t0¢ [&Alog ouvBétng "Alumip
Pouog mplv &nod dud ypbdvia otd
MOUCLKO CLVEDPLO TOD Buod, &-
vamoAloDoa mpoyBeg otV v’ ouu-
PwVIKN guvauAia Thig dpYNOTPOS,
TG émolag 16 mMpdypauua fHTov
AMOKAELOTIKADG &plepwuévo o
Epya ‘EAMV@V ouvBeTtdVv. ‘O Mn-
To6movAog Omepoomiodnke, &An-
Bzia, 16 «ABLIkOV dlkaiov» TV To-
VEUEVOY OUVBETRV pag, ué TV
tep) OAbyax 100 wouvolkoD Evto-
Aoddyou kai To0 EZumvevouévou
&mootéAov ol TOV dlamVEeL MAV-
. AinGBuve mévte E€pya, mpdTeq
éxteAéoelg 00 Aavpdyka, Tol
[Tovnpidn, T00 Bd&pPRoyAn, tod
ZkA&Rov, 1ol Mepméox, BAa &no
uvjung ué ™ Bepudtepn otopyl
kol g povoikn dieloduol &g Tig
HLUYIOTEPEG Ttpobéoslg TOD k&Bz
ouvBétn, v émolav Kavévag &A-
Aog pouvoikdg d¢v Bk ftav duva-
TOV V& mpayuatonoumjon. ‘H 6A6-
woxn oot &vadnuiovpyia TAV
EAANVIKAV EpywV TU& ZEaipeTl-
K& TOV &PYLUOUOLKS UG Kol Y-
pilser o" 8loug TOUg G&AnBilvoLg
YEAANVEG pix &md TiG OMXVIOTE-
peg yapgg mod dokiu&lovv OTOV
oMo uag. ZATue Topx slve mo-
oot elve ol &AnBwvol “EAAnveg
mod voldBouv T onuasix THg &-
Ovikiig wovoikiic. MNMapatnpnnke
ué moAAR mukplx f) &mouvoic &md
v EAANVikY O™y ouvvaudic Syt
uévov 1ol ouvelBiouévou KO6TUOU
TAV OLUPOVIKAY CUVAUALDY, &A-
A& kol tob &kpoatnplov TGOV ye-
vik®v Odokwdv Thg Kuplakis.
Kal 10 &patdv &xpoatiplov di-
kooAdynoe Etol Tolg dlopyave-
TXG TV OUUPOWKEV CUVCUALDY,
mod) Edwoav otolg “EAANvag ouv-
Bétag ubvov Eva mpdypauuc Ac-
ikfig mpwivijg ouvavhiog kol Syt
ik Emonuétepn 6éor, elre dlo
npoyp&uuata ot& dmoia H& pmo-
poboav V' &vtimpoowneufody 8-
Aot £0pUTEPC.

To mpdypaupe &pxile ué Eva
ITpehotdlo> kal «Podyko» TOD
Acvwpbyka, uik dpooep@TaTy Kol
dlowyf mouvoiky oekido Tod méy-
ta Bohepol TPLTAVEDS TRV ‘EA-
Myov povoik@v. ‘O Aoupaykag
elve Evag 00POG HOVOLKOG,&PLOTO-
éxwe g bpuag kol pabig
YV@ROTG TGV UUOTIKGV TG évpp-
XNOTPDOOEWDG. ZEPEL V& gcppo‘:yu"?n
TV ké&Be TOoL dnuiovpyla pE ™V
gvteA®C &Toulkn Tou oppayida
WEG HOLOLKTG  EPEVPETIKOTNTOG
YEUATNG &TO TVEDHC, XXPL KL EN-
nvikd adBopuntiopd. To ¢uoto-
B&diouax THg
«poOYKaG» TOL PaPTUPEL TOV &y-
KPQTH Houoikd, ToL &KOAOUBEL &-

Tl Bty &yon& T TOPXKIVOUVELUE-
v povométix  olite T& YKPEUO-
toakiopyata. ‘H osAida adt) TOU

uo TG dPXNOTPAG ‘OF WLk dlaxd-

>16 «I[lpeholdlo,  Xopitko kadl
poUyka» ToD B&pPoyAn, & Mn-
TpbéTOVAOG ED@OE TO AULPLKO XO-
paKTipa WIEG BPNOKEVTIKNG Elt-
mveboewq. ADTOG O XXPAKTIP 6}-
amvéel ) Pobel aloBavtikny aO-

vog ouvBétou, & dmolog 011‘] )\upt‘-
kA Tov edA&Pelx EmiKaAelTol TO
8voua 100 Mméy GG YEVEGLOUP-
yov Béua, kol otolg ¢B6yyoug
mod 10 &moteAodv ompilel TV
moALQ@VLKY &vamTuEL kol T Ae-
mth énefepyaoia TG MpRTAPX!-
kfig ToL déag. Ta Eyyopda Tig
dpYNOTPag ot& Xéptax TOD Aupt-
K00 HoLooLPYoD maipvouy Pobetl-
gc  ouVYfoelg  EKKANOLOTIKOD
bpydvov kal ol &puovieg Tov E-
Xouv Thv edyévelx Koi TiHv-Omo=
BAnTik6TTEX TOY Yapaktnpilovv
ké&Be oehida 100 B&pPoyAn, 100
GAnBva &ploToTEXV TAG YPOU-
ufic kod ToD povaikol Uoouc.

nowTtikog [ &uogy Tol
ZKA&Pov, elve wk L@ypaPpLkd-
Tt pouotky) oeAida, mapuévn
&md v EAAnvikn L. Mpopuém
U TNV EUMEPLOTOTOUEV] TEXWN
Kod TY] HOUOLKT) ouveldNnol oL Y-
paktnpilouv k&Be Epyaoia T0D
2ZkA&Bov, £vog povotkoDd mob €p-
y&Ceton &BopuPa kal pé mpoor)-
Awol énl téox ¥pdvix, &koLOON-
ke ué Eexwpioti) edxapiotol &mo
0 mpoxBeowd dxpoaTiplo Kal
Xelpokpotifnke LwmpodTaTa.
00000
Abo Epya pokpG&G Kal UEYO-
AE(TEPNG TVONG OLUTANPWVAV TO
mpoxBeowd mpdypauux. To An-
dante kol 16 Presto tfig B’ Zuu-
pwviag Tod [Nepméoa kal 1O «Zu-
owvikoy Tpintuxov» 100 lMovnel-
on.°0O Tlepméoag, 6 vedTartog “EA-
Anv ouvBétng molL EpBaoe EEavi-
K& &vax mpwi oTag ‘ABivag dlwy-
uévog &mo ) Nepuavia, katékn-
oev £§ £¢O6dov e0OUg &uéowg TV
EvBouoLdn TPoooX] ToD EAATVL-
KoD. KOOUOL UE TO WOLOLKS Ppa-
Belo moL «képdiloe oTiv &kadn-
piax mply &md dLO Xpoévix, kol TN
OplxuPeutiky) €KTEAEOL &MO TO
MntpomovAo Tiig TP®TNG Tov ékel-
VNG OUVBECEWG TOL QaVEQWVE UK
EEXIPETIKG DUVATY) UOUOLKT TPO-
owmkémMTa. “Ektote 6 vexpog
Kl QAOYyDdNG adTOg MOLOLKOG,
KAXTAKUPWVEL K&Be Xpbvo ug véx
Epya v Umop&i Tou, mod elve
TPOWPLOUEVN V& KOTaA&Byn dikat-
QUOTIKG Ui B0l péoax oT& OTe-
)\éxr}_l TG MAYKOOUIXG MOUOLKTG.
‘O lepméoag d&v Eyxel PéPaicx
Kapux EAANVIKY ouveidnotl To-
Pa HOALG &pXilel v& L) péoa oThV
‘EAAGDa. “H povoiki yAdooo tov
elve d1ebvic. To pAoydpuxo adTod
madl kaTéxeTal &mo Evar TMAROOG
TUPET®OELG &vumopovnoieg, KAu-
dwviletal uéoax of TOOEG TOAUN-
pic &€opunoeig! Elve dAnBzix E-
va Babua, ToAAES Qopig &moK-
AUTTIKO, -V& voudOnG péoa oTi|
povoiky £vog TOOOV VEOU & TO-
00 KOAALTEXVIKE OUUTANPWUEVOL
ouvBetn), T 9éAnol 100 duvartov
Kol dnutoupytkod pouoikod G&pyi-
TEKTOVOG, TIOU KVUPWVEL Ué oTIpa-
pa ¥épwx TO oikodoéuNu& TOUL.
‘O Tlepméoag elve yeudrtog av-
tomemoi®not kad tOAun. Elve {idn
otV fAkia Tov, Evag oTOXXOTAG.
‘H pouoiky] touv {Nt& v& ouykAo-
vion péoax &mod Tig Pabitepsq pi-
Leg g Yuxis. Elve govepo, ot
T& TPOPAUATA TAG OnueEpPIVig
GMOPACIOTIKAG  KaUTAG THG G-
0pwTOTNTOG TOV &mMaoXOAOUV To-
00 £VTATIKE, OTE V& UNVv 100 &-
¢ivovv kalpd yix oiobntikég ka-
TeLBUVOELG. ZTO«PIVEAey THG OLU-
pwviag Tou adThig d&v dxoloubetl
KOUULE KOBLEPWUEVN LOpPPOAOYL-
KN néBodo. Telver OAOYuUyx, u&
8Aeg TovL Tig duVAElg, TPOG TNV
GvOPmot, TPOG 10 OAOKANPWTIKO
Eéomaopox £vOG QGAOYEPOD UOUOL-
ko0 knpOyuatog. EmikaAeita
Y& TV TPOYPOUUXTIKNY KOXTX-
vénot Tfig Hovolkilg Tov, T& Pa-

ov "AyyAou ToAltikoD. “Olo T

€pyo ToU OTpédetal YOpw OTOV
&Eova UGG KEVTPLKAG  ueyd&Ang
0éag, kal glve évteddg mpoow-
TKd Kol @¢ cOANYIG kal GOg &=
Ewteplkevolg. TO Andante 2he-
YEIXKO Kal moveuévo uetoryyilet
dueon T CUVELCONUATLKY oUYKi-
vnot. Z10 Presto mob &kohouBel
PAVEPOVETAL UK OLVEPTAL OV
OUUQWVIKT TANPSOTNG Kol 1 &vah-
Aayn T&v TAovaiwv, GAA& GmAY
otV idlootacicx Toug Beudtwy,
MEOX OTO TOAUTOVIKO UALKO THG
opxnoTpag, ol mavta vdixpépov-
oeq dtagwvieg, 1) gumeipotexvic
TV AXOXPWUETOV, Kol 1) OTepév-
Txolg TV duvautoudy, mod 6dn-
yoOv 010 maximum Tfig oLUPWVI-
ki &modboswg, Ao adTdk TX £-
TEPOKALTX TOAAEC ¢QOpPEg  oOTOL-
Xela, mpoPdAkovy otd P&Log Tod
0Tepe0D GPYITEKTOVIKOD diorypdiy-
uactog, GvdeyAupn kal  kuplapyn
T LV TTPOCWTIKSTN T TOD VE-
oL guVEETH.

TO <«2ZuUPWWKOV  TpINTUYOVS
00 Mownpidn elve Eva Eoyov pov-
OLKTG, GAAG kol Puytkfig Kol Bt-
ovontikfic  OpludétnTos. ‘ESG W
GyvdTePT EAANVIKT) EUTVELOLS KL-
propyel kol dtcitvésl THY kdde
oe\idax kod ocvwduiklel péoo of
pi Boupootyy Suouoyéveta Ki® &-
votnTa TOUg G&pyaioug ENANVL-
KoUg TPOMOLG KAl TX JLaATOMKE
KOl XPWUXTUKX yéVn) ué TV om-
UEPWO YXPXKTHpa THG EBvikiig
uxg povoukiig, ‘O TMovnpidng &-
€L T B€0L TOV OTIV TPWTN Y PO~
uf T@v odobmtike &€eAryuévav
ouvdeTdW. ZATnoe &ykalpwg Kol
ndpe 10 dpbuo TOL pECX OTO
mavdaiudwo Thg cdyxpeowng Té-
xwe. ‘H #umvevoic tou ¢épet T
opoay(da UEG &k yeVETHG eVYE-
veborg kol &védBsuitng ywouvdtn-
10g. Mvdploe Shar T& MLOTIKE
uuEg Omepovolag TEXVMG K&L TX
PaVEPOVEL OTH UOUOLKT DIOCAEKTL-
KA Tou T QwTouévn &mo Eva
Evtovo puxwkd o¢dg. ‘H Evétng
oY YxpaKTNPileL TV ‘é)\)\q\‘ux(b-
TATN} OTHV :E'_‘_JTI\‘E‘JO'L xad otr) dla-
TOMWOL » OO0 GUUPWVIEE SUECX
oV, TPUmAR Sladoyiky TG OTo-
oTaOL = ETLK), AUPLKY, dloVUoLX-
K| — TPXYWXNTOTOLEITAL UE THV
&mdAUTH KupwoXia THg évopya-
VOOEMG THG TANUULILOLEVG &-
md EvteA®g 1dLOTUTOUG XPWUXTL-
ouols Kol QomEO®VETXL OTh duj-
KOUOG GUWOALKDC YVPOUURY = TOO
Epyouv. ‘H épynotpx 100 [lovn-
pldn ouvBudietl v, axiobnTikd Ae-
MTOTNTO UG OUVEKTIKAG &¢ T&
avBéounta kabékaota Emelobdia
yoapiiG, pé TO HYNTIKO UEYOAELD
TV MUEYGTA®V  CUUODOWKDY U=
@V, T maxyvidix 1@V XXpoKTN-
PLOTIKAV EAANVIKEV HXOXPm UG-
TV guVAMOTEAODV EVx &KOTPAPTE-
PO Kol TOAUTIHO WWOXIKO om’x;
viog Texwikfg émefepyciniog. Ol
ptuol tou elve mivra £&evysvi-
ouévoL g TOV &KPXTO BLOVUOLK-
oud Toug. YOAx T& orouyela THE
powotkiic adThg TG TEOXOUEWS
&nd 16 dAoTipo Tod olyypo-
vou oilolnTikol moArtiouod, dio-
mpodv &yvd ki &vXYAugo TOV
Yapaxtipax THS EAANVIKAG TOULS
mooehsU7ewg, kol yoatupodv Tic
gillkolvéateoss mooddoslg  ToD
ouvidétov. ‘H #umvevolg 1ol IMo-
vnoidn ,povepdveton &Gyw KU -
voBeutn oty k&= ToL ExdAw-
oL kod 1) pouvoiky Tou OmMbOTO-
owc &méAuTta (coppomnuévn. To
«Zoupwvikov Tpimtuyovs &medo-
Bn mooyfic idewdidg dpaxix &-
O TV EAANVIKY SPYAOTEX K
T&  YOWXKTNPLOTIKE  PEEN  TOD
kAopivo gbAo, otd émolov Bau-
uarodpymoE MG TEVTX & KaA-
Meéywng k. Adleioog, kaBog Kai
o0 dv&vAugouv Broitod 1ol Bo-
Aovivn diéypoypay ¢oTepEq Kol
MAXOTIKOTUTEG KOUTUAEG ETMAVRD
otd &puowkd @dVTo THG SpPXN-
crpac, “EAANVEG poUGLKOL UE TOV
HEVEAO TOUG EUPUX@TH TOV Mn-
tpdToUAG &vadzixdnkav &Elot THig
&mooTOAl? TOULG.

ZO0IA K. ZMANOYAH




30~ U7y

VLo

Arboraona

Xopovohoyta

/1 XOEZINH SYM®ONIKH SYNAYAIA

@ 7 3

Evo modyooumo dgregmuévo 6-
Léxingo oty ‘Elinvizyy Movowr :
IIévte “Elinvec ouvviéreg w’ &va
Eévo dolotolvgynuo-—tod  Pdooov
xhololivog—yoauuévo o EAAnvi-
%0 épata, éxpdtnoay tovs dxrQod-
tag Tz Svvavklag o° Evo adid-
atote dvdiagéoov, of W ouveyi
ovyxivnol  xal-—olyovga—a® Shov
tig »aedigc Elvnvnouv Eva alodnua
tvinfic Oneonpoveiog, dvantéow-
ooV THY MOTL OF ULd %OWOLQYLO
EAAnvixn téxvn, o Evo xouvolgylo
EMpvind  ohtiowd.. Tid wid @ood
axoun eldoaue modg N EAMvIN pov-
oty Umdoyet, oz ol “EAlnves ovv-
#étec yoapouv ug éniyvoot, ué xo-
tethovon, ug oty otd 1donvixd Tous,
%ol Ta £Qyo TCUE MTGQOUY VA OTU-
doiv EEaigeta dimha ota foyo Ef-
Yov ovyyodvay ouvvadélpov Twv,
L0olg VA VrooToly tiaota G T
ovyxowot. Kol #xtdc dr’ tovs mév-
te avtovs ovvdétec mob dxolooue
w0éc, dmdgyovv mai @Arol, malaid-
TeQoL xal vEMTEQOL, (AAOL, mCU Td
gova tov malydnxav #{dn N noilov-
T #Em an’ ta EMAmviaa olvoga,
drhot, ’noiv 1 gstgloc’pgoaﬁwi AN
reongdveia, i 1 adagogla wag,
tovz wudver va xhelvooy ta  Eoya
Tov 010 ovgtdol. Mid tércia pov-
oy fvinor udoa of Ehdyiota xQo-
via—mdoa elve Td xodvio Tfig pov-
ouxfic nog Lofic;—xavévag hads dév
Eyer nogovordoer  ouw ‘Iovogia.
Kal Suwg, dév dyarnolue tovg mah-
Mtéyvac wag, Srwsz atllovv. Agv
wadoue, d&v udc Fuabav wva TOUg
dyorotpe. I'V adtd déhw, moiv moo-
YOENO® OTO ONUElWME MOV TOUTO,
va #xpodom 8ho pcv wr Yoruaoud
w’ §kn Ty edyvouooltvn wov—mov
elve Bavuaowds %’ elyvouooivy
Shov todv ‘Eilpvov ovvletdy, o
Lov Sowmv movolv yid ey EAANVLA)
éyvn, Y Tov EAANVIZO qo?.mcu«?
—ylaTL oty TEXVR ExOnAdveTaL &
nolToud: vz Aaot—oTd umeydlo
wog podorgo, otov “Ellnva uovol-
%6, otov Amuitow Mnigdacvio,
mov  elye 10 Dhogos-—yeeialiTay
Pdooos Gvtizgu oTHV—adS VG TO
ad;—yevixd dvomotia, VO TEQOv-
ovdon Eva Shérdngo EhAmviud moo-
yooupa. Koi 10 modycompua avtd

s DA
/J%e%

Le premier concert symphonique domi-
nical fut, avant-hier, entiérement comnsacré
a la musique grecque. Parmi nos compo-
siteurs les plus notoires, Pétridi, Lévidi,
Calomiri furent négligés. Il est vrai qu’on
les entend daventage que MM, Perpessa
ou Sclavos, quoique Glazounow, dont nous
counaissions déja 1’«Ouverture sur des
motifs grecs» efit pu céder la place A unme
ceuvre plus originale. Ces petits mystéres
en politique artistique n’intéressant guére
le lecteur, passons d’emblée,au programme
trés chaleureusement accueilli par un pu-

blic un peu moins nombreux que d’ha-

| Elve moA véog. To
‘ 5 :
b yendro dwnouvyia,

10 &ydnnoe, 10 néveoe, Edeoe oY
gEvmoémor 1dv ‘EAAvoy ovvle-
Ty Gho 1O dawbvio THz weyalo-
@uiog Tov, 8An TV 6TOQYN Tiic %0Q-
ddg vov. Kai d&v dviurgoodmeve
xabélov Alyn doyacia 7 Eounveia
t@v Egyav avtdv, wov £didovie—rta
téooeQo—ot nodtn Extélheol xal
wov nogovoiafav yilieg Suoxohies.
Td dimibwe Gho dnéEw, xatd v
ovviiBerd  tov. Td yewpoxgominata
xal 6 évlovolaouds mod Eaaxolov-
tetoav xabe éxtéheor, & évBovoro-
ouds, nov Ephace o1d téhog of a-
by dmodéwor, xota péya ué-
gog dmevbivovio otov fumvevouévo
SQUNVEVTY) 1@V EAAnvixdv  EQyov,
ot Aoumgh @dlayyo Tdv povol-
w@v 1oV, ncv Ohov EEvmoétnoav ue
tov zorkitego tobmo Ty EAANVIXh
wovoxy, otovs éEaigeTovg cohiiteg
i - 00xNOTQAS WO,

To «Ilgehotdo xal Bodyxay tch
Aovgdyxo elve yvwotd. ‘H xodo-
on EAlnvixy Eunvevolg Tol ouvvbéty
Boloxew wid paeotoun dnddoot, Eva
goyo téhewo (g @douo, Mz Avdamty-
Eig, dg évooynotowoig. “Oyxt Aiyo-
tego téhew elve 10 véo Foyo TOU
Bdgboyin «Ilgelotdo, yoouxd mal
Povyras. “Evag “EMdnv povoxodz
éxpodter 0@ wéoa tOv oebaoud
tov  otdv matréga tiis Movowxiig,
otov Mandy.

Stoiyuéve o’ &va Béua, mod 4-
moteheitar Gmwd téooeQig véteg ol
Dpeong, ML, vid ol xal mod dote-
Lotv 10 Ovoua Bach (ol T'sopa-
vol peToyelQitovial yodupata Lo
Tiz vérreg: B=ol Ugpeoig, A=ld,
C=v16, H=0l quowd) »al yoouué-
vo yud doynoroa dyybodwv, 1o oiv-
Towo aUTd £0Yy0  GumokaAUTTEL LG
veon §y~ﬂ'sxvot ol e peydin -rs:-
xvn oty GvartuEl Tel wixQol ov-
tob Héuatoz, xaddg xol oTOV TQO-
7o Tiig metaysploens Tdv Eyxoo
dav, moU ouvxvd oty oy ExxAn-
olaoT%d BQYONVO.

Mt dxpouoTixly wovowy Eeixéva,
8\n @idg wol xaod, 6 «Nnowdrixog
Tdmogy ToU Zxhdbov. ‘Edhnvixn
wovowzf, EMvnd olofnua, ovvag-
TooTEA  Covrdvers,  TEXVaMOTO1O
yodywo, Padeia yvdos TdY 1QW-
wdrov mol TV dvwwatotntwv TS
d0YNOTQUS.

‘O %. X,

teQog 4w’

Il eonéooas elve 6 veod-
§lovz o1d modéyoomuUa.
goyo Tou elve
avurouovnoia,

Sdoun. Elve & wévog mov d#v yod-

b peu ElAvixn wovowh, dhla mQo-

onadsl va pelvy wédvo  povaxos.
Aty wroQel VA TOV %QINYOQNON %O-
vele yu™ ovtdo—EtoL péver sihixguvnz
0L ovvenng mQOg TOV £QvTd TOU.
*AMAG Bofixe Tayxu TO dgouo ToOU
otd finewgo, 030 ydoz, mov #Ece-
u@; Nowfwm 3y *Ax’ ) Odeltegq
Swpovie Tov, 6 x. Mnrodmoviog
wiz #dwoe 10 Puwdhe—'Avravre =al
IToéoTo—< A O OLQETIOUOLS DTOON-
yeudvetor yi 10 ‘Avravrte, «Pud-
wol Tot 2000 aldves» ya 1o «ILgé-
o109, ITootud 10 «*Avidvrey. To
xagaxohovd® oty Eumvevoi Tov,
ot yeQn Tov wal xudwen yoouun,
oty GvanteEl Tov, oty dravydi Tov
gveoynotomot, “davy u’ Sho g
v ThOTTO—xrATL 70U GTOAAAVTTEL
gva ainbud Texvitm. Ztov lhyyo
Tob «mgéotoy Tow, Tovg «Puduobo»
ToU 2000 cidvogy TCV, Ofy WT0Qd

vi Tov mooazokovinom, ZT0 mQ0- |

voouua 6 %. Ileonécoos udg }\E'E‘l
adg yid va zoterdboue T BElel va
wic wff ué TH WovoLxN TOv, :rQé:Sa
vi dobdooue Eva dodoo Tol Oviv-
otov Todototh, mov mihel yua v

ctegbomia énavdotaor tob al@dvog
nog ota VAxd modymata, otds é-
AOTNUCVIXGS BPAUQUOYHRS, OTOVZ mo-
Mtixovg deowovs, ota fidn xai Td
Shuoy xol mov teleidver Aéyovtog:
«H pévn wog oomela elve va d-
gootwddusy ez v ovyyoovov
Pedv, thv Ilgbodov zal va xata-
TOTNOOUEY TR ROKOTOLL — EVOTRTA
Tiiz 6laz, Ta Omolo. 6dnyolv Ty dv-
towrdnro. moog TV dvagyiov wal
v ®otgoteogivs. Tl yivetar Sumg
fv d¢v Owbdowus T dodgov ToOD
%. Tomdptoh; Ti dxotme Gmd 1o
¢Ilgéotoy» 1o Ilegnéoon; *Avagyia
%ol xotooTQo@n. Agv onuoaive, 6-
pwz. Aty mabo v Fewod TOV veo-
00 avtdv ovvlétn ocav Eva peyd-
Lo, &vo £EolgeTwd ToAévro, OV
atyovgo. 8év ¥ doynon va udg do-
on #va ueydhlce £oyo, doxel va G-
nohevdeQod drd tig Eéves dmdod-
osig, va Pofi tov éovto TOU, VO UE-
tayxeoodf Tiz weydhes Tov TEypVL-
%€z yvwoelz meog £Suvanoétnol 1iig
funvevosmz tov, Evd tooa, Ddheye
#avels, oz tig petayeQieTar udl-
Lov dz oxomd ol Oyt Oz uéaov.

Bovayveitous oty ‘EAMdda ué
10 «Svungovid Totatvgos ot Ilc-
wnotdn. ) @béoua Tov 10 EovO
elve wid Swwpovie ué Téoosou wéon
—Movtegdto, *Avidvte, Zxégtoo,
Alréyrgo—évd 6 tithog tov «Toi-
xrugovy Béhey va wgodoy tig ToEls
atvyxés, Tic toeiz diadéoels Thg EA-
Mpvixdic Yuxdiz, Tv émxn, Y Avol-
®1 %ol Ty Olovvoiloxm xal ¢ adtd
dmtuyydvel mingéotata & ouvdé-
™me, divovtds uag Suadoyixd ué Tovs
EMAmvizotz tov Quiiuovs %ol Tig £A-
Anvizéc tov xhinoxes, ovvaroduato
fomuxd, VOOTOAYXY  TQEUWE—TO
'Avtdvte Tcv pov doeoe #Eaige-
Tna—etduplo xal yogd, ue Tolc
%0QevTIoV: Quiovs ToU TeAnoT pé-
gove. "Eoyo dunveloews %ol @ov-
toolac, zohoyouuuévo, Lovravd, ue
Thotiona %ol ouyve memTéTLTN £vOQ-
NoTomol—yweis vnegborés. Nowi-
to pwévo xdg T ob6ho. mOV TOQEU-
Balvory odv wxgd Toeholdia—
%ol wov fxteldodnxoav Povudova T6-
00 ax’ tov %. Aatdgov 860 w’ ax’
wv %. Behovivn—ay xdvovv mhn-
oéotegn v alodmrtiun évéinta, xo-
Aoty Ty @déoua Ttod Eoyov, Tob Bi-
voury Eva gapwdiaxnd Upog. Isvixd
Suwg, €va doaio £gyo.

Kol tdhoa dc éhxiooue nbdg ¥
GEudotiue v* éxovowue %ol TCUS
drrove “EAlpvos ovvdétag xai ta
dha EMAnviza Eoya. Aév  Exouvue
v Graitnow x® ovteda fitav xoi
cwoTo V' dixotue OAdxAnoa EAANVI-
%0 mwooyQdunata, Noullw OSuwg,
akg of walde medyQoupo pmogcios
va Undioxn Eva EhAnvixd Eoyo. ‘O
%. Mntgémovhog, mov elye 10 ddo-
goc v’ Gvnuetwrion 10 Kuotaxdrti-
#0 %xowd u® Eva 6hoxhngo EAAmvixd
xobyoauma, &g dvrtwetoaion xol T

>

cAgvteordnixes, Eoto p’ Eva Egyo.|

s

IToéner, émi téhovg, v° dvuikngdod-
we i dUvauue twdoye uon o’ av-
™ v megupoovnuéyn  EAAmvixn
povotxn, %’ dv dyamwotue dindva
v ‘EAMddo; dv modoluee moayua-
T v Gvayévinor Evog véov Eh-
Amaxed mohitiowod, v dyamiomue
tovz “EMimvac ovwdérag, tovg “EA-
Amqvac xahtéyvas, ™ Owed wag
téyvn, ™ O mac Con.
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" TipoxBéq Kuplaxny, -Spov 11 mpe
iy, 2%6611 | mpdT Ak oupq:g/l
K ouvewAia Tob 'Qbelov "ABnvdv O-
né v diebBuvoy 100 k. Mnrpomol-
Aov pt dAbxAnpov 10 mpdypauua €
Epywv 1@V ‘EAMvev ouvBetdv Aov:
payxa, BdpBoyAn, ZkA&bou, lMep-
méoa kal Mowpldn, Td Extov Epyov
o0 mpoypduuatog «Eloaywyn &ni
TPI@V EAANVIKAY Beudtavs 100 Poo-
cov pougoupyod MkAafolvwe Tpooe-
0N Tv... teEdevtaiav dpav, Adye
dmoxwpioewg &vég &lou “EAAnvog
povgovpyel, &otig EBsdpnos TV
TolxOTV owpndov mapovoiaoiy T@v
‘EAMVev povooupy@vitpoodAntikiy,
&g 8v eldog «uavtply, elg 1o dmolov
«xAelvouv o&v Tpayld» tolg “EAAn-
vag ouvBétag. Elueba xal fuele ké-
TG 1§ aOTH Yvoung ué tdv dmoa.
povta TO Epyov ouvkdelgov, &' olg
Aoyoug 84 ékBéowpey kaTWTép®, Bi-
apapTuedusta Suwng dvrovdTara Suk
Toy TPéMOV U Tov dmolov &méoupe
tolro, Bewpolvreg adtdv &vépuootov
tégov dmévavr Tfg dievBlvoewg &V
ovvauAi@dv Goov kal dmévevtt TV
KOAALTEXVIKDY &pX@V, elg 1&g dmol-
(0 {d c’msn‘xewl MXPATKNVIAKEDG.

Kao®' Yjuag, 6 &v Aoyw ouvBémg &-
peke V' Gmotavdij elg 6 ovubolAlov
100 dveyvaoplopévou Zouateiov @V
«'EAMjvaav Movooupydvs, td@ émolov
3" &mofuov BaxBfuatée Tou mPdC
™v AwetBuvoly KaAdv Texvdv kal
mpdg TO yevikdv kal kowdv Shav
ouvugépov f{Beke xeolobf 16 LfTua
g EAAnvikiig povoikiig elg 1&g ovp-
PVIKGG ouvaUAiag, &vev dnuiovpyi-
ag okavddiov BABepdv kal Eotv &-
te dmlnuiev. ‘Opoloyovpéveg ¥ 6-
padikhy tugdaviolg Epywv ‘EAMfvev
povgoLpy@v elg  KUPLAKETIKNY Adi-
kM ouvaullay dév EEumnpetel ToV O-
ynAdv oxomdv tig 2Bvikiig &mooToAfig
wag ovugavikiig dpxnotpag Emiyo-
pnyovpévng yewaldtata Omd tol
Kp&roug, &AL olite elval kol § mpo-
onkovgx £k PUEPOUg TAV dlopyaveTdv
TV OUVAVALRDV, oltiveg OmoTiBeTart 8Tt
elvat Emofuwg évretauévol &n’ od-
10 To0T10 10 Kpdtog Bk v mept-
¢povpNoY TRV E0vikdy adTol 1dsw-
3@V, #otw xal &v t& povokd adtd
davixa ebploxovrat dkéun elg 1&
on&pyava ¢ otadiodpouiag TV,

Kotd v tanewv) pag yvouny, &
Epyax 1@V ‘EAMjvev povooupydv —
oltiveg perpdvrat elg & dékar d&kTu-
Aa— béov v& mraxpovoi&fwvrot Uovo-
uep®dq elg mpodTag Zxktelfoslg Kol
gvTog ToD TACLOOV TGV CUUPOVIKEY
OUVaUALDY TRV ocuvdpount®v, v& 2&-
navahaubdvovror 8¢ kardmv kal eig
&G Aaikd&g ovvavAiag, elg Tpbmov &-
OTe TO «Kowdvy, dnAadly & «uéyag
ked dA&vBaortog adTdg KpUHc» oxn-
uation oxgfi yvounv dik v EAAnvi-
kv dnuiovpytav kal, &vehdywg, &-
onaofn fj katakplvy & Epya tob T6-
Tov Tov, Mévov Bix o0 tpdmou Tod-
oL & EvioxuBdow ol Evrwg &Elol &-
vioxyboewg fi 6 &moyonrtevBdow -
keivol ol dmolot voulfovv 8ti dnut-
ovpyodv, &v®, todvavtiov, &viiyp&k-
|povy «teEXVOoTpOTiag» Ekelvev, ol 6-
| rolot mpdTot ket MoAd mply Ednuiolp-
|ynoav t& 8oa ol vedrepot kak@g yi-
uolvrat.

'EE &\hov, &pvodueba v& mapacde-
¥8Buev &1L nihexta kol &pyovrikk
UEAN Thg &Bnvaikfig kowwviag, &ti-
va elvat kal ol ouvdpountal t@v Emi-
ONUQV CLUPWVIKAY OUVaUALDY ¥Os-
oav &g Bpov Thig ouvdpoufic adTdV
™MV &nookop&Kiow TRV Epywv TAV
‘EAMvev  povoovpy@dv &md Tdg &v
AOy®w ovvauliag, J6TL 10 TowolTov
6 fito &ovubiBaortov P ™V matpo-
Tap&doTov KaAfv &vatpognv kal T&
TaTplOTIKE alobfuoatd twv. "Edv 8¢,
kaxi] th TOXN, X&molog vedmhoutog
gTOAUNOE v Exppdon TolXUTNV TO-
Tamjv yvounv eig mv diebBuvawy 1dv
¢&v AOy® ouvauAldv, Xpéog émBedAn-
uévov, Xpéog Tiufg déov v elve dix

| youd @v p2 Eviuua

|
|

VUPRVLKT) ouvouhia e op
xhotpag ToD ‘'Qbcelov ‘Anvd
YEpyo ‘EAAMveV ouvBeT®V

‘O k., Mntpomouhog &PLépwae GAOKAN-
PO OoXed3dV TO WPOYPXUUX THG TENEU-
Talag ouvaulicg ot Epyoa ‘EAANAV@V OUV-
QeT@®V €K TV KOAMTERWY KOl CUUTG-
Qsotépwv. Topx, kot mdoov i SpadtL-
ki) oot &xréAecig mporyays Ty Umb-
Beol e EAANVIKAG uUovaikflg, elve &A-
Ao fjtue. Kota thy yvauny pov, Kol
8¢ doTdlw v& ThHv nd: Efhope xal TOUQ
ovvBéTag Kal T& Epyo TV Ko &xovpa-
os ud\\ov mapd evxapiomos, &moAL-
T, T® dkpoatipa, Iwpifew Oloug
TOUG KGAOUG OULVBETOG TOU TMapouoiaoay
gpyax 10V oth cuvauAie oOT, kel &x-
Tud dnelpwg Tiv dpyawiov cwv. lpé-
meL Suwg V& EYwpe TO BdpPeg V& Quo-
Aoynowue Tog 600 dvBuxpépovix kol &v
flooxv T Epyax mwol Gkovoaue mpoxdic,
d&v T Oswod &p G 2 0
@dote V& mPooliocuy
wTo oty uéYpL TO ENATYIKT] TXpO-
yayf, Tod «TlpehotSio xai goviyxe» ToD
deyormntod uxéonpay  Asupdryxe,

EXTENETELG, TOPUE-
ELYHS Y WPEKINOLOTL-
t kohoypappéing xai '
& ootd Texwxiig pouolxiig, Xwplg me-
piTtiq &xinTnocig, Mougikl EUXGPLITY
woL elye TN MHEYGAN Xix mol TG
&Ee. ‘O x, Mé&plog BépBoyAng,
ntog, eOyevikdg kol, cuwBwg, &umveL-
auévog ouveitng, oF] pouowkh Tol &
moiov ouvBudletar £ x EAaPPO ENAMVL-
XO YpRdue pE woAd] yohaxTikh) X9,
u&¢ mopovcioe P& KoAoYyoxpupévy AN
OAiyo avomped oelibax Siapelyouoay
e eibikdtnrég Tou, mod elve f| GAlyo
pwpovTikl, T vooraAyixi, xol dxépoa
kgl ) Bouxchixh wovouxf. ‘O x. ZxAd-
Bog BéAnoe v& dmeikovion, V& mepglypé-
yn pE voteg Eva «Nnow@Tixo ydiyon xai
Eypaye Eve Epyo TeExVikO pE  mwolq
npoonddelx kol peyédhn ebdiuvvelSnola.
Atv vouile dpwg v& xatdpepe v& uEg
doon Ty fvivmwot £vog ydiuou xodl pG-
AoTx ¢ Eva viai, & 3

Aty xomoplwoa | &An thv xodh @é\n-
gL K@i THv mpoooxhl ol kQaTERodax V&
Bp® Aiynm xap&, Alyn Lof, Aiyo 98¢
gvig ooQiq oeiideq ToD cuveétou THg
«Aegrevitongy, £vog mpoyuoTike @oaiou
g£pyov, mob kodd O& flrav v& Rpsdf
Tpbémag V& TO duolyeue dnd  OKNViE.
MoémsL v& ortouat)ioue o1d £pyo Tob
vexpod k. X, lMecméoox xai vé Gupolo-
yhooue tHg 10 ebphxoue Sioitéong éw
Suxpépov. Adv 86w v& AéBw Biéhov Om’
Sgpwv Td Ti OfNEL vk Exppdon uE TV
ucuowAv Tov & vexodg cuvBétng. Mopo-
VOOUUXTLKO, YPUYOAOYLIKD, (GAOCOPLKO—
oOté o B82v &Blapépouy MOOHE — TO
finale 1fi¢ cuppewvieg Tcv, ypopuévo i-
owg xwelg @piouévo obomuo, elve Eva
Epyo &Eio moAAfg mpoooxic mpodSidov
Eva povaouoyd mod Sty dmoddoyl) dmo
wepakég Eévag émppodg — wai elve gu-
owkd oty Rhxic Tou v& EmmpsdleTan
Gnd TH uoLOoIK] HEYGAWYV EEveV poUTL-
k&v — 8& pag daon Epya &fwonusie-
., Mp&ow &mAdg THV &vTimwol &mo
v &xtélsoL 100 dmoom&opatog aUToD,
tmpriaoodusvog drov Gkolow &Aérn-
po 10 #oyo, koi mpémel v T dyobow-
pe Wwmé oopd, V& ypdye yuU ovtd As-
nropcoforsox. ‘O x, . Mowmoldng elve
Bvog S0TKmh0G cUVBETNC — KOTE TRV
yoAAixny Exopogwy — ug pgvéin pov-
ol uéopwaLr otdv Oémciav Omcilovrat
£oya évSiacmépovra pcuotkfic Swucricy
kol gmruyeiq Srerxevotl SNUOTIK@V TOO-
G OVIKOV ;
TOOKANTIKOD povTEQVIOUID. Adv

obrte 8w Evol BrooTikd VW& xolve Hva
£oyo onuavTikd o&v TO Tpintuyo TOD X.
Movmpidn. Mix xail péw Gxpdaoig €lve

| pdC TolTo GvETONOKNG.

Elyoue 1600 xauod v dxobowue v
«Eloaywyh &ml wpidv EAmikdv Ospd-
10v» 10D - Pdooov Glazounow’ mod fitav
oty v& Thv dxovawEe Yi& To@TN Qopd.
To &piotolpymuax oOTd, Evax Gmd T
nedtax Eoya ToD peyvdlov obrol ouveé-
Tov, podnTod ToD Rimsky-Korsakoff, el-
ve ypauuévo ot Tpia potiBa EANAVIkKE
Mg _oulhoyiig .Bourgault-Ducoudray. Té&
dnuoTik& Tporyoldix «”Ela  xoiufjoou
xdpn pou», «"Edo, Bl mob ool Aéw, uf
g Tupowfic kod xAaciyw» xoi 16 Bou-
udowo «KapdBr &n’  Xib»., 'H eloa-

¢ me m'a guere rapprocue de ce | yoyli oOth 100 Pdooov ouvBétou me-
compositéur que je ne comprends pas mieux
qu’au jour ou il me traita ici-méme, de
«pion», De peur de soulever & nouveau
son ire, je tiens & constater son succeés qui
I'obligea, ainsi que ses collégnes—les uns
aprés les autres—a saluer le public friand
de ce genre de 'spectacle. M. Glazounow
ne parut pas sur l'estrade, premidrement
parce que ce compositeur russe habitait en
dernier lieu . Paris, secondement parce
qu'il décéda 1’an dernier. Son OQuverture
est loin de valoir telle autre de ses ceu-
vres, Stenka Razine, par exemple, ou son
concerto pour violon.

M. Mitropoulos, entraineur incomparable,
poussa la coquetterie jusqu'a diriger en-
tierement par cceur un programme qu'il
ne fera, sans doute, plus jamais entendre.
En résumé, les concerts symphoniques sem-
blent esquisser cette saison, un mouve-
ment moins conservateur que ces dernié-
res années, ce qui est de bon augure pour
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bitude.

Le Prélude et Fugue du vétéran M, D,
Lavranga, sonna brillamment et s'exprime
avec une cordialité qui n’a rien d’amphi-
gourigre. M, Varvogli a peut-&tre eu tort,
en choisissant le titre de Prélude-Choral
et F'ugue, qui évoque l'ombre redoutable
de C. Franck. Il est crit avec finesse pour
les cordes, dans le gofit des chorals de
Bach, et l'on apprécia la poésie de I'inspi-
ration qui, par son morcellement continu,
engendra un peu de monotonie. De M. G.
Sclavos, 1'érudit musicien, un Mariage
dans les iles a semblé plus triste que gai.
Il est vrai que cela peut se présenter ainsi.
Bien différend des précédents, M. Perpessa
sembla un maftre de l'orchestre. J'ai déja
relevé la malitrise de ce jeune compositeur
dans ce domaine, et il m’a paru que le
fond—c’est-a-dire la matiére expressive—
Se présentait dans les deux fragments de
Sa symphonie en s¢ bémol ; moins séche-
ment que par le passé. Ce fut sans conteste
le moment le plus caracteristique du con-
cert. De M. Poniridi, un T7épiyque sym-

™V &v Aoy diebBuvoly 8mwg Omodel- Ml piéyer 5ho 10 odc, &An Th ZLoh, SAn
&n v &yévelav odtiy, &v Gvéyky [l ™ xopd mol Siv edpfikocue, Kol TO Aéw
5 kal v& &pw6fj v cuvdpounv Tol- [l u& mévo, o1k meploodTepx Gmd T& ENAM-
oUTWY dnépo)v, &Tivee “é T XPT'WUTé‘ ‘\'LK'C‘X Epya 1’roo &xoVOGUE TTHYV TEAEU-
TV Kol Tov 2§ aOT®V «ovolmioudys il TEIE ovvoukic. 55
Twv vopifouv &t Bddvavtar V' &A- lodvvng ‘W apovbas
Aotdoovv kKol T& SAlya bt 2Bvikd
Bovikd, & dmola ué tbéomv otopynv
&ywviletal v& meplovoy 1) onuepuv
KuBépwmolg 1fig Xdpag. “Ola &ve-
Eaipétg T MoAlTlopéve kp&tn, &-
TYopnyolTa  KaAALTEXVIKEG bpya-
vdoelg, Bétovoly &g mpdTov, kOPLoV
kal drap&batov 8pov TV Omoypew-
Tikfv Omootipllv Tiig &Bvikfig Twv
dnuovpylag.
Mepaivav 16 onueloué tov tolto,
8& meploptofd elg 16 V& elmw St ¥
gv Aoy Aaikh  ovvaulla 2 Epywv
AV ‘EAMvev ouvBetdv Enétuyev &'
&xpov elg &xpov, & 3¢ x. Mntpbdmov-
Ao¢ xatexelpokpotibn, G&moondoag
METE TGV ovvBetdy 1ag Eykapdiovug
¢neupnuicg £vog moAumAnfeotdrou &-

Kpoatnpiov.
J ~_AHM. AEBIAHZ
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'ExTéleoig Epywv ‘EAMjvwv cuvBeTdv

Tiv maperBoboay Kupiakiy £56-
on Omd 1ol ‘Qdsiou Anvév, ou
vaulic Thg dpymMotpag touv ué mpd-

paupa TEPAGUBEVOV  GTMOKAELOTL:
k@G Epya ‘EANveV povooupydv.

Kat émavéAnyv &AAote mope-

ovebnuev dnd Thig oThANG 0T
L& TNV GolyvwoTov &dlagopiay ®-
PLOPEVOY HOUOLKDY KOKAGQV EvavTl
o0 Epyov TV ‘EAMAvGV ouvBetdv.
Kat’ émavaAnyy étovioouev v &-

o OUAATG paAlov kal Babuiaxicag
tEeNifewg — elve mOAUTAOKOG Kol
ToAVda{daAog KaT&k TO péyloToV Ué-
pog. ‘O onuepwvog ouvBETng Xpnot-
pomolel TOAAG péoa Kol TOAVTAGL-
KOoUG ouVdLopoLg Bk v& Exppdon
adtd, moL BéAeL.

Agv fito, &mopéveg, duvatdv, V&
) &xohouBrioovv 1O peduc adTod
kol v& pn émmpexofolv kol ol dt-
&ol uag ol ouvvBétal. "Ex mapadAn-

"H cuvaulia

poTia kal puBuolg — elve EAAY-
ko oThy dmAétnrer, THV. EdYporu-
o tfig pekediag, v dmakédty-
T TG AXNTIKAG, TV, Kehouobn-
olx. ‘O «Nnowwrikog yduoc» 100
. ZxA&Bou, #var oUUPOVIKS Oki-
TOO, YEUETO TOTKS Ypdper, &pyl-
GEL W EV  YaPOOUEVO  YlopTeEd
poti@o, pé ‘Tic kopuméveg ToO y&-
wou. MoAA& onueia &vdiopépovta
TXPOVOLELEL TO YXPLTWHEVD  aOTO
Koupdrt, Eva MOAL metuynuévo W-

< U HPpwVI Kﬁq‘xn.‘rmé elpnua pé & BloAk oto

‘Opxnorpag

‘H Zouppovik *Opyfiotpa UGS
' ] T0 TPl P
"Emeloe

pakololBnoav — éueiq 10 Eepaye

tehevtaio uépog. Kémwg &ralpia-
070 16 aloBnuatikd Tpayolddt ot
péon, kdmwg &évo mpdG ThHY &-
tpoopaipa 100 Epyov. To 8ho ka-
Kgaapévo Kol Kak& &vopynoTpw-
uévo.

To ¢ 1vé&Are g B’ ovupw-
viag 1o lNMepméoox u&e ouvapmé-

niag, oxedoév Thg QuTAg gunvevoe-
wG. *Axéun néoo md EnikivBuvo Ei-
ve 8tav kai oi névre cuvBétal Tou
npoypauuaTog  eive “EAAnveg, n
Alakdda ToU KupiakdTtikou npwivol
GPKETA TMPOKANTIKA  Kal 16 KOIVO
BUoMIOTO PSS TAV EAANVIKAV HOU-
ownv. Tlap’ 6Aa aura n aifouoca
TV 'OAvdnivwv gyéuoe kai 6 kb-
OHOG 8KOUOE ME OTopyn, Evdlagé-
pov Kal Urnouovhv Téooepic npeTes

PO MOAAOD — 1t 1} ENANVIKY) pou-| el &uéowg dmd ™V &pxM), e TV [l ExreAéoeis xal Eva nahaid £pyo Tou

v&yknv g éxteAéoewg O THG po-
VOOLKIG  pag  ovupwvikiic  dpxH-
OTPOG KAl €l¢ T&G ouvavAiag Tol "Q-
deiov 'ABNVAV, Eotw kal Tag Emw-
VOUGLOMEVOS «AGIKXG»  EAANVIKGV

Aov Guwg dev O Empeme o0dE TPOG
otwyuny v &yvofjoouv THv EAANVL-
KNV dmAémta kal Artémre, v of-
wviav kol dxatdAutov, $mwg alw-
vit kol dkotdAAnTog elve 1) mpo-

ouvBéoewv, &dvaykny Umayopevopé-
vnv ék Agywv, t00¢ &moiovg O
pakp®v &ANote &ventOauey. O -
MPETE ,KXTOTLY TOUTOV, V& YOUPETi-
owuev TV TpoxBeoiviiv ouvauvAiov,
(mpdO™V TG &PeTEWRG OElp&EG TAV
CKAGik@V»), TV &Plepwpémy  &lg
EAANVIKEG &TMOKAELOTIKAG  OUVOE-
O£LG, UE TTPAYHUATIKNY XXPXV Kol &F
dnotehoboav THV &mapynv W& -
Aitkptvolc daBéoewg Kal mporypatt-
KNG «ouvdlaAAayfigy TAV OpLoué-
V@V TOUT®V UOUOIKGV KUKA®V Ut 1o
Epyov T@v ‘EAMjvawv  pouvoovpy@v.
'Ev toltoig 1| xapd pag odthy pe-
TpL&letat €lg TO EA&yiotov' didTL &g
uag Emrpanf) vé ¢povoluev, 8T 1
duodukn «dt kol eig plav pémv
ouvaUAiav  €xTéAeolg  EAANVLIKOV
ouvBéoewy &xL udvov &moteAel Zk-
Moo koBap®dg EVTIKGAALTEXVL-

YUOITIKT] QOLOLKY}, 1] UOUOLKY Tiig
KapdI&, 1| pouvoiky, 1 émole &mn-
YXOE GO Hiay TPAYUKTLKNY YPuyL-
KNV &vdryknv tod dnutovpyod kal 1
omola dev mepiuével &nd TO véov Ev-
duua tfig émoxfig, &md ToLG moAu-
TAOKOUG paBnuatikolg kol Toug &A-
Aoug EykepaAlkolg ouvduaouolg
dux v& duhron elg 1o elvon pag ki
UGS QUYKLVNOY TPXYUXTLKE.

T& £€pyax 100 mpoyPeowold Tpo-
yp&uuatog fumopolv, vouilw, v&
diaxipeBolv eig dlo katmyopiag: eig
T kaBapdg £ A Anvik & &
kelvar dnhodn & Omola & Humopé-
oovy V' &moteAéoguy TRV EBVIKAY
&G UOLOLKTV OXOANY, kol T &AAe,
T&X UGAAOV «KOOUOTROXITUKEY.

Eig v mpodmyv kampyopiav
(TpoxeITaL  M&VTOTE MEPL TGV oUW
Béocwv 100 mpoyxPeoivol mpoypdy-

KNV, GAA& kol dtv. &€ummpetel Ko-
véva kOplov okomdv. Mia cuvauAic,
Omwg 1) mpoxBeowr], «dekmMEPAIWTL-
KoD» YapakTiipog, fwnopsl kal Tpo-
o9épn Kdimote &pvnTikag Umnpeoi-
xg. Oa Empemev Suwg vouilouev va
0 &vvorjoouv Kai v& mpooifouy ad-
10 dool ¢k t@v ‘EAMjveov ouvBetdw
&dwoav mpoxbig Epya TV dik TOV
«juepnoovy axdTOV OTOALOUV  THiG
mpoBNkng TV ocuvawAl@®V Tol Q-
deiov kai B& Empeme va &vtdp&k-
oovv kai daxpmptupnBoly pg “EAnv
TV ™V ddvauy dixk TV Tapkdo-
Eov aditiiv £kdAwow, &maitolvTeg
énwg Exteleofolv T& Epyox twv 6-
UoA®G, Kot T&G duxpdpoug Tol #-
Toug ouvawhiag kol SXt Suadik@g
elc ploav péwmv. "lowg va un &me-
tUyyxavoy kol £¢étog el 10 Si&-
Bnua Tov a0td’ v Télel Suwg O&
elyavy ¥ viknv pé 76 pépog Twv,
D1OTL UE TO pépog Ttwv elve TO Bi-
Kaov Kol 10 6pBov.

"Ev m&on mepimtdoet ) Omoyxwpn-
TIKOTG Kal peTplomdBel& TV ad-
™ &&nyeltat €k 1OV mMpayudtwv
kol €k 100 moéBou TGw, V& &koU-
oovv TO Epyov TV EKTEAOVUEVOY,
v& 10 &kolLOOVV, KAT& TNV UOUOL-
KNV ¢paceoloyiav, mBG «oov&pets.

“Oogov &pop& Thv odoiav, &md THV
TpoxBeoiviiy ouvaLAiov, furopoluey
v& Gydhopev Eva  &oparig Soov
kol ed&protov ovumépaopa: &tu ol
"EAAnveg ouvlBétar mapouvoiaooav
uiov dAuatikiv mpbodov kai EEEAL-
&w. Akéun xal 6 mAfov &moiold-
Dofog &k TOV &kpoxT@®v THG Ov-
vauAiog odTiig, dev fumopel va pn
Suoloynon kol mopadexdfj v mo-
patnpndeioay admv EEEAEYY, Ko-
B kal TV &Eoloywtdmv kol
ocobapav dnuiovpyikny Epycoiav,
mob maxpovoixoav mpoxbig ol “EA-
Anveg ouvBfjtan. BAémer kavelg v
dnuovpyfjtal  oryd-oryd pia €6Wvi-
K1 oXoAN, picx mpoarypatikiy EAAMVL-
KT) LOVLOLKY, u& &Epyx &vTLTpoo®-
TevTiKE, Epya d&motelodvta uplav
avBopuntov kol koBapav ExdnAe-
o ayviig EAANVIKTG Puxiic.

Kol 10 poévov Towg, 10 dmolov B&
fumopolos kavelg v kataloyion
€lg TO TXONTLKOV TGV oLVBETAYV PG,
Sy woévov éxeivow, Epya 1dv Omol-
wv e€eteNéobnoav TpoxBEg, GAAX
kol Tdv &AAwv, elve pia OmepBold
elg v Ekppaowv kal TV ékdAw-
owv. M&g Aelmel §) &mAdtg Exouev
n&vta plav téow v cobapdmorod-
uev, v& didwuev meplocdtepay Tod
déovtog onuaoiavy  kal mePITAEK®-
pev OAlyov t& mpdypata’ GAADG TE
altd mapampeltal €l SAag  pag
TG ExdnAdoelg elg v Lofv' elve
vt &md T&X XAPAKTNPLOTIKE YVG-
plopar& pag’ ddv  ffro  Emoué-
VG duvatdv V& ¢avi kol
elg v povowknw. Béboaux 1) omue-
pwn texvotpomia €lg Tv Téxvnv ov-

uxtog) dmkouvy T& Epya 1@V K. K.
Aovpdryxe, TI. [Ilowpidn, T.
Z kA&Bov” elg v deuvtépav 1k Ep-

a TV k. K. M. B&pBoyAn kai X.
[Nepméoa.

To «Ilpeholdlo kai ®odykas ToD

. Aavpayka elve pla oellg ypoy-
pévn pé adBopuntiopdv, pE mMpo-
yuatiknv diddeoy kol yobLoto, pé
TEXVNV Kl oagrvelav eig TV £kd-
Awotv. TNpémer va duoroyRowuey, &-
TL ] WouoLkY) ToD émtawvnoiov pou-
oovpyod &yyileL v Yuxnv kai €o-
XXPLOTEL TOV  &KpOaTHY, XWPlg V&
TOV Koup&ln).

TToAb &vdlagpépov 10 ZuUPWVIKOV
Tpimtuxov 100 k. owmpidn. Ipé-
KEltaw mepl EPYoOv UE TMPAYUXTIKESG
&Elwoelg, 1O O6molov dikaxiwg Humo-
pel v& oLyKoToAeXBf] peTaED TV
XXPAKTNPLOTIKOTEPWY KXl &VTLTPO-
OWTMEVTIKWTEPWY THG ouyXpPoOVou €A-
ANVikfig povotkijg dnuovpyiag.

Fpapuévo pg moAAny téxvnv émé-
Vo €lg &pyaiag EAAnVikGg  kAlpo-
kag (ddpov kol ¢puylov TpbHTOV),
GAA& kol elg TV XpWUOTIKNY &va-
ToAkiv  kAipaka (B’ pépPog) K&
pver  gapeTikiv Svtwg EvTOmwoLy
HE TV kuplapyoloav k&mwg EAeu-
Bépav Eumvevowv péox elg 10 upop-
PoAOYIKDG adonPdV Tou TAxioov.
Me mpayuotukny téxvny kal Quot-
KONt &kovovtal ei¢ 1O TEAELTOIOV
pEpog Béuata EAANVIKAY  YOP&V.
To E€pyoy avTd, (16 dmolov eipnobw
&v mapdde <«oovdipely Aaumps) &v
Kol ypauuévo K&MwG dVoKOAx Eig
8,1t &popd TV katavénolv Tov, dev
KOUP&LEL €V TOUTOG TOY &KPOOTAV.
Mévtwg d&v &pkel, vouilousv, pico
ExTéAeolg B v& OmeloéAdy kovelg
elg - Aemtopepeiag kal &G TPOG T
Texvikov BéPaix, kuplwg Suwg &g
mEOG 1O alodnTikdv uépog.

‘O «Nnowdttkog Téuogy 100 k.
ZkA&Pov, TEXVIKE ypauuévog, ExEL
&pketd Ypdpx. Nouilw Suwe mog
f EPmVeLolg TapaoUPEL TOV OUVOE-
mv mépav ékelvou, 16 émolov &va-
Pépetat elg TO GvoALTIKOV TPOYPU-
pa. O fjto mpoTipdtepov V' &koU-
o ¢ &xpoatig &VEMNPEXOTOg KOl
XWpPlg TV UECON&Bnov Tpoypou-
uktwv kol émefnynoewv Tnv oOeAl-
o 0TV, 1| dmoia Téox dpaic pé-
pn mepLkAEiEL

To «Ilpedoddo, Xopikd kol
®oly ko U Spynotpav &yxdpdwv
w00 k. B&pPoyAn pé 1&g edyevikég
TOL PP&oElg, Xwplg v’ &moTEAf Of-
Adax  yxpaKTnploTikny 100 GUVOE-
ToU, e0XOPLOTEL TOV &KPOXTAHV.

‘OpoAroyolusv, 81t map” 8Anv TV
kaAv BéAnotv dev Aumopéoausy v
mapakoAovdjowuey TOV x,- Ilepmé-
oav elg TGG HOUOIKAG TOU OKEPELG
elg 10 ékrteAecBev Puwéde &mod ™MV
B’ ocvugwviav tou. BéBaix & ouw
BETG aUTOG MapovoI&lel ulay &£
A€y kol K&mMOWXV «OUOTNUATOTO!N-
o> TV HOLOUKAY Tou DE®V Kal

™y, & Tpémog 100 ypayiuaxtog k]
TG EKPPAOEWS £V YEVEL,—&TOTEAE-

okt d&v elve «AUEANTEX TTOOOTNGY,
&AA& olte kal «motdTgy». “Evag
&évog povowkédg, TobL - kaBoTav
TA&L pov, wob duoAdynoe 8ti «
EAANVLKT] . LOVOLKT) CGVTITPOCWTEVE-
Tl Aopmpd, TOAU KoAAitepa &mod
T HOVOLKY] EANWV YWpP®V, ToL &-
koVoope TeAevtaior. Kal yu adté
ovyyaipope OAOPuUYC TOY &yaTn- EexaBoplln
16 pag &pYuLovolkd, TO Mntpo- :
TOUVAO, oL AMédWoe BAx T& Epyc TR
w@v ‘ENMjvov povoovpy®v pe: &- AOYIE LHaon
AnBun, otopyr| Kal, QUOIKE, HE TN
BaUUAOT] TOU EUPUYWTLKY] TEYXVN.
‘OANOKAN PO TO TPdYPAUU fTav &
Plep®UEVO OTNV ENANVIKTY LOVOLKY],
Py GovTag &To TOV dNUOPLAT pag
TPOTAVL TAV HOVToVPYRYV  Alovl- b, L o
o0 Aovphyka &g O veapd X.TOU K&l U&C GmokaAOper, pé eili-
Mepnéoox, mod Gvolyel TOpa T&KPWEIX KU GTMAGTHIA, TOV {Bto TOV
Tep& TOU Yi& v& otdon olyoupa EXUTO Tov, B Tpoogpépy Ever - mo-
PTEPX Y oy olyoup X0 : =PY :
pik pépo ot ‘Inievtd Bym. Otipo  kedGAato oy EAANVIKY
Kai 7 ixavomoinor pag fitav 16- HOLOLKT,
0o mid Yeyd&An, 800 o molkiAn f- . To kévrpo Tod EVdLxgpé povtog
v 1} éviimwon &mo 1o o0VOAO. o) cuvauAlc adt) fitav Eva pe-
Méoa &m’ 8ha 1 Epya Emvee (& ydho ouppwvikd £pyo ToD [Novn-
&ruoopaipa  EAANVIKY, KU Buwgpidn, 10 «Zuupwvikd TpimTUYOY,
n6éoo dlapopetikn 010 Kabéva! mwg 1o dvoudlel. *Epyo omuav-
To EAANVIKO «POAKAOPY> KUPLXPXEL Tikd, mOL Selyvel v &Hpun  Kal
o016 «[lperovdio kal PodyKas 1ol meBopynuéw TEXVIKT] TOD OUVE-
Aavpdryka, &mov 16 yvwoto dnpo-m.  “Apfoveq déec kai AYMTKE
Tkd poribo «K&tw o1ol B&ATov edphiuare,  dvakoyise ko ote pe-
T& XWPL&» XPNOWWOTOEITAL  LEdtntar ot POPUX, Kuplapyic 0T
Juoeotpla kol ‘é(vson g Gs‘pc; NS Axoxphpata Thg SpYRoTpaS TOw
POUYKAG, UE TV YV@OTH NAOYELXy onoiponolobvTet e GAnBuvy po-
100 Ggovg kal mv looppomuémeorpia, mpwtotuttior o EUBLKA,
EVOPYNOTPWON MOV XXPAKTNPILOWnos méyvtev o1 tpito UEpOG, pé
tov  Sohextod poc ouvBET. Tlric gyadrayic tév diuep®dv  xal
«[pehodio, Xoptkd kai ¢°‘UVK°"Tprsp&‘)v UETpoV, To  EAARVIKO
100 Bépoyn, go)\qvon dév. MOy oidua EMIKPOTEL | G v &py)
conolGlel EOVIKIOTIRG OTOLXELX = &¢ 15 Téhoc, ué Tic EXAVIKEC KAL

mAoVolx - BUVaHLKSTHTA TOU,

TaAévio - ToD Vvexpol

TUKN) - TS - pXMoTpag TOU.

TEPUTL,
TS YEpHavikiic  oyoAfc,

o Bedon mag, Stav kAslog 1

HiGy Gpaio veavikhy, dpuf, Tpd
TAVTQY ot IMpéoto, dmou Po-
VEPWVETQL TO yWIjglo Kai Tmyaio
povaotked.
Me katamhiooer Gknbve 4 yxn-
Avac-
TOTWV® UE Yop& 8t &pyilel vi

\% &TopkémT& | Tou
oL ot1o0 TMP&TO-Epyo TOU MOd- El-
PoLVOTOY
. TVLYPEV - peo  oTig EmdpdoElg

otiv dmoia elxe woppwlf. Kal &l-

adT& ToL TPOG Tig EEVRTIKEG Pw-
VEG TOU &vinyolv Gkdpo  péoc

Pavn €lg 10 AVIQVTE €0TPECTIO
00 é€kTeAeoBévrog adTOD GmMOOMG-
opatog. Agv movel Suwg mM&VToTE 1y
MOVLOLKY) TOL V& M&g &vBuuily mol
Kai mob Alot, Ztpdovg KA. &ANX
ouvapa kol 8Aoug TOUG «KTOVAAS
ouyxpovoug ouvbétag, avToUg, TAV
édmolwv TO €pyov G&moTeAEl TAfoV
Kaknv &vauvnow... Kot moéoov
&pBpov E€vog TOALTIKOD TMUTOPEl V&
éumvevon v povoovpyodv, aOTO
8¢v 10 yvwpllouev. M&vtwg Eav
gPAene 6 k. Todptol Tl Enidpxotv
glyxov ol Abéyor tov €ig Eva pOLOLKOV
kal mdg ol AbdyoL adtol éyévimoav
16 [lpéoto Tfig B’ avtiic ovppw-
viag 100 k. INepméoa, GvoppLBoAwg
0& #okémreto, 8Tl ) pévn compix
paxg elve Oyt V' &poolwbduev eig
TV obyxpovov Bedv: Thv Tipbodov,
GAA& @¢ &AoL &owtor vilol va
EmovENBwUEY pueTavoodvreg kol ouv-
TETPWHEVOL ElG  Thg GVOAAOLDTOUG
kal Oytelg &pyae g Alwviag Té-
xwme kal 100 ‘Qpaiov.

“Eva ebye elg tov k. Mnrtpdmov-
Aov, & Omolog péoa elg SAlylotov
Sikomua kol pe Ehayiotag doki-
ukg, Edwoey égmpsnkd:g TPéry HxT
EKTEAEOELS TOV ENAMMVIKDV TOUT®V]
€pyowv.

TG EKONADOEDG Tov. Tobto KuplwG

AHM. A. XAMOYAOQOIIOYAO =

HaKeG Kal Toug puBuodg, Kai uo-
vo &meloodlaka TXpotgi&leTal E-
V& yveotd Aaixd uoti®o. To Zp-
Yo ad1d, 1600, TAOUOI0 O [LOUCH-
K& otouyelx, Suwg ypxppévo ué
Gveom, pe KEQL, mpEmMEL ypig &A-
Ao v& EavamaiyTh yi& v Td &kob
oouv Kal 8ot oot dev edTiYNOAV
V& TOXpaKoXouBooLY T cuVoL-
Al 1fig Kupakiic.

Kal 10 mo ebx&pioto elve i,
poha adta & Epya moL u&q ma-
povoiaoe i ovuPwVikY dpyHoTpa,
Um&pyouv &kbuc MOMAKL, TOL OEV
TGKOVOGHE GKOpa. Mik KU Exaue
™y &pxM 1) ovpPwVIKY SpYNOTP,
&c gEaxolovdrion v delyvn TO Ev-
Slapépov g yu&k V. EAANVLKY
pouotky], B&LoVTaC TAKTIKX KU G-
mo v EANAVikO Epyo ot  k&Be
ouvvaAia. Zépe  modg  Om&pyouv
SuokoAieg kal mag 1 onoudaidTe-
pn elve 81l & MeploodTEP Epyx
elve yewpbypapa, mpdypo TOY
BUOKOAEDEL ONUAVTIKE THV EKTEAE
on. Elve &véyxn Spwg v yivn kal
010 onuelo adTO KAMOLX TIPOOTK-
Beia; Na gvioyulr ) &kdoon THV
CLUPAVIKGDY EpywV, yu&k v& umo-
polV vaiEkteAobvtan KEEw &mo TV
‘ENNGBa. Tl kaAAitepn 28viki| mpo
mayévda &mo 10 vdikobeTal f ¢w-
W hC  ENAVIKTG péoa &md T& Ep
Y& T@V OUVOETAYV TNG; Mid Tétowx
mpomaycvda  Eylve ué T -ovvaw-
Al EAAnvikfic povotkiig, mob d6-
Bnke otic 26 Noeubpiov otd M-
plot, dpyavopéwm &md o Pova-
TikdV &méotoAo Tfig | ENANVIKig
povoLkiig, 1o Mavdin Koahouolpr,
pe mpToBoulia Thg weyding uag
KoAMTEYVIdag Zmep&vigag Ka-
A6, "AMG yU o0t 8& ypbdyo pé
Aemropépeix 0Td Epyduevo omuei-
@& uov. :

AYPA Z. OEOAQPOTIOYAO

K. Navpdyka. Eig ToUq K.K, TKAG-
6ov, BapBoyAnv, Iepnéooa kat Io-
vnpidn avrikouv ol nphteq &xTeAE-
oeig xal eig 10V Piiogov I'kAagov-
vue % eloaywyn £nl tpidv EAAnVI-
xiv Ospdtwv, pE Thv énolav &re-
Asiwve Td npéypappa. TO Epyo ToU
Ravpdyxka (TIpeAobVTio Kai Pouyka)
dev eive véo. 'AkoveTal Suwe ndav-
Ta £UXAPIOTA, ViaTti &xet (ma. .nn-
yvaia Eunveuol Kai kabpe@TiZel anAa
Kai Aitd ™MV yvwoTth TexvoTponia
ToU £€ntavnoiov povooupyol. Al ouv-
0¢oeig TV K.K. IxkAdBou ¢NnoiwTi-
koG Fapog» xai BdapBoyAn «(Tlpe-
AovvTtio — Xopikd xai @olvyxka) eive
£€pya xwpig MEYAAEg AZoslg, Xuw-
pig avnoyxia=~Kai Xuwpig vouilw va
npocBétouv TIMOTE TO ONUAVTIKO
OTAV UOUCIKN TOUG napaywyn. Map’
6Aa auta axovovrai eUXApPIOTa, XW-
pig nmARZl kai otevoxwpla. Kai 10
Kowvov 10 €Beife pE 1O Xsipokpod-
Tnpa nou Toug EneguAate. ‘0 X
lMovnpidng £dwoe €ig npwTnv Axpo-
aoclv €va CGUMQWVIKO TPINTUXO. ETnV
pdpua Tou Vouilw nwc npdkeital ne-
pi oupouwviag, Movrepdaro, Avravre,
OKEPTOO, é)\éVKpO, gav 5& A ava-
nrtulg TOV OepaTWV ATO MEYAAUTE-
pa kai nAoudiwtépa, 64 Aito ocwotn
ovuQwvia. ‘0O ouvBétng Spwg TO
ripoTtipnoe £710l, AQOUL NBEANOCE HE
16 TpinTUXO AUTO VA napouvociaon
Tdg Tpeig EAANNVIKAG Yuxikag dia-
8g¢oeig : Tnhv €ruknv, TV AUvpIKNV
xai tAv Silovuociaknyv. Twpa, karta
néoco 1O kKaropfwvetr avTd £ive GA-
Ao ke@dAaio Sia 16 énoiov £yw TOU-
Aaxiotov 64 danopuyw va ouiAnow
onuepov. Aid T @QIivaAe Thg 2ag
ovpguwviag tou X. lNepnéocca esipal
Unoxpewpéveg va oSuianiow Sietodi-
kwrepov. Mp@Tta yiati 16 €pyov ToU
£ive 008apwTEPOV, NACUCIWTEPOV,
TEXVIKDTEPOV, APTIWTEPOV Kai Bev-
TEPOV viaTti £xw kai wa davauvnol
andé TOV VveEapdV auTOV OLUVOETNYV.
Eipar 6 np@drog nov Eypada kai Tov
napédwka eig Thv BouvAnuiav ThG
dnuoocidéTnTog. ‘O MnrpdénovAog TOV
yvuplog, tov £fetipnoe, TOv £6on-
énoe xai TOv £€6pdBevoe eig ThV ’A-
xadnuiav. 'Eyw pé &va pou apbpo
eig 10 ("EAeglbepo BApa) anexdaAu-
nra 16 TAA£€vTo Kai TRV HUOUOIKRV
Tou KkartdpTiov. Kai v afiav Tou.
Eipal eVtuxng yiarti 5&v €neoa E£Tw.
‘0O Mepnéoocag &xeil taAévro, cobBa-
pd, davaueebntnTto JnMIOVPYIKWTA-
10. ’Eni nAdov &XEl HOUCIKAV Ka-
TapTiolv apriav kai ypdager TéOoOV
KaAd 600 OAiyor and Toug “EAAn-
vag Juveérag. ‘H TteExvIkn TOU Elg
TAV Sépxnotpav  Buuiler peyaioug
Ieppavoug povooupyousg. Thv opxn-
otpav 6 lepnécoag XpnoiHonolel
Bavpdoila kKai armoond and autnv To
Hé&Eiuo Thg AxnTikéTNTog. TO @iva-
Ae TAG ounQuviag Tou €lve pa oluv-
fesoig aptia, pé nAoUTov ouvaiodn-
paTwy, pE Exk@pacty kail opxnoTpl-
KNV anédooilv exnAnkTiknv. Fepdam
avnouxia and Ta npoBAnuara THg
£€noxig pag aneikoviZel TV OXEolv
T00 MEMOVWHEVOU aAvBpwrniov npog
v avlpuwnértnta, TAG npoddoug
kai tag erudiw€elc Tng. ©a nro ev-
TUXNUa £€av 6 K. Mngpdéroulog HCS
£310e €ig piav axpdaciv OAGKAnpov
TAV ouvpoeuwviav ToU lepnécoa. “0O-
oo yid ThV Kpiot 6Tt i PHOUCIKNA TOU
S&v eive EAAnvikn d&v vopidw va ei-
ve ocoBapd. "Ag Undpxn E€mTEAOUS
xai &vag “"EAAnv ouv@etng nov va
ph Ypdon Kabap®g EAANVIKRV HOUOI-
KAv. Agv €xoue, vouilw, Tinoté va
ZnuwdoluE.

‘H ouvavlia teAesivoe pg& thv Bav-
Maciav eloaywyhv 1oL I'kAalouvwe
€ni TPV EAANVIKDV Bspatwv. MNpiv
KAgiow TO onueiwpa, ngEénet va &
Eapw Tnv npoondfsiav 100 Mnrtpo-
novAou. Mz Thv &yvyoudvnv Tou
gvovuvndnoiav, TAV OTOPYRV Kai Thv
ayannv npédg 8,11 Sieubvvel, napou-
ciaoe kai ta &pya TV ‘EAAAVWYV
Hovooupydv. Ta £usAétnoe, Ta &-
pabe paAiora an’ EZw xai ta £geré-
Aeoe 6oo unopoUoe kaAUrtepa. Oi
ouvléTal pag &g Tou TO avayvwpi-
gouv.




MOYZIKAI KPIZEIZ

EAAHNIKH MOYZIKH
Y0 T0Y x, ALEX THURNEYSSEN

‘Hrov pa @poic Eumvevolg tot
Qdelov 'ABnvav v’ églepdon T
oot tie negaopévng Kuguonng a-
rorheLotina oty éxtéheoL  EQymv
EMivoy ovvbetav.

Tvppepilope, 6é6ora xi' Eyd
yvoun éxeivov, mod ebolonav o
Ty OQLOPEVO PELOVEXTANOTO %ol
d¢v 1a mogublénw pé evwoliav.

"EEnyodpoi:

A’. Tov »ivduvo tiig poveroviog
oY dieroéyel xara 1o [WiAhov nai
firtov %éde poveind modyoaupa ué
o omoladfimote  €Bvix ogoayida
%ol

B'. Tov melpaopd TdV ovyxoi-
sewv, oV dev elvar evxolo raveic
raVTo V& vixfoy xol rov, omwmg 0-
dov yvogiCouev €E idlag dvrili-
Pewg 6Onyel évicte of meorud)-
ofLg xal ovinThowa yevira ocvpme-
gdouate Vg tod £vog W tev alhov
guvBétov. Avtd gurowa  ovEdver
v oyyvolwy Gvil va v EexaBa-
giln.

"Kxtde avrod :

'AvedoyioBnx nowvel P

yioOnnre avelg mote T
Réol &vog evovveLdTtov woLTLNOD,
et Exer Emiyvoolr 1tov e0Fuvaw
tov, Otav EéEagpva OV Vnoygedompe
va éxoodon TH YVOUN ToU pE pic
novo GxEOGOL TE00ARWV AYVMROTOV
goyov xol Otev  pdliota peguxc
Gmo abTd Exovv Gonetd mecimhorov
coyirextovieny 3 Amouovoiv, ou
xol ovtdg S8v ExeL mapd Eva udve
wemghl, oD, Otav elval  Gvayxra-
ouévo va ovyxeviowln sfguv évo-
MoLo1évoy yoovixod  Siaothuaros

Lovorrta Ba amegyfion : Adv el-
var fOvorto, 61t Etor N avmy vof”
gcvtly ayoolg éoyvaoia Ted xolti-
»0D, mov mégve, cobapd TRV dmo-
grohf) 1ov &¢ veodlovrog %ol épur-
vevrod pevroED Anplovgyod  ual
Kowot dvovegaivetor tédoov, Gorr
va thv oloBdvetar oyedov xoraBiis
L

Kol amorolud x»oatdmiy  vovrov
play medraowy @ Na SavepnBoiv af
peletueva, mwpdrar  éxrehéoelr
EMnvin@v vEwv Egyov eig meoLo-
gotéone ovvavhiag. “Erou xal ol é-
votéom éxtebévreg nivduvor ol &-
vopokior dta  pag Ba éxdeiponn
el 6 onomdg mpomayavdioewe ol
Sraddoswe The véag EAAmvixig uov-
owils  ovoLwdDg droreheopaTing-
teon 8o £EummpetnOy.

Aty Béhopev va éhnilouev, 6n
d¢v mpdmeitar  va OTOpNOTHOWEV
gig v xehv odthv doyfv. ‘H
véa "EMmvien  Movown moémet
va éxveriron. Ol ZuvBéra, moémet
va Exouvv Tiv edxolglav va Grov-
covy 1OV Eautdv TOuG OYL podvov
yi& va proofoovv ol idiot va oV
wotlvovv &l xal yia va xarcoBod-
govy va Gviikngfolv Ty Evrimom-
owv, mov agive, el TO ooV 1
utoveyia tovs. KaBe rolliwéxwe
Exel Gvdyxny and tag Exdnlmoeic
1ob mepLbdlhovtég Tov  Gdragopgoy
av avrée yivovior vmép 1 ovoé-
@ovToL ®oTd Tov £gyov Tov. Avtd
d¢v moéne, va Anopoviral.

Mag 60MBnoe lowwdv 1 ouvavhia
tiic 29 Noepboiov va eiodiowpev
eic 10 éoyaoriola mévre 'ElMijvov
ouvletdv, mov O nabévag tovg pe
0 dud Tov 1pdmo doyoheivon pnE
™ meéblnua Tig povolxie TG
1OQAG TOV.

I

AAYPATKA : Ilgehotvrio  xal
Qovryxa.

K.’ aitd 0 Eoyov mod éferelé-
ofn yie med™ @ogd md dmdexa
étdv yid péva frav véo. Movounmy
éumvevopévy, amyaia xal yepdrn
atofnua yoaupévn and texvizmv @-
oo mod Eéger i GroLbdg Béler
wal ol magovoldleral ywolg €mi-
devor xal dmmg mpaypaTie®e el-
var.”Omorog dnuiovoyet pé toom dpo-
oeQéTTO MOl YWELE ®aVEVE VolO-
ylopod, Omolog Exwqodle, Tig oxé-
Perg Tov pé TOOMV QPUOLRAY. XEQLY,
pé téony xoherobnolav, dmolog pmo-
oel pé téo0o BéBaro yéou v&  oui-
Aely tig éumvedoelg tov, Omolog
érover 1600 Baberd xal 1éoo dhav-
Coota 1 povoud yhdooo Tod T0-
mov tov ol Eéper va pig phy o
ovthy pé véoo mvedpa xai pE room
nopdté avtdog ma éfaogpdhioe THY
T tov Béow oty lotogla
g ydeug ro'u.H

BAPBOTAH. — Ilgehotvrio yo-
o0 xal QoUyxa.

"Av d¢ péroov Tig GElag &vog
xahAiteyviuatog avayvogiomnpey
v arélvtov ioogooniav perakvgpoe-
pag xal idedv, poavraciag xai te-
yvinfie ixavétnrog, pmogovpe pé W-
ovyn ouvveidnor  va xararaEwmpev
10 Bovpdolov attd povoLxdv £gyov
elg v oelpav TOV peydhov dmui-
ovgyt®v. M@ yoéviun gavraoia xai
hion xVQLOQYLAY ML TOV TEXVIX®V
RUOTLHAY OTAVETOL TO MYNTLXO Oixo-
déunua émdve ota drataclvre Oe-
péhia ot Ovéparog Bach xol Ov-
niler pé¢  Td Umepigpavov yaQoyYMG
TOV RATAXOQUPOV  YQAUU®DV TOU,
pé tig Bavpaoieg ovppergueés dia-
xhaddoerg Tov, v peyokel®dn do-
LIERTOVLXNY TOV Tohaldv yotBuxav
»oBedondv vaov. 'Exdve otig do-
povieg tov  aGmhdverar N yonmrein
e Bopnie 6Eeddoewg, mov ana-
Mver v Aapry tovg. I'igw tovu
mhavoviar ta Beopa @BivomwoLval
YOOHQTO %Ol YEVVOUV pLd mogdfevn
tovgpeen pehayyoria. To ovolwdé-
otegov Opwg elval, mog 8@ And
10 téooaga Baowxd dyxmvdgia —|
oY tayovv peraxelploby tboo ov-
YV& ot povolxt) Lotogla—yevié-
Tal @t évreh@¢ véo, Evreh®dg
ocomxd! IIdg 1M Bsuehiddng i
éEeralerar #al @ortiletor @md Oheg
tig duvvatdg mhevgeg xal pag ma-
govotaletor  xal  pdg ExmAfooel
pE TV TAVTOTE vEav ERMQAvLOLy TNG.
"H no¢ 7| #dbe pra xhootyy tov 16-
Mooy dgdopatrog — mag’ dhov,
otu elvar depévn eig tode maknovg
vopovg mod pag éxdnoodétnoav, map’
Ohov OtL pével Umotetaypévn otovg
xavovag ¢ Gvriotifewg, axolovdel
10 duxd tng dpdpo xal yevvd tig md
napakeva goreveg ovyyoodieg I Me
méony  cognv  1aElv éxohovBoiv
xal diadéyovrar 10 Evatro Ghho Ev-
100Lg el yahMowolg, dg %ol oxtd!
Mg =ad’ oAnv tiv duagrerav Tig
boafag avriig edyevirils povoixfig
duaenpeitar 1 ioopponia  Gpelwtn;
perafd adrod mod Béker nol alrod
oD propel 6 TuvBETng tov.

“"Oha aite pihotv pé tov meloTL-
ndtegov tedmov yid 1O BELEO FépL
7ol pwpbvtikod adrod éverpondhov,
oD nUge O dpdpo Tov mEdE  TOV
Mray péoo and Tiv EMAnvird pov-
owd) kol pe 1dv dmoxhelotixa dund
Tov TpodwaLKd tpdno tOv aioBdvly-
%2 %Gl 1OV Toayovdoloe.

SKAABOY : Nyoubritog yduos.

Mue mohMoyowpn, Conpdtarn pou:
oud) einbva moopévy Gao TV éA-
Myvudy Lon. ‘O ovvBéeng tng pag
nogovoidletar ¢ avtiy djL povov
@¢ #voc Siopatindg  maparveNtig
Aaizay f0dv el &Bipwv. Zéger va
pdg dunyndf avtd mod elde ol a-
%0U0E, pE Eva 1000 CUVEQRAOTLRO
1pbmo, Gorte Muelg ol arpoatal Tov
6oLondpaote SLa piag, ®UQLOAEXRTL-
x@¢ péoa orig molxihoypwpeg @av-
Tayreods  Aaixdg oxvvég wov Edw-
OOV 0t0 HOVALKO TRV EUAVEVOL VLG
i eindva tov. Agv meglopiferal
dpwg va pag ddon pe Ppuyed, vro-
hoyiopévn geahiotivly Mymrien Cow-
voagud, d¢v guroypagiler tig oxn-
vég Tov, ahha Eéper va dmony otiv
gvtinwor mod  &6éyBnne tov Begpo,
fwmed tovo, pag xavel v' dxolowpe
Tovg nahpovg T LR, mov mas
onnohotBnos ! Kol  ad1d dxplbig
Unoygoppifer Ty 6vidmnra Tov
povolxot g xeAhiréxvov. Zmivln-
goBolet xal hopmveifer 1 doxfioroon
xal Emetre &pwrorgomel | ToGyOU-
det. Kai ol puBpoi; Agv mgooxas
hovv otd %000, yopelouv ol idiol
pé etBvpia drpdrnty xal oxognifovv
yUow T 10ed.

‘H éhagobdrng, N edwvioio tig
évogynotpoewe N @boua, xabago
xai 6€6ata yapoypévn, 1 xohalobn-
T peronuévy Expodorg, 1 Sgooeon
puawdtng 1fie pehwduniie yoapuds,
M &6iaotn Epnvevorg ol 6 TEXVIRGD*
tatog tpdmog tiig éneksoyaociag g,
divouv o1d Epmavevouévov adrd Eg-
yov Tiv ogpayida, Dmodeiyparie
xfg elg 10 eldog ng dmutoveyiag,
oV meQuiolel Ty elg TOV ouve
Gty g,

MEPIIEZA:
Zvppoviag.

21'6 vengd obtd yepdro ghéyeg
xgcpakn fmvreiwﬁvwl. axéun Suva-
8¢ Lvudoers. “Oha elvan eig iy
n’egioﬁov 100 Boaopov, eic tiv me-
elodov od «yiyveoBaws. Ol yeap-
peg elvar ovyxeyvpéveg, 6 oxonog
axaBbororos. ‘H idaireon yAdo-
oa 88v 6oébnxe axdun xal yivove
T oo§a®c, dxotgaortes dvatnrh-
oerg xal donupés, emdodoerg Eéveg
dxobovrar alobnrérara. Xwolg du-
cp&@ok%uv Suwg BoLoxduaote pmpde
o w.o'f Suvaryy dmpiovoyury  L8ro-
Quia. ’H Beoun vou idLocuvyxpacia
nogaovget. Al rexyvixai Tov yvd-
oeLg gmbBdlovrar. Al wuplwg
a}'vto mru *OTAMATOOEL %Ol HOTOXTE
eig Tiv foyooiev vou elvar & oo-
600dc wovatioude ut wov  dmoiov
émhapbdveral Thv Mo 1av pov-
olxav meobluarwv. Mé Moomdeg
aeloput oxahiler péoa Tovg Ewg 6
tov va éyyiop tig pilés vovg: Adv
yhlvorpder émurdhata éndve elg Ty
EMLQAVELRY TOV TORYRETWV, eyl
Ve Squu‘x qtﬁv‘mgﬁté Tov3

xeijegoog.

ovBudv T@V duvouLR@V TG ovy-
%oV GVTIYEL & VEVPWROg mak-
1og g evepébLotng

BéBawx 10

Vag LovoiLRdg pé vooo
v uvradia, pé téoes

pé vGomy mevotLe
ué tboov  &vo-

IIONHPIAH: Zuvpgovixdy 1pi-
ATULOV.

pévov drgdagw tov  idrogeiBuov
avtoD éxtevovg Eoyov ! ©Oa &doxi-
pafa povov pe vag ouvortukde pov
aUTaE MUQatnghoelg V&  foQaxo:
MvBow 1OV ROAMTIELVIO  OROMD
100 ouvvBétov wal va éferdow natd
nooov émuTuyybver va pdg meioq.
‘O Ilovneidng dév elvar Aaoypd:
gog. Ilgognafel padhov v évalw-
oyovijop Thv EMNMvLxRY ¥
meQvVTag o 1d mvetpa tig Bu-
favowviig. “Av M6y xaveig vn' 6¢
Yuv 10U, O1L *aBe VMxO mob peto-
yewgilerar Evag xaAMtéxvng yid o
£oyov Tov »gUber %idn péoa rov th
duxf) tov Eexwoioth @bopa, otv 1
oogpa oy épmepiéyerar fdn eig
oo 10 onégua T Oepatixfis <oV
i8éac wal d8v wrogel va v éxdéky
tnovolwg éhha Omoypedverar 1o+
iy dnokovdhoy, vote

elon v @bep
vetol eig 1T0g Graltioels abtic i
ROVOLKTS .

Atdrr obrd axplbode Euevev dve-
Efynrov elg todg mohholg! 4 xuQd-
Eevn yohagd GQyLrentovixd, W Eh-
M‘up‘gc oregeod cxam,uyqéuymog.—

Moilg tdv pirgooxomxdv  ABov
pe T dgdvracrov mourihMav TGOV
\emtdv  dmoyowoewv, & téhelog
oOvdeopog puluot wei pelwdiog,
oY elvar oyxedov adlvarov va vi-
v Gvtilpreds pg 1d ovvnBopévo
avtl, Oha Aowmwdv atra myydlouv
dvayrooTin®de Gmd Ty LgRoLY Tod
oD ué w0 Omolov éovaletal o

ovvBétng. 'Exl Etn éoyolbpevog
xal Gvaondnrov 6 Ilovneidne xa-
togBwoev émréhovg va dvetoy 1o
nMéov Grdrguepe txyvn tod Bulovri-
vou pélovg =al pe tov legdv i
Aov  évaotnhwrtol  Mmopovnuévng
Og‘nmia; fywvicBn va d@vaydoy
1a legoy).mpm‘& TV GRyLTERtovL-
ROV VOpwV moU Evumipyav  elg ad-
16s Zfjpegov natéyel sthéov toug i-
SuogptBuovg avtods  aloBntixode
Yopoug ue éndlurov EhevBeplov nai
wdfe vota tfig povowiid tov Eyel
) opayida tig nmpoowmxbTNTOg
10V,

‘O Mrovfdx Eheye ndmore :
«"AnohovBel navels walMitepn Eva
peyého nopdbeiyua, 6oo segLood-
tepa dntoparpUvetal and advtér. Kal
dngibog avtd xaver 6 Ilovnoidng.
'Anohovfel 1ov  duwd wov  Sgbuo.
Mdg damonolinter Eva véov mvevud-
wxov woopov, Orov dlgetar & Vo-
nog i Bapltnrog wal dmovgyei-
il yewwra ple  véa xotdotaolg
TQAY ATV,

“Eva #éopov, 1OV shéov edal-
offitov YPugiway  Soviioewmv, dmou
Drd 10 Mxdgpwg rapdEevoy dopovi-
»@v ouvdvadpov sepvolv xal yd-
vovtaL odv otévaypol mwod Eeged-
youv, Aentbrata, Géouwva oxedov
pehwdinéd Groondopara. g

“Eva xbopov Omov Opoia pé o
naiyvidt tOv vepov otdv ovgdvio
B6ho, magovolalerar pia Siadoyr-
xf) Evalhayt ovurvzvdoeng %ol duas
Miotwg, petapogp@oewy xal Gvas
oynuaTiopos. ®al dmuiovpysital &-
oL pla Arnred eixcdv, mod pe 1o
Gvijovgov rtoepolhiaopa tov QwrL-
opot tne Oupiler ) OGeoun dvina-
vomointn voogrolyla 1 Onola Gyou-
nvel elg ta Gadnouga 6dBn %abe
ENMvIrde Yuxdie.

"Etov % ouvvavhle avth vnnete
pla Lovrav) duadfhwoig vngo thg
veoeAMVLxNS Hovaudig. “Omolog Ewg
t0pa elxe duyiboriag 6ebaiwg Oa
mewoff topa OtL Umdgyer EMAMVLxY
povorrdy akia va dxovoby mavtod
xol wov GMBuva pmopel evmpdowna
va mepdoy ta olvoga Tig XDEAE NG,

Kai 6 Mnrodmovhog Spwg pg v
lapmgdv dpxfotoa Tov GEifer Oheg
pag 1ig evyaguoties. g xardpbw-
oev O natamAnrTirdg avtogavlomnog
v@ xgatioyn ot pviipn tov mévte
noQritovQes, Mg Emétvxe va elo-
dboy 010 mvedpa xol O yopaxrion
téoov  Sagogetindv petakl tovg
goyowv %ol va pag xabodnyfoy éxel
nov énedioxe va pag @égn 6 ovvhé-
g, elvar éva xatégBupa mod mpo-
®akel dmweguoguorov  xal duégiatov
wv Bavpaopdv pag.

Adrh frav xal 4 yvoun tod xot-
voi — Jvorvyd¢ OAiydregov mu-
xvoD Gnd Soov Emgeme va elvar —
mov evyopiornoe ue tag Beppotépac
exdnhdoerg tov ArevBuveiy xal iy
bpyiotoav Tov xal dedfhwoev Etal
ovyyeoveg v dukaiav émidoxipa-
olav tov  mpdg Tovg Smurovpyodg
10V Gguiwy éxtelecBévrov Eoywmv.

ALEX THURNEYSSEN

w jupa’aﬁ? Vé
MO}Z‘KM IEMAEX

" 01 EARNEE YNOETAL

H ZYNAYAIA THZ KYPIAKH2

To 'Qbtiov "ABnvdv thv nepacpévn
Kupiakh Exaps g moAL xaAR, mov
Suwg pali flrav kat mohd ko np&gL.
To mpoéypappa 1fig cuvavhiag Thg Zuvy
pwvikiig “Opxfotpag mepieddufave &-
wOKAELOTIKG Ovopata ‘EAMfvav ouvBe-
1®v Aauvp&yxag, Ba&ppoying, Mowpi-
8ng, ZxA&Bog, Mepnéxag. 1500 #| mo-
AU k@A np&Eig. Moia téte fitav ff mOAL

; TAxkppig 10 61 ) Gvwtépw Ou-
vavkia elxev &oepwBi £€ OAoxAfipou
oty EAAnvikh pouoikf. Ady QUUPWVE

kU &g Aéve 8,1 ki’ &

Toxix npooncBodvieq v& TomoBethoouy
v pouoikl Omepave xpévou kai T6-
mov. Ki" &6 Mnet6Pev ; O& pod dvritei-
vouv Towg pepikoi ; Ki' & B=og ToUg dv-
Tepwtd £yd ; Mot Snwg Evag elve &
Bcog, £tou k' Evag elve & Mmetdfev.
"Amd kel kol KG&Tw GAeg f| pouvoikig on-

900 — elve &flopa mda o010 —
uougikh &md TOV Axd mpoépyerat K&l
otd Axd mpémet v& émotpéen, & BE
Aaxdg, k&Be Aadg, &notehel k' £
XwpLoTd kb6ouo ud Sikég TOL GVTIA-
&, Tpoénovs 100 oxémteofal
xai Tpoémoug ToU Exppdleobar.
Béxetal Aowmdv & EAANVIKOG kdoUog TH
povoixiy, oL é&n’ altoV dvamhdnos, ui
xovpagl elve Quok& &dovvato. 'Extog
& ouvtpéyouv dud yeyovota : "H 10
&xpoatipio Bédovtag v& Seifpy wa &f-
@sv pouaikhy Omepoxh, mviyer ™ o¢wvi
1 Puxiig Tou xal napiotdvel oV &di&-
¢opo 010 Gxovopa 1@V yvepluwv Tou
povek@dv Tévewv, mp&yua mob Siv ou-
vépn ot cuvauvlix 1fig nepaouévng Ku-
puaxkfic, §i ol pouvooupyot 5&v fjoav ol
xatdAAnlot yux v& yivouv ol BéxTeg
xai ouyyxpévwg ol mounol TGV HOLOLKGY
Kupdrov mob p' adtd f| EAAnvikh guxh
mAnuuupiler oV aibépax, mou kU aOTd
ndAwv S5&v  looppomel G émyeipnue,
&oob dnafdnavieg ol TOV UOLOLKOKPLTI=
KoV gmayysAlbéusvot kouwfj Bofy GOuoAés-
ynoav nog Sheg | ouvbéosig, mob ége-
redéofnoay, slyav &Aheg md Aiyo, &A-
Aec md mohl x&T 10 Eexwplotd, T
isixitepo, 16 YxPAKTNOLOTIKG, MPd NAW
10¢ Suwg 10 EAANVIKG. B
Mowmdy ; Mok elve f xaxl) wp&tL ;
Tod &t #| ouvléosig 1@v ‘ENAfjvav pou-
ocoupy@v Biv Empems vé& TomofetBody
¢x1dg 100 émofjuov mpoypé&puatog 1OV
Zoupevikdv Zuvavkidv. Matl ot Aai-
xf ouvaukiac kel pi& ¢op&k povéaye ;
Kal yueri v& ufjv OmoxpewBolv, ué o
oTavid éxoua, — Kal 10 pdpuake mob
naipvel xavelg ué 10 otavid kakd K&-
veL = ol faudveg @Y ZLUPRVIKGY
Zuvavhidy, mob oty ‘EANA&Sa Lodv,
v ‘EAAGSa &puéyouv, énd Tiv ‘EA-
Aé&Ba Bnoaupifovy, athy ‘EAAdda napt
otévouv 1dv onoudaio wk mwAnpogopn-
Bo0v xat& mepiddoug, mx'?; otov Tomo

xévave ™ (R Ttoug Tpayoldt kol to
TpayovdL {wfi Toug, kal mdg ol &vén-
oL avtol tlve ol doaveig fipweg Tig
npodSov xal 100 Zxkmolitiopod tiic ‘El-
A&Bog. Kal k&t &Aoo &xbéun. ©& 8-
vorave Eror sUkaipla o1d kalfjg miote-
wg dxpoatipto, ywxti, SikBols, Omdp-
youv xal xaAfje miotewg dxpoartal, v&
k6w kel wid obyxpior pé v S1e0v
povoixl) mapaywyh, mod  koeraxAOLEL
T& mpoypaUUaTE TAV ZUpPLVIK®Y Zu-
vauki@dv. Kal 16te, & v& slooore £k
1@V mpotépuv BEBaiot yu' odtd, 8k Sie.
noto0To X&TL 1O EVTEADG TLUNTIKO Yi&k
My dyydpux pouoixd). rapaywy. IMok-
Mg &md tig¢ EAAnvikig ouvBéosig Ok
umopoboav v& orafolv Simla of moA-
Aig &md tig €éveg, moU 1600 EvBouoiw-
8@¢, o&v «xovveoaip mepl T& TOLXDTON
émwc 0& Eleye kol | Apmiptd 1iig «Ko-
OUIKTG HOU KIVAOEWC» XELPOKOOTEL 10
vofjuov xowév. Ki* adtd 8& flrav uik
vixn yi& v ‘EAA&de. Kat i) vikn ad-
™ _8& thy xdpite otijy ‘ENAGSa 19 Q-

Sslov "AGnvav. i
©. N. ZYNAAINOZ




& 870

OYZIKHN

dud tolg meQLocOTEQovs Eve xatemOTL-
ov' &M xal & cuvINENTIXMTEQOE TMV
GXQONTMV GVEYETOL YQLOTLAVIXDG Bval
povtégvo xatamdtiov Tov eidovg adrod

g ‘EBgaindy — &g’ doov

,'H ovvavhic foxloe pe plav ovupw<
viav toU Mmoxxzegivi, M omolo S8v @<
2

8

av TV EmoyHy mov &«
Coiroe;..&év Mo 1§Cw tiic podag.'H o=
potLxOTRE TOV, TOTE, EYLVEV dpoguT w‘r}
x06f) 6 dvorvyie Mmonnepive — & dmoi=
2 Mo xal Buolovroelhiorag égmqetmbc’
— &ig 1d 6dfn 1oV AVhGV mod TOV é-
{nrodony g «idiaitegov ovvBTny ek
Glométov» e olaodfmore B, 'Yyu<
éonnog 1 %ol Meyalerbrnroc. 'Agod:
guewve 15 yobvia eic v ‘Iomaviav, &g
povouxdg 100 'Ivpdven Aovdobixov, &~
8é10m ya BioguoBf eic thv Atk o)
Baouhémg ®Dperdepinov-Tovhéduov 17
Ilgwooiag, vnd tov dgov, dtu Ba ovvé<
Bete dmondelorirde xal povov Si& TOV
Baoihéa. Koi, EvoL, Grav, pers &K
l§ g, anéBavev 6 Baouledg wol dmes
M'!()q.b ouvBétng Tov, 6 Mmonxegivy eb+
086n teleing ayvworog eig 10 psyého
wowérv.‘ Kol 10 émotéheoua el

) : ¥ ¢ wia 6gton,
-mg’(’mom‘g dév elye xavelg moga Ve
yveion Tov ’Qopdﬂ.\"é, 6!:& vo &oyion

%S, (ixégews' rehiw‘g Anopovnuévog,

Axopun nal ofjuegn, 1 Svoud tov pé<
VEL OfeTieadg 1600V GyveoTov, Gote Vi
YLVETaL GoQun xouxdv rugeEnyfoe<
ov' xal elve yvootov 10 avéndorov tod
ovllyov, mod Emuxgiver Thv yuvaind
v Sud v EMur Eynuxhomaiduedv
TS HOQPWOLY:

— ‘Qoaia ta xordgeges, xBtc td
B0ddv, o1d yelum tiig moeobeiag! Pe<
Cil p’ Exavec!l...

— Twari; Ti elna;

" "'Eyn!s Aéyog .xegi l\fl:toxxsg{vl.'
ol OV évoploeg, OtTL émodxeiro nmes
Ql\ tvgrot. 'Evp Shog 6 xdopog Eéozt
g elve noaol ‘Trelxd!...

'Ev ndoy meourrdost, 1o 'Tralizdw
abtd xQuol omvBngiler Gg yvhou |
| spumente xal fivoke Tiiv Opefw TV
yBeoivdv dxpoutdv dua Tiv ouvéxeuav
— & 1o Kovoforo dvh. 1ot Mofaor
ele ui V., mod Bnmqrohot8roe. Avati 7
dic Kuvgiaxod €SudheEe 10 Koveégro
adtd, 6iv fumopel xavelg va yvopiln.
“Towg StotL d2v drovetar 10Ty OULVE,
doov 16 Ghhx — mod slve Opwg xol ®-
outdrega — lowg SubtL émitpémeL ov-
yvotégovg uovohbéyovg tod migvov...'Ev
ndoy, Opwg, TEQLNTMOEL, OBV moQEYEL
10 idavindv Edagog émdeilewg elg Eva
mravioTiRdv tdhavtov técov Lomedy xal
anyatov, onwg elve tig veapgdg ‘EMy-
vidog mievioroiag. 'Evvositar 6ti, 0-
Tav Eyn mdger xavelg, elg Mxiav 15 %
é¢tdv, 1 A’ Boabeiov tov Kovoegba-
tovdo ol Otav elve xal ovvBérng Oyl
xowog, fumogel, édv Béhy, v mailp
ol Foyx o 88v wolaxedouv Gmohi-
1we 10 tdhavrév Tov' dp’ @ xal 7 dig
Kuoiened  foufivevoe tov Molapr ue
TV POVOLROTNTO XUl THY OUVYXQOTMUE-
vipy mebopyiav €vdg mokatod xoi me-

iiflom [ 7;,2’
MOYZIKH :::::0:::
c2pfenen: KINHEIE

pnTev Tiig  dpxnRoTpog
o0 ‘Qdeiov ‘Abnviv =

Ay motevw vé elve molhol & ThV
&xpoat®v TG XBeowVig ouvaulicg ToU
V& un ovppwvioouy poGl pog mog fitav
f £0g TOpx KOXNALTEPE KOl G 6
ypxppx kaxi @¢ éxtéhzolg,
cherini elve ¢ ¢
&md TO mWepignuo pevouvéTro TOu, KO Elg
TOUG MEPLTOOTEPOV PLAOUOVOOUE GO TO
@palo Kovroépro yi& Brodovroéddo. I't’
aUT0 f &mAndig, 7 eOx&puoTn ExmAn-

Aoppf] K& TEXVIKA NG €VOPYXNSTPWOL,
ue TV Lonpdy puBuKA ™G Gywyd
pmopet &protx v& oTaBfi xovia of pic
ovpupwvicx Ttod Haydn, kol dmod Tig &o-

8&v peé éx-

, xuplog &v £punveddn téoo . Té-

Asix 6mwg xB8&C Gmd TOV k. Mnrpdmov-

Ao! To GxpooxTiplo KOTXyonNTeUUévo £-

XElpoxpodTnoe fwnpdrarax Td Epyov TO0
Boccherin’.

To &Aoo émiomg Aoumpd onucio TOO
mpoyp&uparog fitav ) éxtéleoig 1fig 3ng
cuppwviag Tou Schumann. AwxBalw oTd
nPOYypUpx mAOG | 3N cvpPwvia 8& fu-
TMOPOoLOE V& Ovopaody «Zuvppwvicx ToD
Piwou», £¢° Soov & Schumann Thv é&ve-
nvev oy €k 1fig @£xg 100 kaBESPIKCD Vool
TG Kolhwwviaxg. To, 8& fumopodoe, Empeme
v& Asiyn, ywxti §j ovpgwvia adTh bvo-
poGetat «La Rhénane» xai & owvvBétng
™mg Ty ouvéBeos SumvevoBeig &mO TAG
foptag moU Ehafov Xdpav &mi Ti mpoo-

0 doyremiokomov 1M¢ Kolwviag

W
8érov yuxri;]. OUrwg §i &lwg §f 37
ovuewvia elve v Bovudowov Epyov pe-
YEANG WOLKIAIXG KOU MPAYUSTIKNHG £
MVELOEWG, &potax OS2 Eévopymotpwuévov,
xoi ToUTo ‘B Eheye woweig, el melopax
éxeivov mol mposamrouv £ig TEV OUNVEE-
™V, THY &Tell] BswpnTixiy Tou WPopPw-
ow. To mpdTo, delTeEpo XOi TETXPTO pé-
pog THG oupPLVIag EYeL XYOPAKTHPX AXi-
0 i €lg 7& potifax mod peroysipi-
6 Schumann TtexvikdTaTx dve-
nwyuéva ndhkel f| yepponvixh yuxf. To
Andante 8¢ Gvomaplot@ TV foptnv THC
xsiporovicg €ig Tov  koBebpikov  vadv.
Movsia cig xpdux, =ic Lwnpolg pud-
povUg, el e0yéverav, eig SUvapy, | ov-
owviax avth elve Omepafic V& xatodo-
Yo8fi peto) TOV PEYGA®Y CUPPWVL-
x@v €pywv. ‘O x. Mntpdmouvdog v £p-
wvevos GwnépBinta, G&vabeifog Bow-
uolx TOV OMOPANTIKOG X&i MEPLYPOPLKO
Xapotipa G, xoi Suaiwg émeuen-
undn.
0 jio dmd Thv 9n ovugwvix Tol
{ i Wagner — Tpt-
G\ xoi Siegfried—Idylle, dAh&
koi Aiyo Strauss — Bowpdolx PovTEA-
Ax! — B&v u&g Exape Péfoix va Gyo-
MHOWUE TEPLOCOTEPO TOV UOLODUPYYIV
OTOV, TOV &peoxdpsvov eig To «Kolos-
sal», gig T yrydvrix kol &redsiota Ep-
Y&, mdavedg Bovuxoing Enefeipyoopé-
v — £toL 10 8éhouv ol Baupxorai Tou
— GMA& ©O¢ £mi TO WAEIOTOV KeEV MPoy-
UaTIKAG pouoikig oloiag,

TP TOTUM LG,

Seomowic Péva KupiakoD elye
Wik peyddn fmruyic elg 1o xovroépro
elg mi bemol to0 Mozart. Elve &vaug¢t-
ofnThtTwg pix &md Tig ovpmobéoTepeg
kol defidtepeg moviotpiéc pag. H ve-
apd aOT] KOAALTEXVIC &VaryK&oOmKe v
£\ mpdwpa otiv ‘EAAGSx, uh oup-
MANPOOXICE TEG POLOIKEG OcPNELKES
onevdé&g 1tng eig 10 Conservatoire TdV
Moploiwy, émouv Biekpivero Sontépwg
elg 1&g v&Eeiq THg ouvBioswg. ThHg O-
T movror dxéuax Vo Ern mpdg ouvu-
mAfpwow Tiig

v& Tixn koi aoth, Smwg kol
oot &AL, ToD edepysThuaTog £vOg K
TV SeTBepévev mPodg Tov oxomdy av-
TV KAnpodotnudrwyv;

“lawdvvng ‘ForpoéSo:

o'y T ;’ :

TYMBNKH DYNAYAI

Méoa oTd0g «uey&Aoug Anopo-
wnuévoug» to0 18ov qi&)voq,‘ oToLg
dmoloug elya &PLEPOON L q)\o-
kAnpn EmpuAAida oTO « EAe0Be-
pov Bfjuc», elve kol 0 Aouer,l
Mmoxkepivi. Ol elxooL ovupwvi-
£Q TOU,  T& TPLAXKOOLX 'tplorw‘o:sﬂf,
Epya pouoikiic dwuatiov mov &
ypape 6 GveE&VTANTNG EUTVEVOE-
®¢g aOTOG HOLVOOLPYOG, Ol KOVTG-
1eq Tovu, T& Spatodpix < lwong»
kot «Booledg tdv loudaiwvy,
ol Aettoupyleg Tov, ol Emepég Tov
kot 10 BoupaoTtd &rdua «ZTEU-
mot M&tepy Moy moiletan K&To-
te oth Poun kol oty ‘lomavi,
uévouy TOV TEPLOTOTEPO  KXLPO
péoa otiq Prrpiveg AV ITAALKGOV
HOUOE{WY, KOTOOIKAOUEVA —OTN|
yoAjvn 1ig dwnapéiag. ‘O Mn-
TpomovAog elxe v edTUXLOUEW
¢ v& p&g ddon otd ¥Beavo
medyoauua ) ovppwvia lg A&,
oL GVEACUYE ME L& YONTEUTIKY
A&uyt kod dpooix K&Tw GmO T&
Bcuatoupy& tov Xépia. ‘O Mn-
tpémovrog Emaile Gvéepax Tig 6-
AovBlouéveg adTeg oekideg, péoa
oTlg 6meleq 16 «Mevovétto» TOD
monTod To0 pevouétTou MmokKe-
plv Gvalnoe Y& uix aifépla mvon
SGAAOTIVAY Kalp®V. Ma 10 peya-
AoVpynuax TG XBeoivijg ouvaAi-
ag mov &véPace 10V Mntpdmouio
o1d B&Bpo T®V UE JXA@wv Gvodn-
ylovoy®v, otdlnke 10 B’ uépog
T00 ouuPwWVIKOD TPEOYPEUUXTOS
ug T «ovupwvicr To0 Privous 100
Zobuav Kot 10 < Avt&tfioy &mo
™MV 9 ovppwvix To0 MdAep.
Kauuix &An Qovotki] — yi& ToUg
punuévoug oT& puoThpla g Ma-
Aepikfig Yuxoouvbéoswg — BEV &l-
ve lkovn va dnuioupynron téo0 i-
oXUPO YUXIKO PeluX, TETOLX MO-
YW TIKY] &TUO0PaLPX, TOU &TOUO-
voOvel A& 8Aeg Tig E€wTEPlKES
TPAYUXTIKOTNTEG TO €yd . TOD &-
KpoaTod, yi& v& TO ouvdéon &m
evBeiaxg pe v gowTtepiky) Evdpa-
ot kol ToUg HayEUEVOUG UovoL-
KoUg OpauaTiopods ToD CUVEETY.

00000

210 Adegio tfig "Evétng Zuy-
ewviog Tov &6 MdAep &ykahi&lel |
™M OAiYL u& v Eykatdhewr £vog
ueAAoSavirtou oL KpOLReL AR T
vootadyla thg Cwiig, Tov. &ylk-
TPEUTO TOVO TOD &VBPOTOL, P&
kal TV OmMeEPKOoULX YPUYLKY Bi&-
feot 100 pey&iov otoyxxoth. ‘H
&tudopaipa 100 «&yyouc» ol dt-
GTMVEEL THY MPATN oLuewvia Tod
petaumetoPevikod adtod ddaok&-
Aov, mepP&AAeL didyutn Tig Ot-
Aideg avteg 100 Adagio,— Tig &-
vé&ng — oeAideg uyey&ing mvofig,
ctig émoieg 1 MOk &moudvwoig
TOL OTIG GMOKAEIOTIKDG dLKEG TOL
ogaipeg mapovoi&lel TOoV Mdhep
&mPOoTEAXOTO YiX TOUG KOWvoUg
Bvntolg. ‘H Omépoyxn xpovyn tol
ouVvBéTn 0’ Evax GAAO OUUPWVLKO
Tov émewwddio «Der Rufer in der
Wiiste» ol ¢aivetal mog épapud-
Letow ot kG&Pe ExkTéAeol Touv £0E
otv ‘EANGDa, 8mou yik moAA& &-
KOpa xpdvix kol ped’ 6An ™y &-
VUTOAOYLOT . OTXT&AY] TOO YUy L-
KOU Kai ToD Hougrkod 2Ey® Tob
Mntpomothou, 6 Méhep pdraia
8¢ okopmiln TO edyevikod Kol To-
VELLEVD KNpuY & Tov. <Pwvi) Boddv-

" GUVBUAIO. GUV- "Ayyéraw, 1ay A

dpoUNTOV

"Hto Aaumpa 7§ idéx va ovumept-
Ao6f elg 10 mpoypauua THg TEO-
xbeowiic I'" ovvawkiag Zuvvdpoun-
Ty - Thg Zupewvikilg ‘Opxotpag
100 "Qdelov "ABNVAV Eva Epyov ma-
Aol&Gg povoiKkAG: 1) ovpgwvic Eig
A& 100 Mmokkepivi. Elve &pbvra-
otog 6 mAolTOg; M| MPAYUATIKY G-
popoLx xal 6 odBopuUNTIoNOG TG
€pywv ToOOoOV THG &mMoxg THE MouoL-
kng ‘Avayewnoewg  (160c—180g
atwyv) Boov kal TAV PETX TNV TEPL-
odov adTV Wi uovolkn TG Kap-
di&g, 1 oOmolax pa&g ikavomotetl &mo-
ANotwg, 1| Omolx u&g edYapLoTEL,
udg Eexovp&lel, n Omolox yOver &l
mVv Yoy pag plav yohnvny kol
plav fpeplayv. TaumoAAor - €lve ol
povaotkol Thg émoxfg &xelwmg, — &1
yvwotoL ol meplogodTepOL eig TOL]
un &oyxoAovuévoug €ldIKOTEPOV. P&
TNV  MOUOLKNV — ol émolol £dnut-
olpynoaV TPAYUXTIKE &PLOTOUP-
yiuara. Kai 8a fito edyijc Epyov,
&y uag £5(deto ouVOTEPOV 1) EVKLA
pla: vV &rkoVwueV T&G ouvBéoelg od-
Té&g, ai-omolal €ig TV HOUGLKNV G-

WG 0TOUG BLVOGILOUOVG, OTHV Me-
PLYPAPLKOTNTA, CTO PLBULKO dai-
uévio, oTovV TMAODTO TRV YPWU&-
TWV oL TMANUUUEODV 1d" KOPUPRTo
oGTO oUUPWVIKO Epyo ToU Zol-
uav. ‘H «Zvupwvia 100 PHvovy
ué 6ho TOV TOVNYUPLKS - Xapa-
KTHpa ToL © mapovot&lel &g Eva
Epyov meplypodikdv, KAelvel ué-
ox ™G 6Ao TOV TEPHPavo TR
Kol TN dovaut TS yEpUOVIKTG Yu-
Xf¢ t00 &BvikirvH Zoluav, othv
Gk g Ppaxixpovng dnuiovp-
yiaxg tov kol TS &moéAuta inop-
POTNUEVNG  OUUPWVLKAG TEXVLKTG
tou. “Eva Epyov moU &yel oopa-
y1o8fj mAfov émionua kal &md THY
TPOOTITLKY) appaxyiia oD Xpdvov,
GAAG Kol Gmd THY  MayKOOULX
puovotky) EmPoAn Mol EvaoKel.
‘H yBeown) éxtéleoic Touv T
GAnBwa TV EAANVIKY oG dpYn-
oTpX, yi& TNV omoix pbvo Emai-
Vvoug Kal YELPOKPOTHUXTX Eyoue
otig Tpelg A¢ TOPX PETELVES TNG
tugpavioet. ZAmua elve topa Tl
B yivn peta ™V Emikewuévy —
&Aloluovo — dvaydpnot To0 pe-
yé&hou TG Eupuywti, T00 Mn-
TpomolAov. [Mavtwg d&v B& Onép-
¥n kivduvog va pelwdfi 1 &fia
T@V 0OAloT oL diekpiBnoay x0Eg
otV ékTéAeol Thig oupPwViag Tod
Mmokepivi, To8 &€aipeTikol KaA-
Atéxvn AvkoOdn ota odA tod Bi-
oA0D, 100 KoUAx (obro BidAx),
100 ZuvpAi] (obho Bumet), @wolb
M&yyouv (céAe @A&ouTo).

‘H veapa mavior Pévax Kupia-
ko0 omueiwos 8mwg k&be @opX
pwv opaic émituyia oV ekTé-
AeoL ToU kovoépto eig ut #A. To0
MéLoxpt, mobd Eexwpllel péoax ot
£lKOOLOKT® KovoépTa mov Eypa-
Pe 6 Gve€avTAntog adTOg CUVEE-
™me yi& m&vo ué dpynotpa Kol
Y& JMA& kal TPIMAX mudve, ug
8An ) polopTiky) dpoolx kol T
X&pt, GANX kol pg k&molx PaBo-
Tepn moinot kU’ aloBavtikéTnTa.
A0ty TV ToinoL Gmédwos ¥BEG
mOAL sbTUYloUEva ) Péva Kupt-
akol Wiwg otd *Avtévrte, ToD 6-
mofov ol BaBeiég govopite Edel-
Eav modG  f vexpd KOAALTEXVLG
kotéyel 8Aeg Tig Yopdeg 1fig AL-
pPaG THG MHOLOLKTC sbaiofnoiac.
To kpUOTAAALVO TX(ELUO TNG OTO

TLTPOCWTEDOUY
T« Epya 1@y
YAUTTOV

K amnoteAobv &1t
v Loyp&pwny
me "Ava

(MUTOPEl Kovelg v

Lwypagikije, obte
Kal aioBavdn Ty

; ! TEXVY o
dev y\g).pu:n 0 & Xvi G'U‘l'f‘v,

PYOV TGy Muixahh
dalt oA , ob

kal TV n(ﬁr?\)\m e pgydxqg“gfe"f
e Emoxiic.  Kat' Gvahoyiay, ndq
elve BuvaTOV  va loyupilousBe, Bt
yvepitouey TV uovoikny, 8t 1;1 Té-
XN oot Gmoteel Eyo POTELVOV
ONUELOV HECX naG, XwPlg v ExmuUey
I.’E)E&V, TWV EPYWV kal ThHg K

€V YEVEL £KEIVNG, ¥
XNv Edwoe elg v Téy

™y dlvaulv v 1

oty kapdik kol V& &yyil

Tatx 10 €lval  pag;

MT[OKK:EP[VL, UETAYEVEDTEPOG MAEOV
(eyevwrien 16 1743 Kol 8yi 1o 1760,
OMwWg ¢ YPXPEL 1O mpbypauue ThHG
npoxBeoivijg ouvavAiacg, kal Gmébeo-
ve 10 1805 kai 8xi 6 1824) div
AUTOPEl V&  OUYKOTOAEXOf| WETAED
Ty UoLooLPYAV TG Wouoikfig &-
VXYEVVHOEWG: d&V mael &V ToUTOLg
He o010 10 Epyov Tou V' &moTeAf
Eva  kaBpéntioua 1ol Epyou TRV
HOLOOLPYGV Tiig Emoxfig ékelvng Kkad
plav &bolov ouvvéxelv Tfig Kkivae-
@G a0ThG. "Ex mapadAidov &6 Mmoxk-
kepivt elg v 'ltaklav  elve &mod
T0Ug MPOTOUG Kal Evag &md  Tob
Kot &oxnv éxkmpoommovg &v 8y

Ko

6 kuplwg éxmpbowmog ToD «véous
dik v &moxnv éxelmy eldoug: Tiig
ovpgwviag,  @g abrtotehols SpxTN-
oTpLlkod dnuiovpyfuatog. ‘H mpo-
X0ec ExkteAecBeloa el A&k oup-
pwvic o0 ddaokdAov, mepikAeiet
SAaxg tag Kohag diémmTag 100 On-
uovpyod tng: ebyéveixv Bgoug, O-
paiav ueA@dlav, XoPOKTINELOTIKES
dviBeoelg Omwg kel B&Bog, K&T®
&mo 1O «ltaAxvilovs Pokokd.

‘O x. Mntpémovhog dinvBuve T4
Epyov aUTO pé mAPN KaTaVéNOL
00 OTOA, ué dmidmra kol (epl

TV, TXPaULKPGV puBULKTY § Ypwpa-
TIKNV UmepPolrjy,
TPXYUCTIKOV' MEPLEXOUEVEY TOU.

ETMOKOAUYPRG TO

Oepudg  ExetpoKpoThdn f vexpd
KOAMTEXVLG - 100 ~Tudvou. dlg. Péva
Kupixkol  elg - 16 | Znaxolowbfjoay
xovroépto elg ui 69. 100 MéToapr,

v &mo T& Opaibtepa TOD UOU-
oovpyoD, U 10 Bavukolov Zkeivo

Avtavtivo, 10 T600 EKPPEOTIKOV

1600 TAoUOWOV €lg  MOVOLKEG

oképels. ‘H dig Kuplakod 2Eetéhe-

ot 10 Epyov Tobto Ui
pe edyevelav fixou, pe dpaiav pou-
oukfv @paowv. lowg udvov glg 6

AemtéTa,

’

a’ kol 10 Yy’ uépog uepikal OmEp-
BoAtkadl

g¢mutayOvoel;  to0 puduod

v& &nulwocav xdmwg elg Oplopéva
onueix t& traits.

Agv fito, vopifoupev, .&moAlTwg

eOTUXTG 1) &xhoyn ToD ‘Avt&tiio &-

o v IX

ovupwviay 100 Mdhep.

Awxti 10 d&méomaoux adTd, Evg O-

m&pyxouv 1dox

kal Téox aOTOTEAR

Epyx; "H uqmeg #mpeme v &xol-
OWWEY TO KUKVEIOV &oua TOD OUVIE-
T0v 100 «Tporyoudiod tfig Mgy xal

v& TOV

&rxolovbnowuev elg T&g

OKOTEWVAG TOU OKEYPEIQ UE TOV Aumm-

POV xOTOV OKOTOV TOD

KOLPAOUE-

vou mAéov &vBpoOTov, ToD &vBpmoL,

mo0 {ntel,

moL moBel Ty alwviav

&vamauoLv;

duoyepeg
TPOTOV  LKaVOTOLNTIKSV"

‘H épyfotpa poag 2Eetéeocs 1o
10010 ‘Avtatlio kot
idlwg 710

ofnoluo elg 10 TéNog fjTo TEXVIKG-
Tatov kol OmoPAntikdv: &AAwg TE,
dmwg kol &ANote &vegépauev, & K.

Mnrtpémovhog dleuBlvel

aump& TV

pouoikny 100 Md&Aep: mM&VT®G TPO-

KELUEVOL
ToOT&OUATOG,
Ba EPAatre

KOl TPOCEKTIKWTEP WUENET
oeAlg avTh Eyel

mepl 100 mpoxBeovol &-

vouifouev, mog d&v
YEVIKDG TEPICOTEP
dLoTL )
TOAAXTIAGG &maXL-

THOELG.

Acump& fito 1 émakolouvBrjoaoo

éxTtéAeolg Tig Bavuaoiag 3ng oups
pwviag 100 Zoduav, tfig Emovouc-

tog &V Tf 2pHue». M& W edyve- a’ Allegro xal oto ’P‘rest‘o Eé-
UoGOW HaG TPOC TSV peydho “EX-|PEVYE TOAAES gopeg &mo 10 pud-
Anva GPYXLHOUOLKO Yl Tapopoteg|HiKO TOA UG TO0 xaxBwdnyolos
£E&paeig mob u&e-Yapiley, elve &p-|HE TOOM Kuplapyia, SAAG Kol uE
KeTh V& TOV Gmolnuidoy kod va|TOON e0Auylolx 6 Mntpomouhoc.
xundevion k&Be &AM oxeTiky G| ATPEAELE, lﬁEfO&T]Q yl& k&Be oo-
TOYONTELDL, GvamdPeLKTN 0" Evay AloT 1 §L5U9}f\3@ t00 Mntpomou-
410 Te0 6Tolou aiTdg &mokAel-|AOV, 60O BuwS &kveupilel TOV
otik& Eyet GvaA&Bp TH uonot KdBe Bavpeo) 00 ueYSaAou Hag
crodg peydhoug QwToddTaG THG XPXLOUTLKOD TO &y&ploTo adTo
TEXVG, KC(eT]KOV...‘OL OUXVES Kol ETepé-

00000 KALTEG mPog T WolapTikn Oon

Atv elve h mpdTN Popd MOL &

Kavtévtoeg ToD peyaxAoguolg

MmoulbvL diékomrav k&fs TOHOC
xolue &md ToVv Mntpémovdo Thv|thy 18eddn ypofuun T00 &mokpu-
Tplm Zvpgwvix 00 ZoOpaV. UE| gTaAwuévou polapTikod BHous
TV Epunvelax 9  dmoiag ;-{X,E ué Tov &ovuPifaocto TPOg adTO
T‘POKOQ\EOI\_“C £v8ouoidBelg kpl- XPOUXTLKO TOUG XOPAKTHpx Kol
QelC TV ! EPUAVRV TEXVOKP TWV 1r)y E1epdppubun &pYLTEKTOVIKY
Otay THY BievBuve 016 BEPOAVOV 10 §iarimwot. ‘H 2khoyr Toug
mplv &mod Bbo ypovix. ZTi) XHeol-| 5 fitav. eOTUYAG, TEVTOC BUGE

mewoepévoy mioviota. Kal ta yeigoxngo-

: ‘ Gouévng ovugwviag tod Prvou. “O-
gav tOoU, OOTE TEELG QOQUG

motog  &kovoyn 10 Epyov adTd TO
1600 Umokelwevikdy, &AA& kol Té-
00 TEPLYPAPLKOV CUVEUX, BEV Hu-
TOpel v& Wi Bavpdon T datudviov
o0 dnuiovpyod Tou kol OV Bow-
u&otov TpéTOV, Ut TOV Smolov Xpn-
owomoel  T& Spyova Tiig opx-
otpaq. ® TAoltog  xpduatog, dpun
gxonlovuéw peé  Eva pubudv, ol
'lT()Ip\dO‘l’);pEL, ‘E)L')VGPLLQ Kol edyévelx,
aOTX Elve TX YAPAKTNPELOTIKE TOU
peydhov odtol Spxnotpikod Epyou
00 ouv¥détou TRV - «Tlad KAV okn-
bmotog  kal elg 10 £ldog
TV OLUPWVLKNV UOVOLKNAY,
&medelyon payéc)«?q. Tt 3
‘O x. Mntpémovhog  dunbBuve ud
TPXYHUXTIKNY  pOUXVTIKAY diddeay
xal Bépunv Ty  ovupwvicy adTY:
u&g Edwoe T GOpxdTEpx  «EQPES,
uag  Edwoe plav &véyAugov kol
pwTeEWVV Epunveiav Tod Epyou TOU-
TOV.

AHM. A. XAMOYAQITIOYAOZ

émpélglav, Evo N 0QYNOTEX ixOVOMOLY-
u b g L k by ’ r .,¢
- & : oy £ elxdv movioowd e Todg
fvayxdoBn va mavélBy éml oxmviic. U‘;ég: :g’l = 67;01‘; "x ob‘ll:l ﬂgs il
"Exnxolotdnoe 1o 'Avtdtlio &nd v zm(bv «éc::p%» 6. *UVIYOUg w
9y Suvppwviay tod Mdékep, ¢ omoia O o i i
elve pdv OMydregoy éumvevopévy xall Alog e, g avvavhia exJ:sl.lc;e’ hop
: S . Mlgs. Al TG pE Tiv «Zvpgovioy ot Pivouvs,
xahodeuévy Gnd vag aMag, &AM dnole By dol % s
nagovoldfer Ty mpotorumizv, O, JRALE e QUL B . SU0BECK
reL ®g @ Ly G Ae

P A pévov. “Iowg 10 3ov pépog ol 10 QL
gva  Gvrdtlio Y St . 2 :
xol releldvel Srme  teheLdvOUy E\,_ ‘va.).e; va st,xvovv_xagomv sl‘keu‘bw éu-
der S < okl NG - mo- | Tvevoews, &b Omome ol 0 olso~
rendo Snhadf. TO xaxov elve, btL 1 6ou1:up,u ot 1?“9559“‘0" Nuov ™e }(o-.
govodv abTd Yuyoppdynua toabd mo- ltpvtgg, JHOD. SNSVetoe Ty "zlvp{pu_)vwv
AD el pdugog xol Basavilel tooov x6-|TO ¢ HEROS OpwS xat to B’ elve moa-
opov, ouvBéTny, Goylpovondy, éxreke-|YHITI*OC Zotyavy — Shog Lo xal eu-
ou‘z\;'xdl éupoatag — ol Omotot, paAi- Bude ol povoudh &biaorog: Eve ma-
ote, éneloBnoay pt xémolav dmoyofrev- YROTXOY TOVOTLROV Bua x'aﬂe pitav
ow, St 6 Mdheg ddv elve wal téooy :2% mf;’ﬂi ﬁ‘w’;‘%nrri’é‘{g;' &S&”é&M?‘:
«etnolog», Oooy égovracBnoov peta £ s gy Aol S R
r X , = e ol @Mog tpele dxdum, Sua v
1de aiofmporias ylurdtmrag Tig 4mg X i 5 ; !
Zﬁcpmviug... AL elmape, 1L ddv ma-|TFYORTIOTLY Buheov i Zvugo vi] EKTEAEOL | KUPLXPYLKY) TOU B¢- |, peR :
camovotyeBa. Kal vovro, 160q pdldhov,|’ € GVINS, wov Greréheoe wal TV %o~ Anoic kol 1 Eumvevouévy Tou bp- 1) é‘xrs?\smq TOUg ﬁ’m(v Gcn‘)pcxlom
%aB’ S0¢ 6 %. Myrobmovhog SintBuve ewvide tfig cuvavhias. Uy kaTdpBeoav v &moomébgovv &MO TAV mpolkiouévnv pé téox
10 'Avtdrlio pd mohdjv ovund i Dirdpcvces WEno Ty EAANVikY  Spxfotpa TO XXPlOHATX veapav ooAloT THiS 1i-
il L£YLOTOV TR UOUOLKNG Gmoddoe- UEQAC,




/' HT” Zupguviki

Agv uGq Exel doon MoAAEG po-
pEC 1 Zupowvikt *OpxfioTps ov-
vawhieg ol v& Bplokwvray
Ty G&px &S T6 Téhog ToD TpPO-

yp&upatog otd o koAKitexvikd |

Opog. ‘H I'" ouvupaoviky ouvauAia
pac ékphnoe dlaPKAG Gm&vw O
Kopupeg Omou mveel & kab&ptog,
dlvAopévog &épag pLEe: QVOTEPNS
TMVEVUQTIKTG &tuoopaipog. Tl €0-
Saupovia va uny Omopépopie ‘aOTES
Tig EaPVikEg kol TOCO  OJVVMPES
UETATITOOELG, TIOU HOL&LouV Ug TévV
KAQVIoUO oL~ volBoupe pés
c10 GepomAdyvo, 1 Eva  EmMOTOUO
TECWO OF  KATOTEPX &TUOTPALOL-
k& gtpopata ! Kol mooo yedri-
1 eive ¥ B w3 10 Yo' oty
téxvn elve BapeTo, yiatl elve kot
IvayKn OUOLOMOGHO. :
Tinota Mo AavBaxouévo. ZTo &-
VOTEPO aOTO KAAALTEXVIKO -Ertlme-
0o dmov otéBnke OAGKANEN 1 Tpi-
T OLUPWVIKY  GLVALAlX, Y&pika-

pivy, 10 YEPOUBLKO HOLOLKO YOO~
yeho ToU. -MOZapT, T UUGTIKY

g€apon 1ol Mdahep, OV mMORTLKO |
Byad- |

PRUCYTIONO TOD ZoGuow.
VOVTaG &mo T « ONOUmIy . Volm-
Bape Eva Eohdppoux, Evo N v-
TP ®W O &nd k&bBe Tr TPOITUYO
kol tamewvd. Kal glma péoo pov:
«[atl v un- ylvetar odto, ké&de
Pop& ; TMoetl v pn YPnoLUoTOLET-
Tal aOTH 1] pecytkn) d0voun  Thg
ROUOLKTIG, THS & VW TE p1.C Hov-
olkfig, k&g Qopd, of K&Be ouvew-
Ma kol va omatoholpe v dpxT-
OTPX UQG k&l TOMNTPOTOUAS G,
TO. Alyov kaupd mob TOVK ExXOue
KOVT&. UGG OF UOUTLKY MW, &
OMUoVTY), TOL dEy PES G&¢lveL. Timo-
T Oy PUYT  MOG - ; :

Kal todpa yi& mv . &ktékeon.
‘Oporoy®d mmdg &pyile v& T Be-

WP 01O devtgpedov R, An- |

Aodn) 10 maipve m&k dg dedopévo
TG Y€ T& Péox ol Exouue div
UTOPODUE VATXITOWUE TO 1€
Aglo.

To v& yxpwvidlope kébe ¢opd
Y& Tig &téAeieg, dtav EEpope THOG
d&v umopodv v Aelpouvv, Tl pe-

TE-

Ael ; ‘Qg 1600 pepika propoboay |

va& yivouv kohAitepa. Mk mpoda

Tapamdve oTd KOVoEpTo ToD Mo-
Capt B& mapovoiale edmpeméore-
px v 8pxNoTpa oL ouvddevE
™ Péva Kupiakol oty &&rofad-
poot) g Gmédoom. d&vnke &xéd-
po g popa Mg Timota dev elve
o dbokoho &md 10 &MAS kol yU
a)TO KOUPLK HovOoLKT) &V elve Td
dUokoho va ExTEAE0Df oV &vté-
Aewx &md 100 Molapt. “Otav  &-
KoUeL kavévag Eyyopda mod  div
elve GméAvTax ovyypoviouéva,
mob dev &kovovial oav Eva &p-
yavo, o&g k&vel Ty &vidmwon ut-
&Q KOUPEMOOUEVNG VTAVTEAACG.
IpoonaPelte v& Eexdoete TV
gviomwon &nolapbhvovtag T Tal
gwo tiig Pévag, Tic atBépieg pou-
OlKEG QP&OElg Talypéveg UE al-
Otplx GAappdtnTa, pé v modi-
K TG &oéAelx, TV GUAOTHTa, T
povoikf] g dtax Lo O n one
“Opwg va méh, povéym g 1
SpfoTpax ué TV KoupeAlxopévn
™G viavtéAda. Ti xpipo !

Aeg ¢popég &kovoa ) Péva  Ku-
pakod kal ot mMoMa T Badua-

—

AT

H 31 SYNAYAIA SYNAPOMHTON

w0 deitego uéoog
ngoyQduwatog: Aty
whivo ahodz. To
*Evdtne Tov M-
wal 1 3n Swugovia Tob oi-
yugitovy dninova 6T adTUd wov
xol N YPurn wov watTéyeTon Gxduo
ax’ T ocvywivmor mov plc Edwos
x0ec 6 Mnrtodmovhog o 1 OQyv-
OTQO. wog UE TNV EQunvelo TOV We-
ydkov adtdv Egywnv.

‘H "Evdty 1ot Mdheo. ‘Oléxm-
o 1O dodua THs Toguymévnz Yu-
¥z ToU owdétouv xhsivetow péoa
ot Zuvugovie adth, %ol T *Av-
TdTowo oy 600 TaeddoEa — Srms
xoi oty ITadnuxn tod Toaizdeg-
oxy — dmotelel T TEMmd MéQOZ,
elve 10 ximvew Toayodde Tov. ‘H
oldwae dvafntnog, & dévaos dyd-
vag Tehewbver, abiver #0& péoa,
6 Mdleo yvoifew oth i, ot v
moy Téoo dydmnoe. “Eva #éua Ee-
Tuliyeras ué tedvo Pavuaotd, mTEQ-
vaey ax’ 8heg Tig whipaxes Tob mo-
vou, Gmhdvetar ooy - yelpooos,
pdave. o Eva dollhngro xoolpw-
e ya va oblop oto Téhog Snws
abives a Yoxn. ‘H doynorton, Td
Eyoodo tdlmg — ota Omola xv-
oloz slve dumorteuvudvn N oxénes
ot onidéty — Egdacav mooydes
omv Teletdtnra Ymd v Suethuvor
ol % Mntoomotkoy mov — 1o al-
odoviizaue téoo adtd — elye do-
¥ Olénimoos otiv Egunvelo Tov.

F
*Agglto &
Tov ooy D eouvol
el duvatov va
FAvtdtow Tiig
Leo
oy

Té #yoapa xai moly dmd Ayes
uéoes : Kavévag movowwds lowms
otov xbopuo Ofv dyaridnxe us Té-
60 qovatoud GAAa xal dtv woato-
nokeundnxee 860 &6 Mdleo. ‘H dvyd-
m avm mev Epdace ot hatosia
Ghhe wol & wolewoz évaviiov Tou
tEaxolovinooy xal peta TO V-
vatd tov. Daiveton 8¢ wdg xal oTdc
"Advac, w’ 8ho mov Tdhoa ToV mOO-
Toyvooillow, wdt Ttétoo cuubai-
ver. TL mooodatovy: otov Mdhso

— &ong, Bonoxela, @iong, mdhe-
wog, Swaoung dvlowmdtnz. ‘O Mdé-
reg dvupdveton drdve At THv dv-
towrnémra, dmdve 4 T @i,
thovdtar otod dnevgo, Eonuos, Gho
uovayos. Ko odto elve 10 dodua
tiic Cofic tov mov whetver f *Evdry
avty Svugovie w® adtd elve wob
TOv mdver ueydho, mwod TOv Bdlen
ditha o &va Mnetdbev, mov odc
wéver 7 va TOV hatoevoeTte §) Vi
Tov wonoete: Ivoti ué tov Mdhso
uécoc Ggoc dtv Umdoym. “H da
odz ‘ovyxhovion zoi o oz ovve-
wdon N Ba ofcz mANEp. Paivetoe
Suwz mog elve tétowa 1 dlvaulc
Tov mov mooxdez ol meguocdTeQon
ax" 10 dwgoutigro mapeclodnmav
wol dredéwoov Tov Mnredmovio,
nov elye viver Evar dx’ Tolg Te-
Lewdtegous €ounvevta; Mdleg mob
tyo duotos, Bg tdoa.

Suw dwa tededtnra Eounvelos
Eqpdaoce mooytis 6 #. Mmrodrovhos
ug ™y Toitn Svugovia tod Zoi-
newv, mob slve xal 1O TEAELWOTEQOD
Svupovizd tov £oyo. Meoind «ouh-
hevTdrTy 010 mo®dTO uéQoz wol wd-
mowo Pdoos o106 Znéortoo mov Tob
Edwoe udrlov tov Quiwd éuboatyn-
olov, w £Eévioov yud pd oTvyun
aihe 16 Shov SoBmme ué mooyua-
Tu ovom wol dlvau mwov dvédeute
ez Tig Ouogmiés Tob Eoyov, TV
siyevnny Tov Eumvevoy, Ta Moale
Aoixa féuota, Ta mlolowa yxomdua-
ta THg doyxnotous.

SoMot tHs Zvvavhiog 1§ diz Pé-
va Kuvguaxol: T ued poed dxdua
datuoca THY  duepTn  TELWVZH
mg, 10 Povpdow mevrdl Tng, TV
dxmhmutin . Ty Hlale Tz av-
ToxvQuogyie %ol oxépdnxa Tl da

wmopotioe v Sdon N veapod adTy
wakletéxng 8v tiz #didovto T wé-
oe V& Tehewomoenoy Tig omoudésg
™e oo {EnTtegund. ‘Qz téoo Bodi-
%o dotoym v 1déa tng v foun-
vevoy Motoaor =al idlwz adtd 1o
Kovtogoro elz ul fpeon pg 10 *Av-
Tavtivo wov gddvee 10 Bddoz xan
10 ‘ueyahelo €10z I'mhotn. TIewvixd
vouilo mz elve Evo AdBoc TéV
vEOV v xoTomdvovrtes ué 1600
éhagoeut xaodud ug tov Motooort.
*Axd v fgunvela Tz ) doc K-
gronol  Ehewte drnoubdz O Bddos
wov diver 1 Gouudtnz, N fomrTeQe-
#0TEQN OREYZ W Axdue, 6TO mod-
o uépog M oubuxn dxolbewa. TE
Toito pégos E80fmue wmakireon. Of
rovréviaeg Tod Mmowléw mot mgo-
Tiunoe B Sz Kvguaxol d¢v Bolonm
YO ToQuiiiouy oTo EQyo uE Tiz dv-
TWOTONQTXE:  UovVTUAAoLdY  TOuC:
*Avadeuvioww Ty deBioteyvia Tob
éxteheotod ywolz v& ESummoetoiv
v 18éa. ‘H dgynoton cuvvmdevos
UTEQOY L.

To mgbyoouua doypts pg v
Zwpovia eig Ad tol Mnoxxegiv,
uwa Sexooudvn Zvugovia tod CT-
taked ovviétov nov udhiz relevtain
™y dvéovge dx’ v Andm & Kdaogk
Txdigivyxeg «ai £360nue ug émrv-
xio 0° 8ho tOv wovoixd xdouo. “Eva
£Qyo yeudto dgooson xui Aexty Eu-
TVEVOL, YONTEUTLXN TEXVN, OV 1) &
téheols Tov Suws Intolios wid moAd
ety wol mo «depévny dnduo . dz-
téheot.

Téoo & ». Mntedmovieg, oo xal
A dig Kuvolazod x=ai 8kou ol xahol
was wovaixol éxeigoxgornidnoay deo-
udtoTa.
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CHRONIQUE MUSI-GALE

TROISIEME CONCERT DE_L’ABONNEMENT,

Un beau concert voué & la musique du
passé, lundi soir, au théatre Olympia, par
l'orchestre du Conservatoire d’Athénes.
Boccherini ouvrait_le programme avec une
de ses vingts symphonies, celle en /g dont
I'architecture est excellente et la vivacité
souvent ailée. Un des premiers symphonis-
tes modernes de son temps, Boccherini
adaptait & l’orchestre les innovations ima-
ginées par Stamitz et 1’école de Mannheim,
Puis vint, également en premiére audition,
a Athénes, un des trois (?) concertos en 3
bémol pour piano, de Mozart, avec Melle
Réna Kyriakou comme soliste. L’ceuvre
était nouvelle pour tout le monde et, avec
une seule répétition, en dehors de la géné-
rale, dimanche matin, on peut comprendre
certains flottements entre la soliste et les
exécutants. D’une part, une pianiste aun
toucher merveilleux, d’'une grice toute aé-
rienne, de l'autre, une lourdeur dans 'or-
chestre, avec des tempi mal accordés a
ceux de la soliste. Il semblerait pourtant
que ce fiit & celle-ci & imposer les monve-
ments et non au chef. Ce désaccord fut
particuliérement sensible dans I’anjante
oit la pianiste devait fatalement suivre la
lenteur imposée a l'orchestre. Mlle Kyria-
koy prit sa revanche dans le presto, enle-
vé avec un brio étourdissant. On peut com-
prendre que dans ces conditions, un léger
<trac», au débuat du concerto, ait témoigné
d’une conscience artistique qui ne se sen-
tait pas en harmonie avec I’ensemble sym-
phonique, Ce fut plus sensible & la répéti-
tion générale, dimanche, car lundi, au con-
cert, le contactentre la soliste et l'oerches-
tre fut bien plus complet. Le public, lundi
autant que dimanche, rappela & réitérées
reprises Melle Kyriakou, Et maintenant
souhaitons la réalisation d’une promesse,
permettant A cette talentueuse musicienne,
de pouvoir  terminer a l'étranger—puisque
la compo sition ’attire également—des étu-
des que l'on peut prédire fécondes en leur

ol modéwol Tov; “Ellecyn 1dedv,
TomToTWILGG, fluTvevoems. $mdoooe
Bdyxveo § xai... Maocoevé! O
Ntay Bébora dvémto vi toyuouadi
vovele adg oth wovowm Tod Md-
Leo O&v Umdoxam % énidoaowc Tod
Bdyxzvee mov 4x’ v mavrodivaue
xoouooyte Tov d&v pvdoece va Ee-
PUyn zoavévag povowxds. "AlLd. B-
mwaoyet Exidoamg xai imidoaovz. ‘H
téxvm Bév elve magd Eva drotéle-
ouo. udz duodopuxniis  Emdodoswg
oy N Glvooida tng gldver aldves
mow. Kol mdveo v oy éxidoa«
ov tob Bdywveo Esmemérar % we-
yaln mpoowmxdtng Toi Mdheo, E:-
TETETOL 1) TeQdoTua WYuyexn %ol
avewpaTu Sdvauns Tob dndlurov
wovanxol oV Gvemdiwvpe oth Mou-
ouel) e wonvougue GEle ¢ Tov fb-
%6, Tov mveunamxd dvlowmo. ‘O
Bdyxveo xal Gho of Movowol &z
T0Te: mhoavdvion péoa_ oTOV xbowo

oa. “Ouwg otd KOVoépTo TOD
Mélapt elya v &vtiknyn mag
gmoule LK TnguUoOoULO L
K 1}, T600 WoD ¢d&vnke mdg fTov
gva ug 10 Epyo — 10-Belo Epyo—
mobL Gmédde. N &mogdaoifav ol
KoAALTéYVeg v& yvoploovy Tov &-
auTd TOUg Kot v EKTeAolv Ekelvo
mob Tolg Talpi&klel TEpLocbTEPO
amo k&@e &AAo kai va mepiopli-
Cwvton oodts ! Ti peydheg émi-
tuyleg B EEaopdihilayv !
¢ KovoépTo Eyer ypdyn Tpelg
KavTtévrtoec O Muoulév
Meydhog 6 MmouZdéwt, Suwg peyoa-
Aeltepog 6 Mélapr | Kal mooo
G&raiplaotot of du6 ! IMéco P&pog
mpooBecav adtég ol Aiyeg ¢p&-
OELG TOL OTO Gépivo G&ploTovpyN-
pa 100 MéZapt ! IMoAd &pipog 6
MmouZévt, oA Yo 18 1k & ¢
Y& T6 Belo modl TOO ZA&ATO-
umouvpy.Tig kavtévioeg 6&npeme v
T yp&yn k&mowo &Aoo madi,
Todl oty Yuyh odv 16 MbLapT.
"lowg | Wix 7 Pévet...

AYPA Z. OEOAQPOIIOYAQY

=~

= S ,/’/ L 7 4
Andonacua .//jn ,,’;A!..p‘?j e

Ny 12 .97)

MOYZIKH ZOH

LAFITH SYNAYALA SYNAPOMATON
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Xpovoloyia

Kal nédt tpelg mpdreg éxteléoerg oTd npdypoupe:, Epyo Tas
pd{cno yi& ™y Spxfotpa pog, Stav Efpwous Toug Gpoug, Umd
ToLg émolovg &pyalovror ol povowol pag. Kol Suwg, u* Gho
oL émpoxeErto Yik via Epyx, mov £5i6ovro Y&k mpoty ¢opds
xal mou olyovpa &iv fitav xoB6lov Gmd T MO EGKOAX Mg
MXYKOOULOG POLOIKTG PLAoAoyiog, Gxoboome Epunveieg mob -
?Omorv v TehebmTR, Snwg Eogpva T ‘Avtatow dmd ™V
Evém Zupgwvia 100 Mdhep xai 1) Tetdpm Zvppwvie Tod
Zodpav.

Awcmpd dxbua or” dTI& Wou 1 Badpac aUTd ThG 'Evémg
100 Mdéhep. “OAéxAnpo T Spauc Tig fofig T00 peyGiov WHOU-
owod kAeiveton uéox ot Zupgwvic odm) kod idlwg otd ‘Ave
1&t010, Mo moPSBofa EmMOTEAEL TO TEAIKD uépog 1 Zvugw-
vieg — &nwg oupBaiver xal elg TV “Exty 100 TOGIKOGOKU—
kxl ovyxpéveg elvar Td xUkvelo Tpayodbi To0 ouvvditou. ‘H
adovie dvaifjmolg xal §| &ofuom vootalyia TG wuxig Tou
Pploxouy ma& Ty Telukh) dvénovol ot untépa yij, o™ y§ mod
6 Méhep 1600 &ydmmos xai Téoo Uuwmoe otd «Tplryodst g
I'fio», mob elvar oxeddv oUyxpovo ud Ty ‘Evéamny tou Zupowvic.
Kavévag povowdg fowg dev &yamifnke, biv Aotpetfnke Kol
B2y xoamomohspfbnke £tov Smwg & Méhep. Ko 10 ptoog «UTO
10V dxolouvBel koi peT& TOV O&vaTd Tou KOA—XOBOG ¢&IVETOL—
xod otdg "Affvag, Smov TGpa WOAG TOV MPWTOYVWPILowy. “Al-
Aot guyxkhovifovton koTdBofa &m' TH poOLTIK Tou, &AAoL BEAouv
v& BAémouv uévo wik mpPoomddsic dnuwoupyicg «koAooo&A» kol
énibpaxor Bdyxvep xal... Moooevé, Ti v yim!,.. “Otaxv E&-
YPope & Mdéhep # émidpaoig 100 Bdykvep fitav diudyutny omv
&nusopope, fitav dbVvamo v& Eeplyn kavelg dn’ ™V TxvTo-
SOvoun oOTh Kupwipxic ToD Gveu  OTéupocTog Baoéwg Thg
MméOpabt. Kal @& fitav dvonoia vi loxupodf xovelq mdg otd
mepignue altd «’Aviaroos Sv Undpyel émidpaolg  Béyxvep.
"ANME 1l onuawoia umopel véxny o6, STav Gndve &xd ™y &ni-
Spaol oOTh GvomdGEL pik OmMd TiG PEYGAUTEPEC TMPOCWMIKOTNH-
TEG MOU YVOPLOE & KO6OWOG, STav SAGKANPO TO £PYo TMEAAETGL
dmd wk oy, Srov Omapxn | Bowpcom) ékelm dvemTuElg TOD
&mlol Oducrtog, pux GvEmTLELG GmO. TIG MO TEAEEG TOU EypPé-
onocy moté. Z&v opuxtodepévny dAvoido 10 Ofpcx EeTulbyetan,
dveBalvel, o&g ouvenaipver 016 Xopiowpdk TOU, O Eve KOpU-
PWUR OMXPEKTIKOD MOVOU, yik wk OBOOR OTd Télog OF piX

oifépra, xd&tt mo S&v elvar «rod x6ouoL TOUTOV....n. Kail
6 Mmrpémovdog fifepe v& Epumveboy T8 Epyo odtd 1 Sho 1O
ndBog, SAn v & o0, EMPEME, GKOAOUBQVUEVOG TLOTX |

rayoannement.

La seconde partie du concert nous fit
entendre 1'Adagio de la neuviéme sym=
phonie de G. Mahler et la troisieme Sym-

phonie, dite erhénane»
Mitropoulos

teur de ce trés beau concert.

v Eumvevol Tou dm’ T ¢ayyx TEV
£yxopdev, otk émolia 16lwg fumoTedsral
Th oxéyL Tov & ouvBEmg.

“Apxiox &no 1o deUTepo uépog Tol mpo-
yp&uparog Xopig v& 1 8éw. Noidbw &
xépux Ty Yuxd pov yepudm &n’ v Bav-
powoia abth Zpunveix 100 Avrdroo TO0D
Madep xo@og xai g Tpimg Zuvpgwviag
100 Zobucv, mob &568noay TéAswx. ‘H
Tpim Zvpgwvix Tod Zoluav, Evag UGuvog
700 Phwou, uuk eixéva TG yepuavikiig
puyiig, €660nxe W Ay Th Levidve, T0
¢bg, ™ Yop&, Ty moinor mod ‘wheivel
ES® f mownTikh ¢ovraoilx 1ol ouvlém
Bploxer xal TV TelELOTEPY wpq‘i‘wwxr'\h ms
éxdiAwol, otd Epyo To0To TOD Z'ouucxv
5tv Omapxer xopuid dm’ Tl @U’V‘(Npliq &-
vamtobewg R Evopynotphoswg mod guvev-
1&pe ot& & TOU ovuowvikd Epyc. Kal
5 k. Mntpoémouvhog OmijpEe Evag TEAELOQ &p-

VEUTAG. {
lm/\lydn'spo tmrvynuévn fitoy ) dxtédeog
g Zuuowvieg elgTAg T0d Mnoxkepivt,
mob Swétoy elc mpomy éxtéheow. Elva
Eva Epyo Omeptéheio, mod {nroboe TEPLO-
obtepn AemrémTa  dkbuc,  TEPLOCOTEPN
olvbeol. AUTO yp&oeral &v. ouykpiosl ué
Tig Bvd EAheg OBowudoleg ExTEAETELS ol
éneoxicooy odtiy Ty mpdm, Yot dO\:
Aowdg Odmpens V& nd modg frav ik moAL
xka\Y Extéleolg, TO Epyo YEUETO MPWTOTUs
mice, Spooepémra kol Aemth &vopXAOTPWOL,
gpeoe xol Yetpoxpothbnke u £v@ovoixoud,

3 oAONEP]

de Schumann. M,
se montra l’excellent anima-
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Movolka onuelwparta
TpiTn 2upguwvikh Zu
VauAia Zuvdpopntdv

Kdmwg pakpookeAég, lowg 8¢ Kol
KOUPXOTIKOV, T0 mpdypapua Thig
xBeouwiiq ouvppwvikiic map’ SAov 1o
gvdiapepov  meplexduevéy tou, To
tolo0tov dpeldetal &kopordg elg ™)
ovupwviay, 1| onola ExAeive 10 ¥Oeo
OWVOV TIPOYpauG, TO dmolov kal fip-|
Xtoe e picv &AANV ouvugwvicy, tod
Mmokkepivl. "O¢eldouey wx ovyxa-
péuey oV K. Mntpémoulov, & émoi-
oG Eomevoe v& UGG ddoy THV TPd &
Alyov unvdv &uaoupBeloav €k Tiq
ANONS &paxvolpavtov adthv oupudw-
viav elg Ac petfov to0 Mmokkepiw,
Yeudtny &mod Spooepbdnta, &md yos
Ntelay kol &Ppbaxotov Aemrbrnra on-
uovpyLkijg téxvne. ‘O k. Mntpémouv-
Aog,ol Bikpopot «ocolioty thg dpxi-
CTpag Kal mpd movtdg & K. Auvkol
ONG ué tig edysvikég tou Boapiic
kol TV AemtdtTa The téxvng Tov &
meonaoay Tag mAZov elhikpivelg kol
Conpag éneupnulag 100 éxAextod &-
Kpoatnplov twv.Aatl Suwg 1 dpyr-
otpa fito xopdiouéwn técov GYNAL-
Tepx &md 10 damaodv; Ele 10  te-
Aevtalov Biebvig ouvédplov, el o
émolov vouifw 8t &vrimpoowmneHon
kal ) ‘EANGg, &yéveto bplotikdg
Gmodextov 10 dlamaodv  tHv 880
TOAULKBY doviioewy, 18 dmolov kol
ouvediGooe Shag Tag Aoyikdg kol
TEXVIKEG Gmouthiosls  tfig povaikiig

UETE TOV &ml aldvag Houoikdy kallF

&KOUOTIKGY TPd  TMovtde  Tapadbd-
OEDV,

To yBeowodv xépdioua thig SpyA-
oTPag di& TV EkTéAeow THG Zuudwn-

viag 100 Mmokkepivi fito &v dAnbiq
GvoololpyNua KOT& TG &KOUTTIKAG
B161L 16 bYog 100 diamaodV Tpooty-
YWGe 10 Zi Upeow, ywplg duwg kel
V& TO KQTEXD OPLOTIKEG, dnAady) Ko
téotn ) HxNTIKT &nddooig 100 Epyou
OWOTOV Paptiplov Bik Tolg WeLot
KoUG ToUG mapakolouBodvtag Tog
OVUPWVIKGG  EKTEAéOElG  «9pBOYyOV
! 'ngég 986yyov». Ebtuxde, xépig elg
W10 x6pdioua tob Mévov Zuvvawhidy

G&nd 1dv K. Toapoupt{iv &mnAidyn-
uev 100 poprupiov adtod ik 1d O-
TOAOLTIOV - UEPOG TOD TPOYP&UUKTOS,
BotL ) dpynotpa fvaykéodn mAéow
V& g(opbmﬁﬁ oLUPOVX Ut 1o mGvo,
10 omolov fito oTaBepdrata kal uas
Bnuatixdtata elg 10 Bpog Tdv 880
nc:)\l_rtxc'.')v dovijoewv.

‘H veaxpa moaviota puog Ale Péva
Kuplakol p&c katepdysvoe pé v
¢kTédeowy 1ol Evwdtou  kad Wrgq
Belou xovcég'rou Yy mc?wo-«bpg(r’]-
otpax 100 Mblaprt, 10 dmolov &médes-
KE UE peydAnv Yuycloyloty, ué &
Kpav povoikétra kol Aemtiv Té
xvv. “lowg, el 10 mpdrov uépoc,
va Emaile ut ké&molav veuplkdTTO
Kal Omépuetpov yopydmta, &obudw-
VoV mpog 10 mvebua 100 &Bavétou
pouoovpyol, &GAN’ 1| VevplkéTNg ©
T Béov V' &modobf elg TV Sikao
Aoynuéwmv ovykivnolv g,

Movrawg, 16 debtepov  kal tpitov
Uépog fpunveBrioav ué téhavtov
NAevTOY Kol SmahétnTa téXvng Tol-
auTY, WoTe v Aoy lopeda edTuyel
Kal v brepnpaveuddueba Sk v 16-
gov veapdy Kol t6oov peydiny ‘EA-
ANvida kaAAitéxvida,

To CAvt&tlio» &md v &vétny
Zvupwviav 100 Mdhep ¢ etehéobn
Kot Tpémov Evtwg &pbaotov, Tdéooy
X&pis eig v povoikbTTa K&l Kak-
ALTeXVIKTY TelBapyiov TV UoLaIKEGY
thg opxnoTpag, doov kal el tdv k.
Mntpomoudov, Qg Epyoy, 1600V TO
Gmoomaoua abtd 8oov kal SAGKAN-
pog 1 Zuvugavie 1ol 'ExAimévrog
uovoovpyol. PBpibel voonp&s alodn-
patikbétnrog, 1 6mola  MpPodider &
0PaAGG kel v voonpdv pavraoio-

AnElav 100 diampemode ouvBétov,

T mpbypaupe, dg sinouev kol &-
VoTépw, Etehelwoe ut plav Savuaot-
av 8vtawg Exktéleow tig Tpitg Suu-
pwviag to0 Zodpav, ™v émolay &-

®¢ ol meploodTEpol TOV &KPOGTHD
lgév &mAcLoay, TPOTWoXVTES V' &-

toxwprjoovv dladoyik@deg kal xad &-
ét)éqqﬁiig Ekaxotov  TEAOG &Moo T&
€vte uépn, &§ dv &moprileral, Sk
IAdyoug Komboewg kal ubvov, Abye
00 uakpookeAods mpoypuuatog

¢ ouvavAiag.
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MOYZIKAl KPIZEIZ

H I’ ZYMOANIKH

'pnow; WTOpEL va mooomepdoy
dﬁ'mcpoq’og ol Govyxivitog v ob-
'l?ogunm,’ ™Y myeie ebth poveud,
onolog o’ avtovg Todg mugivove T~

2 ) ” , 2\ -
Jvovg Sév GXOVEL, TAVTIO XOL TOVTOD

v Beoud Evrovo mahué, uLag xa-
oduag yepdme  wohwobvy,  mov
axtivoBolel and Gydmn, wag umopet
v’ @Mdy.

‘O Mdhep elvar #va modl  tod

adotolonod tomeiov, tig adoroLa-

110 TOY &, AL, THUBNEISSEN:cic oiococ. “Eva Gobuxagorsion

Agv Eyovpe mpayparindg Aoyou
V& magomovovpeta. Ta  éqerewva
goyQappate elvel yepdto pg «red
tag éxteMéoelg» EMpOn Ahowdv m
oper xal 1) mouxiAle xal adtd elva
ebydpLoTov.

Edwydg, mod, perakd tdv peyd
AV povoL@V—n0d mdvtwv petald
énelvov mod Eygenpov ovpguviag
ol megLoobregol UmoEav £gyatindd-
tarol &vBowmor. 'Avagéow  pévo
v Xdidv pe 104 xol tov MéLagr
ué¢ 40 ovpgovieg. Kal pévov adrol
ol 800 Ba E@Bavav yud va Eqodid-
govy 16 'ABnvaine mgoyedupara pi
«mpidtes ExteMéoelg» YL elwooumév-
e yoovie. 'Epmpdg eig adrdv  1ov
evQuratov Ogifovra, 8év péver mo-
ot va edynBoipe eig Todg &dLopHc-
TOUS MOVOOTQAPEL; poc—Oedouévou)
oTL xaveig Gad avrovg ddv B4 1i0e-
Ae v ydoy ovre piav modTyv—E
6aBivaroy xal Vyidg yioog.

Tiv oepdv 1@V dyvdorov #o-
yov avole adtiv Tiv goedv 1 ov-
VOQRUOTLXA, 1 YONTEVTLXY ZURQo-
vie 1ov AovitfL Mmoxegivi, mqv é-
molav xata 10 mEbyQUUpE—BVERG-
Mnpe zal dvéovge & e oxovi-
opéva 6dfn wdmolag wolawde 6LBAL-
offpme, pohg mod pmvev 6 Karl
Geiringer xal thv #owoev &roL Gmd
v dgdvelay xal Ty MiByv.

"AMnBuve moldtipov efgnual

'Amd va téoowga oUvrope Aewro-
QopuapLopsva péon e avadidetal

rataBéter 10 Smha xal mwoBei
g
&rolMitowaty.

uv:ceyua 7RO TV VoLV 1OV ouvdéel
HE 10 xdue, 70V natei. Kol 4o tov
poteatov adrdv. olvdeapov: modg iy
YV, Yevvatar 1o  dmegrdouto ot
povoxn tov. Avtd mod Sider v
xavétnra eig Tov Gvategov adrdy
uv(?gumov He ta edyevixnd ideddn vo
6oioxy 10 Sgbuo mpode v xopdie,
nogapepilovrag xolvevineg oM~
elg nal EBviiotindg dokaoiec. 'O
pavatiopds tov avtés, eic T va
Bély va yivy dvrilnrrdg énd ohovg,
Ve  drevBivy v Adyow elg v
avBowmbrnra 6Aéxhnon, Tov @Onoav
ve pevayeipileror dmha, Ofpara ei-
Mamta xal  dyemnrd énd 1) Aaixn
Yuxh, w0d ovgve 10d énéovoav THv
Hou@iv 6tu elvar «xoLvdg xal teroLy-
névog».

“Omorog duwk xaraldber To0g -
Burodg Aéyoug  mod EEEBeon Topo-
n’(ivo) xal mov &Emyodv yuarl mpo-
Tiunoe va yedyy éror, Ba xatoelaby
m600 aduxn xai mboo Emmbhaia el-
vau i yvopn edm) tov Emxourdy
Tov.

Kai, @ p} 10 Mopovodpe: ‘O
Méheg frav ‘E6paiog. ‘H roayuxé-
™¢ Te YuMis tov Bapliver xataBhi-
atnd éndvo tov. Tob elvar ¢o0-
vatov v& ondon 16 deopd vtov. ‘O-
A6xAnon ) Lwq Tov dyovilerar yL'
m')jn‘). gog Stov &mi réhoug ROVQU-
OueEvog Umotdooetal oTh poipa Tov,
v

"AMAa éxo1Bdc atdv peydhov ad-

T0 (QUL0 eVYeEVind GOWNA MIGG -
moxfis ®otd v Omolav 1 povouxy

» 2 ’

‘éc‘w Gviravomointov vootalyxdy wo-
ov

XQEWOTEL 1) povoxf tov . 1o

’

t0 Gubpn téyvy, mod Suotmooioe UREEEVE omaopéva g XODUATO—

GvoBevrov Tiv veavixv Tng dgoge- Y000 XCQUXTNQLOTLXG yud tov  Md-

eétnre xal Tiv maglevinfy tne i-
yvérnrae @Buxrov. Téxvy, mod mow-

{06610,

0'— ¢’ adtov 1ov m6Bo Tov, ToV
dweil 8 fast
peihetar 1 Bavpacio #x-

voaviixguie 1OV xbopo pd wh Ex- PRAOLS T Yogubtnrog mod eio-
mhpere parie Evog waudiod xal mwov OVEL WS Ta 6“9“‘7}1"5“ advta  tob &-
pe Ty GBwbrara Soumruady yepdv IOTEQLROV pag xbouov.

me—Byaduévy amd v S e
ooaiay waoiv—rig EpBave yia va
Exdnhwby 1 Swalyeia tOV wovotal-
Mvov fyov, mod of muyvididowres
Ehaposs @bopeg  Exlvobvro pE TV
QUOLTV TOVG YdQLY

Etov 10 onagmntind adrd i
RVELOV GOud ToU Gmd &vary
owgoviev, Uriigke iegorele-
otie yid Shovg éxelvovg, mod dmo-
Emovy mods v Mdhep ¢ Qo3

3

énpoomoinre 1OV elMxguvéoregov poxnTy  dndp

nol 66laora! Todvia avimomm d- TOV Vhiotov idewdav Tig fiwegoz-
peouvnoia, wod ddv agiver BéoL TOTNTOG. Xogewatolpev Nourdy yd-

yia émBupieg. Té aloBnua  pbhig
Sioypdgerar. “Ommg x. y. éxel o-
7oV, Emdve Gmd 1a Gmahe Behovdi-
vo  yoopora tov éyxéedov,

ourag eig  tdv Mnrebmovhov & 6-
nolog ¢ v GElofatpaotoy doyh-
oy tov eis w0 Bovpaowd  adrod

Fva XopudTL i elyevolg povouxdg -

»

@Miovro 1 Eva Sumos olyorgayovdeiTe0ébn xvolohexTinds Eavtév.

gav o0& Ovelgo, pLa yluxelwd yoQL-

‘H ogolor Spwg tiic  Boadude,

topévy pehodie, mod deopeder d- OV ('iwva‘ yua ﬂQdﬂ'[W Poga,—hv-
mhovorate Tiv %epdd xal T oxé- TovpeL oV Ba moogépw pid oxhn-

Yo pag.  "Oléwhnoo 10 Egyov uée’fl HATOG 'excpqut‘n—q'm}ggg
v xoupérma, TV youguodrra, uéva pia  Sdvvned bmoyofirevate.
> v yeoppdv vov, Elxa dxodoer 7000 MOMAG YL

yoopatiopd rov, —iowg VrepBbolind mwola—yol me-

v Suatyerov
u¢ tov aibégro
pE v mwvevpatddny Tov yonreiav,
elvat oav pa dpaia cidvihiaxy ei-
%6va 100 Batd, mod dveliBmxe of
Mrove. Me ahheg MéEerg: 'O Séna-
tog 0ydoog alow omyy redeldrepn
OV EXQEATL.

‘O Mnrgémovhog, dhopdvepn &~
TVEVouEvog  Gmd TO Grortavixmro
Bélynroo adriig Tic povouxdg, elyxe
PG GO Tig MELOTLRMTEQES OTLYpEC
tov. AvniBuve ud plav edhdBerav, pe
piev edarobnolov pg piav mpoofhwo-
ow otig Opop@iis Tol molvripov
avtod xewpumhiov, mod Oa pdg pei-
vouv éAnoudvnra.

"AMm onpovtied] «@rodTyp g
Boadvig 7rav 1o Adagio - Finale
e évatng ovpgpwvieg tod Mdhep.
Meé ) Sroniorwoi pov adry lowg va
Wi ovpgovodv peguxol, yia tode O-
molovg axdpn »ol ofjpepa,mod &6 Md-
heg - dvayvwpiomme mayxoopioe,
Bewpettal’ dratdhnntos, ywple “6é
Balax avtd va otpégeral %ard Tov
Mahep. "A¢ ph* vouioy xavele 6t
Béhw pd ta youpduevd pov ve pe-
taneion § v’ d@MdEw v émirohal-
dtyra %ol v Siacrgopiv Tic xa-
MaoBnoiag evtdv Tav @uhogodowy,
yioti 6Mowg te pio térola mpoomd-
Bera B&v B dpehotoe.Ileguopifopat
pévov v émavahdbo xdti oV cuvi-
0ile va Méyy yia tov davtdv tov E-
vag anBivog  teyxvoxpitne, & Les-
sing: «"EpoBa &ni wfhove vé dva-
yveile oti, Stav 82v pod dpfoq
xdtL Gnd tdv “Opngo, 1d Adog S&v)
elvar rod ‘Opfigov GAha Suxb pov I».

Tiati, é\Bera, Ba HBeha va na-
1ohdbo, i elvar dvovémro orov
Mdheg : T Bavpdowe ponxgoyapa-
yuéve t68a 1@V pehodiov tov; 4
0 pverbyowpn Adppie Tiig évooxn-
OTQWoenG ; 1 1 Begun yonrela v
GOUOVLAV TOV ;

yia
adTv
pipeve p& ) Lomedregn dvvmopo-

1o GdéEa 1 éxhoyi w éoyov. Iu-
i Mé6Lagr éEoxolovlel, va onpaivy
ndvrote Ty «Umegrdtyy Bdoavovs,
10 6amtiope 100 wUEOdg yiLa  wdbe
povowdv, eite AwevBoveiv boxf-
orpug elvar eire tpayovdiowig, ei-
1¢ gohMot &vog Omolovdimote Sgyd-
vov. 'H povowri] tov €xer 1ijv oa-
taviky  L8uétta, va dmonalinry
oha ta mooodvra GMa wal Shog 1og
advvoplag 1od Exteheotod g, 1O
oig Eheog yweig olxtov. Aév pmo-

eevaLob
oTvi®dg O&v dpxetv yua va &modd-
oq xavelg melotixa wov Mélagr.

“Otav mogovoldly waveig
touehiopare xol toloveetoelg eig
wota vé Ty éxodow. “lowg va §-{tov xQ6vov,8ev rromeLBo
xiov. “Omorog d&v pogei va wdvy

OLOV.

3" LYNAYAIA

TON LYNAPOMHTON

Mriokrepivor, MGZapT, MAAED, LoU- oV TOOO

TOV Ayanolue xai Tov

Mav. AUTO Aitav TO “menuy TAG: Tpi-|@aupclovpue. KaAesitar va npooes-

otopaxidoouv €yevdnoav pe HEYA-
Anv eixapiotnolv T4 Bavpdoio au-

T0 mdare nou Toug

€ive  ouvrpinTika HEYalo.
Kai & AUnn pou UnnpEe axkéun mé

£oepBipioev 6|6abcia Stav ‘okeégdnka néoo Aaoni-

HAE0TPOG Mag, XWPIC va unopolv|uavrol eiueda aeod Biv Hropolue
a EXOUV TRV nNAapauikpav €ru@uAati|Va KpaTthnowHe KovTa Hag, épioTika

€0Tw Kai...

TV Opxni-
otpav, n énoia idiaiTépwg otd Bau-
Haolo avTd  (avtardion  ThQ 9ng
ouhQuwviag Unipfe avunépBAnTtn.

Agv £vOupoUpal KaAutépav ouvo-
Xnv, WpaldTeEpa Kpeocoévra xai rua-
ioipa, avadeil&iv Aentouepeidv xai
XPWHATIONDYV, YVnoiwTépav Aatué-
opaipav MnAepixiiq povoikiig. Té a-
ploTovpynua autd ToU MAAEp nou
£punvevel T 060010 GG Undapte-
WG Kai UnipEe TO KUKVEIOV Goua
Tov, €ive TO @Iivaie TAg 9ng quu-
Qwviag Tou Kai npgnet va eipeda
EUTUXEIG B10TI pag €368n i euxkal-
pia va 1O AKoVOWMEV 0% La Téoov
QPIOTOVPYNUATIKAY EXTEASOIV. BAE-
novrag 1ov Mnrpénouio napadoué-
vo OAéYuxa eig Tig oeAideg auTeég
ToU AVOTpiaxoU ouv@értou, aywwils-
HEVOV VA BydAn andé thv dpxnorpa
TRV neuntouciav ToD pouoikol ne-
PIEXOMEVOU Kai va& anoondon Tig 6a-
8Utepeg &€vvoieg, xauévo, METAp-
olwpévo o' £va kbéopo dUAo kai &-
pavro, napadouévo, pixpévo pé
OAo TOoUu T TAAévro Kai TAV Avu-
EpBAnTov evouveidnoiav Tou €ig
NV OPXIOTPIKAV  QUTAYV nAdoTtiyya,
piofavenka uid  BaButatn  Aunn.

Exépbnka ng 1O £Eaicio aUTd EA-
ANVIKO @aivopevo, 1o OUUNANPWME-
Vo auTd avlpwrnivo Jnuiocvpynua
noL napovoldlel Aeg Tig Bacikég
evdeifelg TAG peyaroguiag nou Zn-
Tel 6 Kavriog xai 6 Nitog, o& 15 ué-
PEG 04 BdianAén 1ov 'ATAavTikéd. Mé-
oa o' &va Unepwkedveo, @vausoa
o' ayvwotoug EevéyAwoooug, ua-
Kpud and thv ‘EAAGSa nou 100
AGQTPEVEI, HAKPLA anod 6Aoug pag

and idotponiav. Kai &|kai adidxona, tov avlpuwnov avTdv,
ToU Oavparog, 16 TEAOG TOU MnAep|kavovrag
ExaAvgpav naraywdn XEIPOKPOTAMA-
Ta, Oepuai €xdnAwosl Oauvuaouos

TV dpxnoTpa Mag éval
oTafepd kai péviuo épyavioud. la-
Ti npénel pe Jéog va avTiueTwni-
Augpa nov xénoia MEYQ-
AoUrnoAlg, i Bootwvn, B Néa
Kn, A MivveanoAic. 14 Iapioi A TO0
Movdivov 04 pag TOV anoondoouv
oploTika. Mn o@g e@avii napagevo
avté. Oa eive guokwrato. Mavrtoo

xai puxaywyia. Eive xai €ruxeipn-
oiG. Kai 6 Mntpériouhog eive noAu-
TIMO KEPAAGIO YId TOUG MEYaAoug
SpyavwTtdg ouvavAidv xai TOUG Bie-
Oveig opyvaviopols. “Onou BSievdu-
ve, ol aifouvoeg fAtav Kataueoteg
Kai oi kpitikég UniApEav EyKwuIa
Y’ avtév. Tov yvwpilouv Kal Tov &-
xouv g€ruonpdvel. Kai avtd danore-
Ael 1OV @QoBepuwtEpov Kiviuvov Bia
TV BpeE@ikiv  EAANVIKAV MOUOIKIYV
Kivnotiv. “Otrav oxe@Bolue 611 oi
oUYyXpovol Kopu@aiot HagoTpot &-
Xouv UnepBi ta £€6d5ounvra xpévia
A dAAot elpiogkovral oTa 65, 0a ka-
TaAdBoupe kaAUTtepa noiav davuno-
Adyiotov agiav Exouv Ta 42 xpdvia
T0U MnTtpdrioudouv. 'AAANG mipéner va
Znthow ouyyvopnv andé toug dava-
yvworag pou. 'EAnoudvnoa ThvV a-
MOOTOANN pov kai pali xai 1o Unéd-
Aoinov TAG ouvavAiag. Ti Ta G&AeTe
Spwg, 6 Mnrpérioudog aroteAsi ndv-
Ta yia péva 1d npooiAéatepo Oé-
Ha kai EAniCw va pé ouYXWPNoETE
Hid nob 0dg To6 évemorslOnv, &v
kai eipar B8€6aiog 6711 roAAoi and
Iag 64 1o Eépere...

XXX

'And TiG TEOCOEPIG CLUMQWVIEG TOD
Zolpav, i 3n ioxupiZovrar 611 B&v
eive n kaAutepn. Oi Mepuavoi nipo-
TiHoOV v In xkai thv 4n. ‘O Kpio-
Hap rov avéAuoe pi grmoTnuoouvny

0 OfL(IG CUTL OV-

7
TOoOow

gxeL  ovromelBap-

v xaviiléva Tov ve toayoudfoy
dév Eyxev doxeriv Bepudtnra aloBh-
parog,—dév  évvod aioBnuarixén-
o p’ odtd.

“Onolog, 0td ExgoaoTing péem;
nod whovv oxeddv péva tovg, &i-
deL Umegbolxa mohlv Epngaoly xoi
ngoxohel  EtoL vévvopn-elg T
yoopuiv, wod Bopmwdver Ty woba-
eémra Tol dQyLrexTOVLXOD OYedia-
yoauuarog, aitds S&v Exer xab’ O-

el navelg timore v& émdrogBhoy,
tizore va ovyxadiyy. I’ adtiv 6
povoundg delyver <l elvar ol i
wwogel v dwop. Avtd slvar  Eva
dedopévov mhéov mod émdtioe moh-
hovg—xal OxL dofpavrovg—ps Go-
xevag muxplag.

Tl 7 povourt) tod. MéGogr Sév
gxeL admyv 1 éxeivv pbévov Ty G-
malnoly Gro 1ov éxtedeoTiv TvG.
"AEol 10 wavra. AloBmpa, mveipa
Béounv, mewagyiav,

v Umegrdtny GQILTEXTOVLAIY GUn-
perelav, avtiig tng povowxig, mov
6oov ovyvd xal &v' axolowpev, ai-
ofavopeda xabe @opav 1o déog,
mov yepiler Ty YPuxfv pag mdvro-
18, Otav evQLoxmpeba ed vog dna-
tavorrov Bavpatog.

Avorvydg Timotre &nd - adra—
0yedov timore—dev nardobwon va
avevow eig 0 moifupov 1ig Pévag
Kvgraxod. Ilpémer va opolpyfowm,
otL elvar pue el xahy moviota.
Ta ddxtvMe g Vmomoovy eig xd-
fe tng vevpa. "Exer {wnoav iduo-
ovyxQuoiav xol vevea, 1 nohltéga
pie vevouxiv edxivnoiav. “Eyeu i-

0Wg ol aHTO0 Mo Gmonalodpey Uie-

N 136“““”” i onuelwoa, gviehde adls

g Aew Sl :
otvh, xohowoBnoiov wal med mav-|OTWS Tf]%: ”k B 24 A‘g an g‘g
wwv 10 aMdvbaotov Evomrtov yia BNTE. Emovelapbave: Aev diahe

Ao va gowvépeve 1O Evotintov Tic
oioBnuxic ovpperplag meol tig 6-
wolag dpilMoa nogomdve.

“Olo 10 Egyov maiyTyxe yopig é-
yomn xal pg xdmolav  TooylTnTa.
Tt 6mog elnepe pd pua yooiro-
pévn TExVLRY oTic owdhed wal mi-
HEVTLRG oToxdTL O8v dmwodidetar &
Mélapr ofite «dg Eyyiora» Yuyiy
Béker | povorrn admi! Xileg go-

\Qés Puyfv!

Adrég frov al Evruordoerg pov,

e wohd 10 woppdry tme. Daiverol

g 6 Molaor S2v doudter ol -
doovyxpaoiav Tig veopdg éxrele-
orolag

Oa fuovy mohd  elyagLoTnuévog
av plev @AAny @ogdv, Vmd xadvté-
pug mpoimwoBéoele B6& pov £5{dere
elxatple va dvabeweion iy yvé-
My pov ovtiv.

Méver wa mpooBéow St 1o évdia-
@épov alTd mpdypappa Exheloe v
e ovvopmaoTixiy  Gwddooiy Tie
Bovpaoiag «oupgoviag tot Phvony
voU Toduav %ol Ot 1O no‘kmlneg‘z,g
xowdv Gmeydenoe pud vog Oeguoté-
eug éxdnhdoers.

“Alex Thurneyssen

Kal yv@olv Tag ovuowviag tol Too-
Mav, eUpiokel €ig TAV 3n avicéTn-
TEG Kai nepwpiopévov 1OV pdAov
TV €yxpédwv. ‘H aAnbeia eive §-
Tt 6 ouveétng EunioTEVETAl ndpa
NMoAA& npdypara otd nvevoTtd, Ta
onoia o0& noAAd onueia anoxrtouv
nAnpn xupilapxiav &ni ToU ouvoAlou.
Kai npénei va eipeba sixapiotnué-
Vol andé Ta Tpopndévia Kai Ta képva
MAC Kai YEVIK®G TA nveuoTta nouv
eig TO mMp@TOoV MépPOG TOD TEAEUTAI-
ou MEépog Unfipav AnoAUTWG net-
Bapxnuéva, éuotovevvia kai kabapad
eig fixov kai xpwua. . Fevikhe
oupQuwvia auTn, nalaid gruruxia
TOU pagoTpou, AnsddéOn apicra, Té-
cov nou oi cuvdpountai napa ToOV
“Aylov NikéAaov, napéueivav eig
Tag O£0e1g TWV HETA TO QIVAAE Kai
gxelpokpéTnoav 1OV Mnrtpdniouiov
xai Thv dpxnorpav Bepudrara.

‘H ovpouwvia TtoU Mriokkepitor £0-
xéapiotn, elBuun, p& nAovcio Xpi-
Ha xai & Bavpdola SPXNOTPIKA £U-
priparta, eive €va deiypa To0 nAou-
oiov TaAévtou ToU 'IraAol poudoup-
yoU. 'Eypaen 16 1787 xai péxpr on-
MEpOV B&V E&xaoe TiNoTe and ThAV
xaptv  kai v SpoogpéTnTd TNnG.
Xapig eig tov KapA I'k€ipivykep 6
oénoiog Thv avéoups and v AROnv
TV axovel onpepov SAog & kdéouog
HE euxapioTnolv, & rou Quuiler
MOAU KaAd Xaudv, korvov MéZapr
xai €Eaiociov Poooivi.

‘H Péva KupiaxoD fitav nn coAior
TAG guvavAiag, pE TO XOVToépTo &-
p0. 9 ToU Mélaprt, ExrTeloUuevov
Si1a nputnv Qopav eig 'Abnvag. Al
v ocoBapdéThTa - TOU TOAAEVTO
Kai thv povoikétnta thg Kupiaxoy
S&v €ixa KaAuuiA noTteé HpoU EmQu-
Aafl. NopiCw 6Tt €lve n xaAutépa
‘EAANVIG muaviotpia xai 6Tt n eEé-
AiEig ™G eive oTtafepd kai AnoAu-
TwG ixkavonointikn. Twpa, €av 1o
KOVTOEPTO auUTO Bev eive and Ttd
KaAUtepa TOU MEYaAOGUOUG Q-
oTptakolL ouvlETou Kai £av BEv rai-
piale ArnoAUTWG €Eic TO TOMNEPQ-
pévto TG Kupiakol eive &AAn O-
nédeoig, €cTw Kai v 1O AploToup-

nUATIKO AvTavrolo anedédn pe xa-
ptv, euyévelav, karavénoiv kai Oi-
avyelav fxou povadiknv. ‘O Mn-
TpbériovAog ouvwdevuoe THV: veapav
ruaviorpiav pHE TOV yVwoTdv Tponov
nou xatcpBbwvel va napaxkoAoudi
Kai v& guunAnpwyvn TOUG EKATTOTE
coAioT,

MIX. KYPIAKIAHZ




STUGUNL

johoyla

A0 THN MOYZlK‘HN

HA SYMOQNIKH

‘H y8eovi) ovugpoviy ovvavhie &«
ragoxtneileve xvolog amd iy mpos
cwmxdTve o0 . Kéume. 'Idod #vag
maviotag, wod elve mdvrote dvdiagée
ewv, Otay maily pE v doyhotouvl]
Ilgo 5 nol mhéov érdv, mpwroeveqavix
abn eig tag 'Abfvag pg Eva xovroépro
100 Mofagr xoi watémlnEe xvoiolextis
x®g tovg 'ABnvaiove, ol Omovor, Bé«
6ora, dév fEevooy St & dyvoorog eig
adTovg OOMOT fTo &% TV YyvooToTée
ewv ovyyebvev ouvvBerdv tig Teopa«
vieg xol & &mgavéoregog miaviores
%ol dgyavioras tijg omueguviic éwei ye<
veag, TV Ohwv tdv Boabelwv xol
GVOTaTOy TMTLX®Y Stangloewmy, mol
vrioyav elg tovg xhddovg tov. Hpb=
negov 6 %. Képng, EmoviiMlev elg tag
'ABfvag, pg 10 lov Kovoégro tot Mnes
v66ev, dia 10 Omoiov OGhou Egavralde
peba, ot elve Gddvatov va ovyxoatis
on w0 évdiagpéoov &vdg ouyydvoy e
xgooTnglov’ xoi, #v tovroig, petéBbaheg
Ty Eoumvelav ToU mwegLpQOoVUéVIOY Qe
100 xnoupatiod, elg plov omaviov pove
ouwlly Gmbhavoly, dix Thv Omolav Enl
doav molMMdv &uaivero #E évBovolaouod
10 XOLVOV TV CVUQPOVIX®DY TUVEVAMOY
— véoov dlowodoy ovviBwe eic Tous
ovtov eidovg Exdnhdoerg. Tore pegixol
"ABnvator xgutivol — SibtL  Exopev,
B¢ YV0oTov, xal xoLTxiy orovdaiay el
tag 'ABfivag — slpiixav tov Teppavdv
gohiotr Gvakiov Adyov, «umdov movp A’
GoLav» xal 16 Tolatrta’ GhAa, dvotvydcy
10 #oLvov Qaivetar va elve dvenidexrov
pobfocwg eic 1o {nriueta avrd. Avdte
wol y08c ol mpoyBeg, éxeponpdrnos
ue 1ov idiov, @v Oyl wol meguoobregov
évBovovaopdv tov ®. Kéumgp, Sua tov
anoapauihhov Tpdmov, ug Tov dmoiov Mg«
ufvevoe 10 4ov Kovoépro tod Mumetd<
6ev.

Kata motvoy 1odmov mpémer va mailes
taL 0 Mnet6bev, elve Eva mpdblnuo o
omolov ‘Exer b mpd molhot. Méyou
70 toD molduov, Umijoyev N Eoulués
v &vridppig, 6tL ta Eoya tov Mnetd-
6ev moéner va mallovrar xerd v de
nooteouévy  xhaoouay  SvridmpLy &<
Anogoveito Suwg, ot 6 Mnerdbev, B«
TOV EYQUQPE TG %OVOQTA NGl TGS OURS
goviag Tov, d&v fro xhaooixdg, GAA,
TOVVOVTIOV, Q W L ¥ T L% 0 ¢ — xal

51 Npaloterddove idLoovyxpaoiag. Etou
£déncev, émi 1élovg, vo Gvayvoelodi
6aBumdov, StL Mumoget navelg vo maig-
v oplopévag ElevBeplag eig v e
téheoy 100 Mmet6Bev, ¢’ Goov odu-
POVOTV QO¢ TO Mvelpa TOV EQywV Tob
UEYAAOV QWUOVTLROD — Gonel uévov v
un tEéoywvrar wov mhaiolov TV yes
VROV aloBnTdv novévov.

Adtiiv thy vridmpuv drolovBet xal
0 %. Képmgp — xabnynrig, ahhwg e,
tiic 'Avordme Movowxic Zyolig Tod
Begohivov — eig 1ag midvioTivdg toV
éxteléoels” xol ol dngoatal, ol dmotot
1600V oVYVG Gviotv TR0 T®V Aeyouévov
®hUOORDY  EQUMVELDYV,  NuTEyONTEVOVS
oL and 10 Evdiagégov mod xaropbmvel
va wpoodidy elg @ yvwordrepa T@v £«
vyov. Awa todg dvarvyeig adrols dxpo
arvag toyver mhéov 4 mor: 10 meolgys
wov 4Eiopa tod Bolraigov, wora 6
omotov:

Tous les genres sont bons, hors le
[genre ennuyeux.
Kal, opoloyovpévog, 8a firo dvoxolov
va B6apguvBotv, Eotw xai plov oTiypiv,
pé v xBeotviv dnddooiy ot 4ov Kove
oéotov. 'Amd texvinfg GMOYEWS, 6 K¢
Kepuneg - elve modtng yoouudg éxrtehes
otiie, pe Bovpdovov umyoviopov, araho=
Tatov tovae xol EEalperuniiv yofiolv rod
nedal’ elg Ta TEYVING OpwE aTe TEOH
obvto moémel v mpootedf xal | &nb-
Mtog povoun dveolg, mov Tov Emiroés
meL va Geregoitol pé xhelord oyedov
0 pdrve elg 10 #odregov vomue Tod
ggyov xol va 8idy ovyva v évrdmowe
owv, otL avrooyedidter. “Etar Anopovel
xal 6 Grooarig molug pomQGe pelérng
émotéheopa elve ol doriar avrol Ewres
Moelg' xal #xeL iy moagoioBnowy S,
wol ovrog, Oev Guoler mhéov b «cos
chon de payant», plav xowiy &xl whn<
coufi ovvovhav, &L’ & ohove
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‘H 4n ouvvaviia
2uvdpounTdV

"H'tuv fi televralae ouvavhia mod Suev-
OUYEL €pfrag & x. Mnrpémovdog mol ude
gzwst oﬂluzpa’ néAL yix )y ‘Apspuc. Kal
v ol TPONYOUUEVEG TPELG OUUPWVIKEG, Y@=
OIg v& Lexdowpe xal h Zuvaukic 1&v ‘Ele
MViK&V Epywv, udg Edwoay GAnBivig pov-
owkig GmOAXUOELG, | TpoxBeoLvy uag &pi-
VEL TV md Opxix kol ™Y mMod UEYGAY G«
VEEMOoL kv O¢ mpdypoupa kU ¢ £kTéle-
a1G. "Ev TpwTolg fi Asutépa Zuvppwvia 100
Mnpdipug oL Emapve GAOKANPO 1O mMPHTO
HEPOG 100 mMpoypduaTog Kai mMOU H56OMKE
ug povodikh dxpifeix xoi pd Aoumph  Ex-
PpaTL dn’ TOV potoTpo pag. “Epyo TEAELOG
GPYITEXTOVIKTIG,  YupeDel, Smwg GAWG Te
SAha 1& Epyx 100 Mmpdpg, puk mAqpn Siei-
gduol gé k&Be Aemropépeix, GvadelfL kddg
YPouutg, dtobyewx kai ¢@dg. [M600 £okoOAO-
vonrog elval 1OTE & «OTPLYVOSH Mmp&uc—
dnag loxupifovrar xupiwg ol I'dAdot. Kal

K. Mnrpémovdog katdpbwoe v& Epusve-
op Ty epaic ab™) Zvppwvia pi &3 v
BuxOyeix mod mpémel, pz otodeph icoppo-
nia kol ovyxpévwg pd Evrovo xai yepd oi-
ofnua. ‘0 £v8ouotaoudg 100 TUKVOD &Kpoa-
mpiov Eéomaos O KTEAELWTX XELPOKPOTH=
pora kol g2 &mevgnuisg mol ExAewoy cuy-
Xpovag xod Tig eUxiq SAWV Y& Tig peAdov-
Tikd emtuxleq oL peyshov pag pofoTpov.

‘AxolovBoboe 16 30 Kovroipto eig ool
7100 MnmetéPey pd ocolior tov lepuovd ma-
viotx x. Bllxshp Kéumo mod xai &\ots
elxav Boupdost ol ‘ABnvaiol. “Evag &mé-
pitTog, OEuvog xal elhkpuille KOAALTEXVRG
mob &épel V' &vTA} x&P: duvardémqta Gn’
T mévo Tou, mMOU Efpel T ULOTIKE TOD
fixou, mob gépel v& Tparyoudfj oTa MARKTPC.
Mk tpunveix yeudm &ydmm xai silkpi-
vewx, BaBeik, mporypotika yuykfi. Kai )
opoTpa moU €5@, Smwg o Sha t& Kow
T0epTx 100 MmetéBev, Biv guvobesvsl GAA&
powpdleTon v Epunvelc uz toOv ocoliotx,
€980 TV TEdEdTT O dkpifeix xai of
Exppaiol. "Htow k&ti mod yi& xaipd 6& Gu-
povvran ol “Abmvaiot.

fel mgovoplandg Eva xaltéxvnyv, & o-
MOL0g «XAPUVEL RHOVOLKNV» = GV Tumoe]
wavelg v& Gmoddop Etol THY Evvolay
100 T'eguavivot musizieren.

“Etou éEnyeiror xal 6 yBeowvog év-
Bovoraopde tov "Abnvaiov dua Ty ax’
Goyne péxor téhovg évdiagégovoav &Q-
pnqveiay tol %ovopTov Tov MmnerbBev
— &vBovoiaouds mold Lwmgdregog éxel-
vovu, TOV Omolov xutd XaLoVg Eomueiw-
oav elg tac 'Alfvag ahhov wolhitéxvar
7o . mdvod, diaonudregol Lowg TOV XK.
Képng

H ovavMa siyev doyxloer pd hv

Aevréoav Zvupmviav wod Mmoaug, tic

omolag 6 %. Mnrpémovhog pag £dwoe
plav EEaigeTindg peheTnuéviy gounvei-
av. Ta mvevora elyav pepwrag dvariag
— 10 y@huive eig 16 o’ pégog, ta EO-
Mva elg 10 B° — @A\’ avtd ddv émm-
pbace 10 oUvoloy 1fic &xrehéoewg, 1
omola fro and tag wolhitégog mov M-
wotoopev elg toe "ABfvag. Td y' pé-
gog, Umo THv edwapmrov prayxéTrav
0¥ doyuwovolnov, elyev Ohy 1V &
marrovpévy Aemrdtnru xai O Quvale
S\ v Béounv xal v ogpvlovoav
o, mod Sioxgivovv v Goaiay av-
iy povouipy oehida. Awalmg, lounodv,
dvendheoav wat’ émavakmpiy ol d&xgoa-
ol tOv. %. Mnrodmovhov &mi oxmvig
%ol 1OV ExelpoxpdTnoay poli pué Thv oo-
1NoTEAV.

’EE Toov Suwafmwg Spwg Hdiagdonoay
namwowg dua v Zovitav rov "AlBEgrov
Povoogh, pu& thv Omolav éreleiwoev 1
owvavia. ‘O olyyoovog adtdg ocuvBé-
me, meony éEiwparixog tov Noavtixod
omwg wol 6 Pluoxv - Kopoaxmdg, £xel
elg 10 évepynrixév rov @hla Egoya —
@ép’ elneiv, 10 mneoLypaQLrdg @QTL-
ov <«Zuvpmbolov Tig 'Apdyvng», moY
énaiyOn dllore Vwd 7Tov x%. Mnrgo-
robhov — 7ol Goudrega &nd 10 yBeg
énteheoBév. 'H «Zovira» tov numwogel
va Exp medtng tdfemg guluxa evof-
wara xol va dvaxgiverar dua v évop-
yhotowoiv g GMAd, o1d Hdre-rdTe,
N povowxn 8ev elve pévov puBudog —
16t téte ol ta vraovhMa tov Nigp-
Nuag tiig "Agowriic 6d pdc épaivovro
Beonéora. AL’ Muaz, Tovg  dovyygovi-
otovg "ABnvaiovg, M novowd 82v Exer
peyd@\ny oyxfowv ud 1o poviéova oVt
onagLenuata” xal du’ attd lowg mollol
gxpwvay 02 Tvynooréoovs rode Biaoti-
nove, MOV Eguyov med tol tehevtaiov
péoove, dmonounilovreg pévov Ty €v-
ydolotov évrimwoly Grd TV oVHQW-
viav tot Mmpaug xai 1 Kwo'? foD
Munret68ev.

D1Xbpovses

/(/—-/,(-;vj,}/
MOYZ IKH ::: :
yz KINHZIZ

I cUPLGWVLKY CUVXUALX OUV-
Spopnt@v Thg  OpyfioTpog
o0 ‘Qdsiav "ABnvev =

THtav #| tehevtaicx cuvoulia Tiig é-
PETELVI|G MEPLOdOL TOL  Bunv -
Mntpd ned 1fig voxwoi
yix Tov véo KOopo, Kaxi £ig aOTO TO
yovog Ogeiletar Kot péyox ué T
EaxwpeTikn  ouppol]  KoLved
yevikl] Soxuf). Ay xduw
Tév xoouo TG Asutépag
yvwotov, O6MNOxAnpo oxebov
KxtcAoufavetar  &mo  Toug ouvbpoun-
TG, ‘Qg mpég TO MPoOypoupx THG Xe-
owlg cuvauvlicg di&v Exoues xopua dvo-
KoAlx v Guoloynowue modg &v kxai d&v

& i gimotx 10 KawvoUpylo,

1fig oouitaxg to0 Roussel,
ixaxvomotnTikd @®¢ mpog Ty £xho-
yiiv TV E€pywv, Epywv ywwoidv kai &-
otd kxowov. ‘H 2a ovppwvia
v omolov ol ¢ovatikol,
yi& v& piv nmd ol oyxokwstikoi, Gaxvpc-
otxi Tov Kpivouv @¢ kKENWG fAoppd,
Xwpi¢ PBd&Bog, SOvauly ExPpphotwg xai
5¢ E£pw Tl GANo, GxpBig YU’ otTo, £0-
ploket x&pt xal &nd 1T0UG¢ mMEPLOCOHTEPO
DLOUEVEDG DLXKELPEVOUG TMPOG TOV UEY&-
Ao aOto pouoikd. Kai mpéypatt fi 2&
ovugwvix mol dxolooue Y38 Bovud-
owx Epunvevpévn G&nd 10  Mnrpémculio
Kol ™y opxHoTpx — EX® uévov T yve-
un wag &v yével, &Ecipéosl 1ol TeAgu-
taiov pépoug, ol puduikai &ywyoi -
Tav k&nwg Ppadlrepor &P’ 6,11 8& E-
npeme — elve a036punTy, yepdrn x&pt,
£xppaot, dpooik.

‘0 moaviorag x. Kempff nuég slye x&-
un mpd BVo 1By, Stav u&g Emlox£QIn
Y& TpAOTN ¢op&, fwnpordtn £viUmwol
1€ 10V UmEpoxo tpémo moU elyxe &modod-

gva xovroépto to0 Mozart. Thv &vro

abth Sév 1y EavaBpfikacue Gno
GvavTippi-
T0¢ maxviotag, Edysvi-
KOG, AEMTOC uE 0 kot eOxoho
Elpo, ug &prior Texvikg k&t ug /&)
uovotxoTTx, Mé A T& GvapudLof
T a0t mMPoodvtax, TO Aéyw ué Gmopic
dA\A& kol pg Avmm, S&v kxat@pfwos V&
u&g ixovomoujon uE T YGsowh Epun-
veix 100 xovtoéprou en sol To0 Beetho-
ven ol u&g #dwoe. To Umépoxo Andan-
te, Biwg, 100 Bouwpxotcd abtol Epyou
5&v dGmed6On pé 10 Podd olobnua, us
™v ouvyxivor mol VN,

nxi-

“y&ot towg kod
GAAX XOT& TO-

Cavrdiouat Suwg, &v kpivw &no
v ¢pevitida &%ugixopold Mo Koté-
AoBe 10 d&xpooTioro ThHG YEVIKRG doxt-
ufic Gotepax émo Tiv éxTéleot TOD Kov-
ToépToU QUTOD, MAG TAG EMPUAGEELS
uov d¢v ovuuepifovrar molhoi, MBavov
Aowmdv ol éAiyot mod elpébnoav cOUPw-
vou pogi pou kol gyd v Exous &dixo,
€x16G... &v ovuBaxivel 10 &vcvtiov,

‘0O mpd SAiywy unvdv &nofavdv I'éh-
Aog ouvSétng Albert Roussel £ywve yvw-
orog oty loAdhix. dAA& xoi €xTog TAV
éoilwv 1fic mxtoidog Tou ué o Epyov
«Le festin de I’Araignés» mol up&g
dwon mpd E£TddV Mntpémoudog, kX

g peihvy otod £p-
) CUUPWVIKAY HAG CUVOUAL@DV.
’Emiong d&xovoops &md Tov k. Mnreé-
movAo THv €ig sol min, ovugpwviov, on-
povtikov Epyov Gmwg EANAwoTE Kol
3n ovpgwvia Tov, Eoyx dmoTsvOuEVE
elg TouG OAiyoug, dAA& ph Exhaixsv-
eévta. "AMN\wote & Albert 5&v £vSiegé-
oETo Kol mMoOAD yiu& Th yvoun 1o0 ue-
y&hov xowvol. ‘H ocovita eig fa elve é&mod
T& Telsutaix Epyx 100 ouvBétou, elve
#va pastiche molai&@g poodfic TEXWNS:
«Prelude», «3ambande», «Gique», é&mitn-
dsiotatx Siookevaouévo. P svpHuaTa
&PUOVIKE Kol UE £09E dpYnoTPIKE £v-
Sixpéoovrax Xoi upé puSUoUg CUVOPTC-
gTLKoUGg.

‘O k. Mnrpbmovdog éEmcugpnuibn ud
elAikpvi] xal &noAVTwg Sikaiohoynuévo
£vBouvolaxoud.

‘loédvimg Yoappoldag

'Awén:mo,m%jw AV T LN
Xopovohoyia /44/-/2~f £

V' povoikn kivnoig

TETAPTH =
2YMOPQNIKH

Tng x. Zogicg K. Zmovoldn

‘H ¥Peown ovupewwiki ocuvaw-
Alox meplefAndn W Eve douvid:-
OTO TAVNYUpLkO yxpaktipax. ‘H
idéax mdg oo™ elve §| Telsutoia
oL dievBivel 6 Mntpdroulog oth
PETEWN povatkr) mepiodo, ¢€wB00-
oz BLapk®g TOV Babelk ouykum-
uévo xoéopo o &vBouoiddelg &x-
onAooeig. Kol fj ovppetoxs Ttod
peydhov eppovod xohAitéyvou
700 mbvou BideAu Kéung og oco-
Alot, mpootdwoe pick EorpeTikn
oalyAn ot6 xBeowo - mpdypauer.
Eilyoue moAA& ypbévix — &’ 1OV
KaLpo &xéuo tol ‘ltodpum kxod
100 [kovtégokt — V' &kolowue
W TéTolx Omépoyn &punveio Tod
4ov xovtoéptov TOD MmeTdPev,
MGV &méBoot &moAdTwg dnutoup-
YUK uE TV ¢Aoyephy opporyida
TG  HEYEANE  TPOOWTMIKOTNTOG
T00 €xTeEAEOTOD KOAALTEXVOL. ‘O
Keumg Exoue v ZnoAnelon T6
nepignuo &fiwua 100 MmepAitdl
8TL «Ombpyovv THOOL TPdTOL &TrO-
d60ewg AV Epywv 100 MmeTdBev,
8ool kol peydhol KoAALTEXVAL.
“Evag tétotog duvatdg kuplapyog
TGV puBudV Kol THg uneToBevikiig
OKEPEWG, Evag MapOUOLOg KOMAAL-
TEXVNG TG MOvoukiic edyAwTTiog
ExeL k&Be dikalouo v EEwTept-
kel TOV évBouolaxaud Tod ToV do-
Vel OAOKANPO, Kol V& TOV UsTary-
yiln dxépaiov  oTolQ &kpootée
Tov. Kavevag Gmo todg &kpootag
TS ¥Bsouiig ovupwvikiic ouvom-
Afxg, GAAG kad TRG yevikiic doki-
uiic g Kuplakiig, d&v &ugtpéi-
Aet 81t BpéOnke umpootd OTIC
ExdnAdoeig  £vog  ueyaAopuols
KoAALTEXVOL. Kol yU adtd Shot
TOV &meBéwoay ué 1608 ToP&Po-
peg évdeiferg. .

To cvugwvikd uépog T00 Tpo-
ypduuatog nepteA&uBave 1 gou-
it elc o0& 100 GAnouovAiTou Ié&A-
Aou ouvBétou 'Alumép Poucé),
i POy ékTéAeol oTdg ‘ABN-
vag, otV 6moiav 6 Mntpdrouhog
éneotphrevoe BAsg Tig duvdpeig
Thc dpYNoTpag, GAA& kol Tig di-
KEG TOU TPWTIOTX YPUXLKEG duVE-
MEG Y& V& koaTopBoon V& OAo-
KAnpwon 8Aeg Tig Mpobéosic 10D
ouvBétou. ‘H oovitax oy £lve &-
va moAvdaidoho ouupwvikd Tpi-
mtuxoe — prélude, sarabande, gi-
gue — oL TorpoUot&lEL TG Ueyoe-
Acitepeg &€idoelg. “Eva odBevri-
KO Gprotolpynua Thg YoAAikTig
OLUPWVIKTC povotkiig. TO auvoAl-
kov Epyov 1ol ’AAumnép Pouvotl,
ToU elve yvwaotog o SAo TOV ké-
ouo @G ouvbétng Tol mEPLPuoU
umaAéttov «To ouundowov Thg &-
péyvngy, elya &vodVoer of W&
pouotkn EmipuAAIda o1d «’EAed-

fzpov Bfjua» mpod d0o unvév, 8-
Tav Yetzdddn MAeypoPLk@g ) &l-
dnoic 1ol €anvértou Tou. ‘H cou-
Tt mob &xovooue ¥Bég mopouot-
&lel qvkylupeg 8heg Tig GpeTég
mov Eexwpifovv 1oV EEaipeTiko
aOTO LOLOOUPYO HECK OTHV TAEL
&da v ovyyxpdvev MeAAwv cuv-
Betdv: 10V dméAuTo Evarpuovioud
THG uouatkijc odoiog kad THe &u-
TVEVOEWG UE THV TEXVLKT KUPLOP-
Xt 100 ovuP@VIoTOD, THV Bouue-
ol looppomnuévn ouluyia g
KAXOOLKTC ¢poOpUag uE v 2E6-
XWG OUYXPOVIOUEV] Kol TAOUTL-
OuEVN UE VEEC EQEUPETIKOTNTEQ
Jouolk] yA@dooa. KU &mi mhéov
10 BéAynTtpo Ekelvo Tol EwTi-
ouod moU donvBilel k&Oe ceAibo
To0 payeuuévou Gmd pak puvee &-
ng.rxorra ta€edeutii g «lTaduo-
.

To mpelolbdio Tiig «Zvuomvi-
ki Zovitxgy elve Ui oehida
&yvijg povotkfic 18ov aidvoc, &-
ToOATX  eiAkpung kol ysudTn
9@ omv moAutpomicr Tng. ‘H
Sarabande &vag dpauatikdTaTOq
Hovéroyog wi&g peyoAopuods
Yoxiic oL Emiokomel T YOpw
™S ¢boL kail Tov kbopo, 1 Gigue
gvee MAnuudploia Evtovng Zefe,
Eetuhlyeton o Eva payeuévo pub-
Ukd koAsidooxdmio, mod Qove-
povel pall ué véa ototyelor kad
TOOOUG TPWTOHGAVTOUG AXNTLKOLG
oLVBLOUOUS * OTH GUUPWVIKY Oi-
VI Tov, widv opaio ouvednty é-
AevBepiax Booug, k' Evar &mpoo-
uétpnto ouvletikd P&dog. "Akol-
ovtaxg 10 Mntpdémoulo v& diev-
B0vn Tig oelideg adtéc Tob Pou-
o€\, dikaohoyoloax 8Ao TOV &-
vemipOAakto Bavuaoud kel THY
&ydqmm mob 2Eéppale yU adtov
6 &GAnoudvntog 'dAlog ouvBétne.
‘H dnuovpywks) épunveia @V G-
pxiov odT&V oeAidwv mod uag
gdwoe pt Eva &démrtwmtov &vBou-
owxopud Kai uikv edyhwttn met-
80 & “EAANV &pyiuovoikdg Gvé-
del€e ot Dek&T dovaul Ty &-
gl Toug, GAAG& kol THv &Eia T@V
ACUTIPRY UOUOIKAY THC oUMBG-
VKRG oG dpxiotpag, mold E¢ba-
oav ot1o. {nAsutd onusio v& 6-
AoxkAnpodvouv t& Epyo TtV Ue-
YGAeTépwV GELOOEDY THG 00Yy-
XPovng TEXVNG.

Zmyv &xtéleot Tig Seutépag
Zupgwviag 100 Mmpdug, & Mn-
TPOTOVAOG U&C TXPOUDIOE TOV
BxBuotéyaoTov adTOV guvBétnv
TEPLOOOTEPOY  CUECOYELAKOVS —
ué thv Evvolav Tol Tepipnpov
apoptiopod tob Nitos — divoviag
OTl] OTEPEMTOTN &OXLITEKTOVIKT
datimwot 100 GmoAUT®S ouvth-
pntikod adtol Epyov,  uik véa
opuf kU Eva ¢wTePd EexelAiopo
mPooYaPNG {WNS, ToU KOpLOWEN-
xe Bovpaota otd é€xiolo Zkén-
T00 UE TV edOAOYLOTN X&pL TRV
pLBUGYV, &vhkyAvpx OTOYpPaUUL-
opévayv o’ 8An 17 diaxdpoury Tou.
‘O EAANVIKOG KOOUOG XaUpETLOS
W &vBouoimdetg ExkdnAwoelg TOV
UOVODLKOV &PYULOUGLKOV pag, TOV
6molov TMPOMEUTOUV 0T OTEP-
kedvelo TaEEidL TOU ol BepudTe-
PeC elxég Yyl Véoug Hey&Aoug
8pi&upoug. »




Mouoikn

A’ cuvaulia cuv-
OpPOHNTQV

‘H 2o ovpgpovia elg pt pell. to0
Mmpdiug, 1) oOmolx mepleAapPdveto
elg 10 mpdypauux TG A’ ouvvow-
Aog  Zuvdpountdv THG ZUUPWVL-
kfig 'Opyniotpag 100 ’Qdelov *Abn-
Ve, dtv elve &aupBOAwg 1 KoAv-
Tépx UETAEDL TV TECOXPWV TOD UE-
y&hov uoucouvpyol div Ba T pé
T00T0 OUWG, MMG Kol £€d& 1 TEXVN
100 Mmpdaug dev edplokel Ty TAN-
poTT& Mg, MAG TO Epyov -alTd dEv
Exel v PBaBltepov mMoOMTIKOV TEPL-
exouevoV Kal mwg dev &moteAel Evav
eloétt Ouvov €ig TOV popavtioudv,
™V UEYGANY adTy. Kl &OTHPEVTOV
myny, G&md v omolav &véPAvos
polt pg  tag &AAag &OeApag ouvu-
pwviag, kabog kal 1O Aoimov E€pyov
100 dnuwovpyod ¢ Kémowx pe-
AayyoAla, 1 émola eig 10 B’ wépog
PIGVEL TOV TMECOLUMOUOV, KUPLXOXEL
axéun kol Stav Eeom@ &uépiuvog
N pogovtikewtdm = &xelyn ¢p&olg
100 o’ pépoug, §| Omoiax amMOKAAL-
mtel plav &ovyxp&intov oxedov é-
OWTEPLKNY d&Beov mpog v Yxp&
kal 10 9&g.

‘H dpyxfotpax &g, yxwplg v mo-
pouoidoy 10 Gmapaitntov  Ekelvo
Old TNV OLUPWVLKNV HOVOLKHV TOD
Mmpdug, 19e@deg, oPLkTOdEUEVO
oOvolov, 10 oUvolov #kelvo, TO 6&-
motov myd&lel kai ele &motéheopa
8yt pévov mpooekTikfig kol umept-
OTXTWUEWMG UEAETNG, GAA& Xal Yu-
Xikfig  Emagnc petafd Tdv pouot-
KOV The opynotpac, &€etéheos mdv-
g ™ Epyov 10010 lKOXVOTOULNTL-
k@G 10 Tpltov p&Aiote, GAAE Ku-
plwg 10 Téraptov pépog (10 kal O-
Aly@Tepoy lowg «Mmpaugy Tod 8-

) &veBouoixoav 10 &xpoatrplov,
10 Omolov &féomaoe eig 10 TéAog
elg £v0ovolmdn yelpoxpotjuaTe, &-
VOXKOAEOQV KT ZTMavEANPLY oV K.
Mntpémovhov &ml oknVig.

[Npémel B¢ v& duoloyfowpev, &tu
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‘O ooAlot- Tiig cuvavAiag aOTHG
lepuovog moaviotag k. BilyeAu
Keunme elg 10 4ov xovtoépro (elg
00A) 100 Mmetofev dmekdAuye
™MV &ywjv KEAALTEXVIKV TOL QOO
Kol Vv &vauploPrTov MPOowTI-
KO TQ ToU' u&g €dwoe piav &pun-
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K¢ Exeeta & Téragro Koviofo-
to tol Mnretébev founvevuévo drx’
™ mdvo toi Kéurgp w' Amd 1OV
Mntoérovko: Eta Kovrodotra Tob
Mret6Bev d¢v Dmdoxes ma Eva So-
yovo «odho» mov foumnvever kol 1
doxNnoToa moly owodsvel, & pdhog
uorodtetror, Shou elve 4 loov fo-

U dlatap&En THY «KAAALTEXVLKNY L-
coppotiav» glg TV Yoy 16V &
Kpoat@dv. 'AANAG & KXTaPTIONOG THV
TPOYPXUUSTOV £k TapaAARAOL ué
TAG MOUOLKEG Kol TaG &AAXG Yyv-
O€Lg, GmalTel kai k&motaxv YPuyoho-
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CHRONIQUE MUSICALE

QUATRIEME CONCERT D’ABONNEMENT.

Nous avons ces temps dermiers, une sé-
rie henreuse—M.Mitropoulos veut se faire
regretter—de concerts symphoniques et le
quatriéme concert de 1’abonnement, hier
soir, comprenait un programme mi—clas-
sique, mi-moderne—relativement moderne
—de quoi satisfaire tous les gofits. La
seconde symphonie de Brahms ne porte
pas sur le public comme la quatri¢éme, par
exemple. Elle est un peu académique avec
son contrepoint qui arréte constamment
des élans que l'orchestre mit parfaitement
en relief. Survint ensuite un des favoris,
du public athénien, le pianiste-organiste-
compositeur M. W. Kempff. Une technique
fluide servie par une sensibilité un peu fé-
minine, s’adapterait idéalement a du Schu-
bert ou du Mendelssohn—M. Kempff—s'at-
tribua le Prix Mendelssohn -en 1917—par
contre, malgré l'ovation extraordinaire
des auditeurs, en particulier a la répéti-
tion générale de dimanche, ce jeu prend
parfois tournure d'affectation et ne con-
vient pas a la robuste conception de Bee-
thoven, Il est vrai que le concerto en sol
nécessite moins d’ampleur que tel auntre du
méme compositeur. Depuis Kreislér onques
ne vit public plus chaleureusement disposé.

Le programme concluait avec la Suile
en fa d’Albert Roussel. Pour mon gofit
personnel j'eusse préféré sa Féte du Prin-
temps d'une poésie raffinée. Le Prélude et
la Gigue de la Suite sont écrits avec une
richesse sonore de millionnaire et furent
extériorisés par M., Mitropoulos avec une
ardeur et une compréhension au dessus de
tout éloge. Ce fut I'occasion de manifester
envers le chef d’orchestre, dont c’était le
dernier concert avant son départ pour Min-
neapolis, aux KEtats-Unis, une gratitude
bien légitime. W

FRANK CHOISY
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vixdiy onuaciav. "Hro pia éEmpw-
otg, mia Sieioduvarg elg 10 dvo-
TEQOV WVEDMA TOV YOV adrtig g |
&Bavdrov povoirils, Bdheya : pia |
ovyydvevolg Tig YPurie Tov éEnte-
Aeotoy p¢ adrovg. Movo ug v
atBbounto  mpoowmxn ovyxivnou
100 éxteheorov, pévov pe adTiv
L v whijon  wvevpaTied) Tov ovppe-
toxfiv pmopel va EEmyn@n N mavi-
oyuen éxeiv xaTATELOTIXY dUva-
pLg Tig éxtehéoswg avrtig. Adv ©¥-
nieYe Timora moV v& dgnoe G6é-
Bato % axaBboroto, timota O me-
oLrtd, timora v éEelntmuévo wal
10 éviunwowoxd., “Ola eivar due-
oa, dtgdwaxm. andédbvra ! "Ola
elvat  ovvénewa pide Gvioregne é-
vayung, Unayopevpuéva Gmd pm é-
owteguel dvvary Bia, adriv v i-
Sdia mod pdg ompdyver  wal pdg
nogaotéxel  of wdbfe mpayparia
peydho rodhirexvid rordeBopa.

0QuOELYROTOS XGQLY : Me noa'n
suhabem. ug noo'q Exgpoaonixy] d-
yvétnra ewake 01:0 np@wto pépog,
Mydnt nqw Gd 1:1yv énekepyaoia
Epale T poyevtied équ pelo-
Bm,—ﬂrv pehodia mov Exer oroop-
peEvo 1o BhEppax yepdro mictiv mpog
t0v ovgavo—rn Bela éxelvn pelhw-
dla, mov yevviérar oav pia aiBépla
ovelpmdng dyyelixn pogeh @nd 1o
awyavd  Eepiyiope piig reiliag
7oV doyoneBaiver!

"H o0 alviyporizd Andande
con moto, mov Biyer wa 6Gabire-
ga meobMipara tig Lwie, =G
vpoverar  Grd e ahiproa pé-
oo o016 Gmethnrixg, T4 GopTTR
polgaia yrumipate tdv  buttis, 4
yAluxera 1 yepdrn dmorayd ot Oela
Bovhn dénoig, puag Yuyns mohvba-
oaviopévng, mov ExeL TV inavéTy-
0 va uzwgmdnmm.

H omv {oyoapiln pé o m()e
o OOpOTE é\o; ).uttov
TT. yonrevtuc ydel, TV
xivnow tov Bepdrov évoe
Sudguxov Rondo,

Zvpgpove: To mv-wéqto 6o pmo-
gm'me va dno&o&ﬁ ®ol  pe &Mm'
10670V xal va cnm éntong deoia
r': amddootg.. T éva dév dmondeler
10 ahho. 'Afwolimnror pévov elvar
6ooL vopilovv mog pévov pla yvd-
pn Bagiver: M Suxf) rovg. Tori &-
1oL pévo, Tovg x).aivo—uv ooV éu.v-
10 ToVg 10 dgdpo nov Ba tovg agt-

ve v’ anokuwmw pLa GAhn amot,

e ohovg roug Lbumsmpou;, ™mg,
SLoogeTiny Grd T 6ucq ToUg.

‘H zl.ksuptg GvextuxbTnrog oTiy
nequttu)cw avtiy o&wu o™ ote-

déa nlow amd 0 mailfipo. 0
Bolonopaore prpds o' Eva yevvy-
pévo xahlitéxvn  mod OSmuiovoysi
o’ dmaybgevoy g duvarie é-
AnBLviig ovyriviioews, 10 dimo-
téheopa dév prwogel mapga va elvon
neyaho eite GOWQO eive PaADEO pag
nogovoLdteral.

T v @rhotorara vmo oV Mn-
tooémovhov 1650)61] ovvodeiov -mg
6qmdtqag dev v:ta.pxmrv :wqa g~
q\gaoug Buvuacuou XOL ew'vo,uo-
olvng. M& v ohoYuygov nai et -
00V peyoho@ui cuppeToxfv Tov eig
v Gvadnuiovgyioy Tie &Bavdror
avTilg povoLkile motoems rov Mre-
t66ev £B6onBnoe plov &mddoorv, &-
vahovov Tie Omolag Tolud va elmo
otL dév évBupotpol va Eqw GovoeL
E0g TMOQA.

':AJJ,& ’M‘L ’ué v éxJnyfwﬁ T

nebYQOUUe uxa 6 M'rrroommloc pLe
eEatgeTiny nuvxw ‘H Bovpaoic
oko&goc'q woil yrp.am tonv Zovito
mv memek sig @a mﬁeﬁmam
p 10 xhaoxd ™me m.gabewpa ™mv
TeAnd ranOem. or; dév wwoxal.
povgurd véa xal maload &G pbvov
mh\ oL mq! Ka.L avtd  ioygver
vy Oheg Tig Emoyés.

To xoppdr, avtd,
xeAUTEQR 7OV Exw GnovoeL Gmd i
olyyeovov povolxiv. 'Amd Otu Exel
Aemrotegov va Emdeily 6  yaldi-
®0¢ moltiopdg o' éve mhifog éx-
ahrTidv  épmvetoewv  dnmpoveyet
6 Povoogh o2 «oguav xai otdh ma-
hardg poogil —Prelude, Sarabande
et (xi“ne—pu':. ocmiw 700 mgao{)-
get pe ‘!‘I]V yomsmv ™me, 1mqu; vé&
€11 roveig ﬂw Sbvopuy va g av-
woradf. Kal EroL mpayparomoreivan
6 véog xhaoulopds oy TOooL Eme-
»ﬁinav xu)glg va xarogBdon xaveig
1\(1 EmLToy. ‘Duvnwm. dvoegn -
w.GVOt’nc. mvebpa wol éva  dvvatd

)a)9wo alofnua &.bmrv 10.; 1u
‘Qa.; ML Gml.ovqyovv éva Egyov O-
700 cpoqua mu ovolo émi rskovg
alin ;u.u (poga Loogpomotv 'nal. 6-

gL 10 #va 10 dhho pé Bav-
pooTHV &um&morma.

‘Qoaic uyem; powwq, :
tmrqv 0V poQel va pq (poﬁmm
10 yma;, yiati avrhel émod -mv ®-
Qo.uw dovrelgevrev mw-qv amd Ty
(m'omv mydler »dfe ®oaia povaor-
®Me

Avorvyie M eu.eubtg 1&)901) dév
pov émwuru. v éxtofd ot hemro-
pégeres yus tig Eexwouotdg bpog-
tpwc ol Egyov. sz péver hotmov
noQd ve OVYZoQ® 1:o‘v Mmoonov-
hov, & bmolog pe -m Beqpmqn s
ﬂoometit s doyfogas pdg éxd-
owoe piav dhnbiva dvirvam ouyni-
oLy mtvaéuoloynomuev ott nok
M 6nd abriv bdgeileval ele v @&
Yoyov amddoorv ol Eoyov.

Alex Thurneyssen
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H A’ ZYMOQNIKH
‘H A’ Zvopgpoviky tfig Asutépag
fitav 1] &moyaupeTIoTHPl TOD &-
YOmMnuEVOL pag uaéotpov mpiv Ee-
KWwnion ¢€Tog Y& Tig KOANLTEXVL-
KEC TOU TEpPLodEieg otV ‘Auept-
k. ' o010 kol ol kdnAdoelg mod
gywav otd MntpbémovAo &md <o
TIUKVOTXTO GIKPOXTHPLO K™ &MO THV
dpynotpax fitay EEaipeTike  Bep-
pueg kU évBovolddelg. To mpd-
YPouux EKAEKTOTATO KU aOTh
pop&. To mpdro pépog mephdy-
Goave ™ B’ Zvygpovia Tod
Mnpdpuc. K&be ¢popd mod Zktelel-
ol Eva ouupwvikd  Epyo ToD
Mmpdug kal &xoV® V& TO YELPO-
KpoToOV diepwtduat: Tov d&yo-
molue fj 8yt 1ov Mmpéyug; Ko €yo-
pue Gp&k ye dikaloua v& m&pwUe
dmévavtt otd E€pyo Tou Ul ®pt-
ougw Béon; E’ipao‘rs GpKeTX G-
pwoL yi& v& 16 kGvoupe; lMavtag
elve T tTiwo v& OSpoloyfi kavé-
vag we ellikpivela &v k&t d&v ToD
&péoel, Eotw kU &v kiwduvedy va
TePLPpovnOf dg &videog, mapa v
TPOOTOfiTal  GMO ovoUTIoUS 8Tt
Tov &vBovouklel. Of '&AAou Exouv
10 B&ppog v Supohkoyolv 8tL TOV
Bapuolbvrat. To k&vouv duwg o v-
VE LD N T & ylxtl Egouvv dlaxpop-
¢OOoT P& dikf Toug aloBnTiky &v-
TiAnyn kol kavévag dEv Exer Bi-
kablopa va tobg katnyopnon. 'E-
pelg €0® Tahavtevduxote AKOUA.
KU émedn ol Iepuavol, &mo &6vi-
KLOTUKT] XOTapEOKEL, pavT&louatl,
TEPLOCOTEPO, TOV TomoBeTolv otV
Dux ypoguur) p& tov Mmay kot Tov
Mmetobev (!), Bewpolpe E
pag v TtV Baupdlwue, -
Beiax, $mwg mhvta, vopile Tog Bpl-
cketaL 0Td pégov. ‘O Mmpéug, Bo
PELOYEPUAVOC HETXPUTEVUEVOC OTH
Biévwn, ouykepvd péoxotd Epyo
TOU T] OKOTEWIOOUév] — B é-
Aeyx l0wg 0TPLUPVE — PUYIKY
Tou di&Beon P& pLX TOWTLKY] Tpu-
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H 4" ZYNAYI\IA
TON SYNAPOMHTQN

Kalog 6 Mnguug. 'umcpagtog xal | Mmpdpg, Tig (wp.qmwwg Tov xal m

6 Povooéh, ’AMa <l ta Béhere. OL
Gxgoatal tig 4ng ouvvavhiag TOV
ovvdgopnr@dv Ba mporipovoav, &V
tav Svvardv, 1§ ovvavhia va aoyL-
Te ué Mnet6Bev ol va reheiwve ad
Mner6Bev: "Av frav énépy duva-

@ tov 6 Mnrobmovhog xai & Keéupmwe

va gvverpydlovro xaf’ Shny iy Si-
doxelav Ti)g ovvavhiag xal © TE-
Aevraiog va pf £6yale wa yéou
ToU Gnd 10 mavo. AVtd o denmi-
orwoa povog pov. “Orav éreleiwoe
0 «Povtd Bibdroe» 1ot Kovoéo-
wov xoi 6 I'sppavdg maviorag E-
opLyye 1@ yépra tov Mnroomovhov
xol 10 wowd, Eeomovoe o @evij-
0E¢ YeLpoxpOTNUX®, mWohhoi Eyxaté-
Aevpov v oifovoa xai ol meguo-
obétegol wov Epewvay aioBdvovro G-
AnBvd Béog pnmmg xal dév xavop-
Bmoovy va dwxrnefoovv péyor Té-
hovg ot’ atmid Tovg 12 TV YPu-
M tovg Ty Oeiay povowxnv tov
Mnet6bev. Iloldoi Ba W0ehav v&
elyav moonyndi ol 6 Mmoaue »oi
& Povoodh xai va EcBuvvay 1o @o-
o tiic aiBolong pé tov Mnerdbev-
"Hrav dAnbivi] pvotayoyia 4 exié-
Aeowg ol novoégrov avrTod woi ddv
évBuvpotpon more allore pufoTeog
xol oohlot v& dmuiovoynoay yvhouL-
mréguv Grudopargay MreroBevixile
avgoucsmg.

‘H ouvu'ukw floyioe pE ThHv 20
ovu(pu)vmv tov Mngcmg Oi Buev-
vétor mpdg 1:0'0; onon.ov; Goéoy i-
Gtuuagmg 0 #pyov outd Tov dida-
oxdhov TV Gmeralecav BLEVVE.,I.'

xnv ovpgoviay, didt loyveilovro |

ou neQLEYEL EUBUuLuv va‘L xdow
ot raﬂg qutst aMome TV ®eui-
ov xal suxagmro'v Tofv mov neQ-
v& Xavelg ng ™y ygacpwnv oAy
mvéBewe. Topa xotd méoov
f ovpgovia adt si\'al. evBupog el-
vou ahho xeguiaiov Y(lL unogu 172
veig a&.omvvmg va mucpmvnu'q
ITBavov ouwg va ovpcpmvnan tav

évadoyloBij ©& @\ho Egyov ol

pou; HETaPEPEL YI& UGS ot &)\7\1']
druoopaipa. Méox 016 yopyo Kol
bpocspo ﬂperuBto ypotppevo ot

PePOTT, WE GVTIBEOEL TOL TOV Dpog ¢TakKGTACY, &KODUE 10 LwV-

K&VoUY TOTE EEXLPETIKA YONTEUTL-
k0, mote Popetd. “Qotéoo Om&p-

Tavd moApd Thg &B&vatng Moh-
Aag.

*AxolouBel 1 <<Zotponp‘rrétv-

Youv oeNBEC, Smwe T ' Kal To[1% UE TIV éKq), OTLKT] me ps)\m-

d’ pépog tig B’ Zvugpwviag Tov,

moy ouykpaxtodv &AIEMTWTO  TO
EWdlapépov  ToD &KpoXT HE T
Ppeok&da Thig Eumvevong, TV mot-
Ky &tpéoeaipa, TV looppomn-
pévn &PYLTEKTOVIKY, TiC copa &-
meEepyxopéveg Aemtopépeteg. Kal
8heg oOTEC TIC AETMTOMEPELEG TIQ
Txpovoicoe &vkyAugeg 6 Mntpod-
ToUAoG, plyvovtag &pBovo @G
OTX TO &MOKPULPX OMMET.

‘O diukonuog miaviotag k. BiA-
xeAp Kéumg &médwoe Omépoyax To
A’ Kovoépto yuk mikvo 100 Mme-
T68ev, Eva &MO. TX ACUTPOTEPX
dlopdvtia THG povoikiig dnutovp-
yioxg. M’ gdhaBikyy katdwien, Y-
pic kKoguuiay Eéméubaon MPOCWTML-
K1, Xcop‘tq aloBnuatikd cm')pq)o &-
¢noe v& u&c wiMjon uévn e 1§
Beloa ocurrn pouomn, ug piav &mAo-
& mod Ekpube T BaBOTEPN OULY-
kimon. Kai TT]V eON&Bel& TOL T
pueTedwoe kol o‘tnv 6px7‘|o'cpo< oL
otéBnke odT T QOPX GvtGELa
oLVodOg ToD DIAKEKPLEVOL TrLavi-
oTa.

‘H Zovitx T

dukodTnra kU’ Emelta 1 meTayT) KU
&véhagppn - «Zlyk», moL omiBoGoA&
&md T dowalaky| yop& Tob Yo-
pol. Mg T Zovita adT u&g £06-
Bnke 1] edkatpla v dikobowe Evax
&md TQ TEAELTAIX KOl OPUUOTEP
Epyax 100 ‘Alumép PouoogX, mol
6 B&vatég Tov, pétog, EoTpEPe TV
mpogoy To0 kbéapov Aov TPodg T
Epyo ToOU,
motk{ho, oL
Oyeléotepeq TAOELG TG VEDTEPNG
YOAALKTG
yAdooa 100 Pouvogogh elve tohun-
pf poall kol &vetn, X@PIG KOUYES
KOLVoTOTIEG, YWPlg &okomm Aduym,
pué &mmynoesig £EwTikéc, TPOMOLG
kal peledleg ﬁya)\pavsq Sk pl-
TIKE, XWPIC V& Tap&ooetot 1 -
goppomia 100 ovvéiov. Tlpo mav-
40¢ volmBEeL xo:vewxq TOE 1 Qov-
owi adt elve w0 KaTaoTGAGypa
nelpag aldvoy,

g€pyo mAololo, mMAQTU,
&vTiTpoowmeVEL Tig

oyoAfic. ‘H  povoikn

uL&g napa&ooqq

oL d& BapchVEL

pkOmMT, GAAX TV Gpivel EAelOs-
pn v EkdNAWOT pE T& mponyuéva
péox &S kaNAepynuéwng adodn-

00 "ANumEp Pougoih [THKAS, BOFOVAOY

AYPA Z. eEOAQPOl']OY/\O

TpayoUdia mov negtexovv XOTQ pé-
ya p.égog My xal va?;o'uv Ba-
votov- ‘0 Mqtgonovkog ol 'r| 60~
lnatga e&wouv p.uw adoav nai oa:
@7 &ounvelay tov Egyov, e 82 14

mvevota eig o tpitov pégog pévov
énaivovg Exopev va yodopev.

THv covita tod dewuviiorov Povo
o2\ dxoloapev did modTNRY QoQEv.
ITgéxeirar mepl povoixilc coldrag
note evyopioTov xoi mote GviaQds.
‘O xbopog THv é&yxelpoxpdrnoe puod-
vov duémL v éEetélece xud’ Ov 10d
mwov v éEeréhece & Mmnrpdmouvhos.
Kol 1@ yewpoxporiuara arevbivov-
0 avapgiobnritog medg TOV pe-
ydlov pag paéorgov, TOV Gyanntd
Mnreomovhov, 6 Omoiog pag £yxa-
wéhevpe v Iéuntyy  perabaivov
xol wahiy eig “Apeouwiv. TO xevd
oy dnprovpyel 7 Gvayoenoic Tov
elvar peydho xai 0 Afnvaixdv
xowdv datumdver §dn v evyv.
Na yvoioy 10 taydregov xovid pag
émxegulils THS OpxNoToEas TOVU,

Tgéner va £Edow Tov ovunabi
xaluéyvyy x. Edayyehiov, mpd
oépna, did TOV TEdmov mwod Emorke
eic 0 mpehovrio TV ocoviTag TOU
Povooéh-

MIX. KYPIAKIAHZ

) 2
OUCLKA OnuElwpaTa
4n ZYMOQNIA THEZ OPXHEITPAZ
*H tetédptn ouvaulia Tiig Z Upp@VIKiG
"Opxhotpag 100 ‘Qbtlov "ABpdv, fitave
Kol | dnoxoxipetioTipiog yi&k TdV Mntpé-
novlo, dxou npéx:rtcn kal méh v& p&g

&q»r']cm yix xé&pt 1@®v Auspixavév, I’ ad-
™ xal 10 xowvd Tod éEéppaoe 8An tou TH
ovunéBelx xal 16 Bavpxoud mob Tolxel us
T BepubrEpX YELPOKPOTAUOTA.

‘Qq ocoliota aUth TH Pop& Td QBeilov
*Abnvav u&g mapovoicoe tov 6md &Alote
YyVwotd maviora Kéuneo, (4] ém:noq éé,sra-
Aeoe 1O 'rswrmo xovtccpto eig oo\ yi&x
o ki épxno'rpcx 100 Mmetdbey, To
Kovtoéptro avTd TOU motntol o0 fixov, 8-
nwg moAL dikaxiwg dvoudletar 6 yLy&vriog
ouvBétng, &va dmod T& EMTX — pHIKPOG 6-
pLBudg &v ovykptBfi ut T& oocpdvia mol
Eypoye & Mélapr, f &\An odrh Esic -
yh Tic Movoikijg, —elvat xupa-«rnplctmo
yu& Thv lGlcxu'apn X&pt xai Th YyAukewd
uE)\cxyxoMa moU 10 Siakpiver. ” 6 K.
Kéunep x&pig otiv (Sroovykpaoia tou kai
™V peydAn Tou TexVikl Ilkavémmra (i
Bovpucotx mavioowt!) dnédwae 6An THY
molkiAlax TOV AenTOTATWOV Kal mOLNTIKGY
vonudétwy,

‘O k. Mnrtpbémoudog ud&g #Swose
w& Xoulta sig pa 100 I'dhhov e
Pouvooék, Epvo mepienyo, dnwg
elBoug Tou, A& u&Ahov eby&ploto, Ppt-
KT& psiwpévo Suwg &nd T olVyxolol pi
0 mponyolusvo Kai T oupdw (e &of. 2
elg p¢ peil. 100 MoOLapr, ©| oOmolx Exet
Snuioupyfosl povoikig cuinthosig pera-
g0 Biewélwv xci Mepuavdv.

Ol np®ToL thv ovunclodv &' axitepax yid
™ xéot g xal thy addéounty &veor mod
myv yapaxtnoilst, ol Sséupov. 6¢v  Thv
Bnioxouy feoketd ooon. xai Evouv  &A\eg
(k‘lmotlg dnd ToOV ouve‘*nv aOtév. "Enciq;
‘AveE&otnTa dmd Tig Swd aUTig Yyv@usc,
gusivaps A0 Ixovomo'nuéver téoOV &md
10 Eovov &m0 xal &nd Thv dpxAoTpa, f| O-
! mrx ExsL égek-v@n CLSTTE (T S ——

ZO@IA KENTAYPOY — Otxovoumou
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IATHTPONOYAL ANAXOPEL
MESAYPION AIA THN AMEPIKAN

To yebua Tiic MepynTikiig

‘O Mntpémoviog l.lCXQ E‘,KO{TO{—Mqu, moL elye \a(,ap‘osﬁ &md
Asimel peGano ‘H ETT]:]L(J Tov | Ty TMepiynmikiy 8¢ kEpDnJl’]V
| dmodnpia ©) omo'a &pyiLel €pétog elg Nawmhlov émé OTPEGE TO PPa-
E\COpLTch\ dl& v& TEAEImOY cxp- du elg 'ABAvag, Evag Suithog ME
yétepov, Kal m&Awv 8 "Auepuxiv. | émi kepahfic Tov mpdedpo Tiig Aé-
i Elg v x@pav molb ovy r\.:wpco\e' kaxtiAle elg 1& « EAevoi-
| Kot nspxofuouq ToUg Enaon 1OTE- 0 r\mpo ouoc
POUC GVTIMPOOMTOUS THG TEXWNG ;
Metaf) twv ouykataléy etat Kol

‘O Mntpdmoviog

0 paéotpog uag & dmolog upeeqocx\' ot Alyo otd tpamélL
petaPaivel dix Tpitnv popav &lg &vBpwmol. . ®idoL Tov, Pi-
Tov Néov Kéouov, Bocmmq M- f\CLTﬂg HOVTLKTC, qwm 100 Omai-
\scmo)uc elve al vo)th ue Tog | Bpov. To yeduax odtd dév chr_
omoiaxg €yel omoy potqm oup[&o/\cxwaq Koupioo  EmonudmnTa, Kavéva
dix Tpla Xpona KQTOMWYV THG TE- | TP TOKOAO. € HLX OLYKLVNTL-
:puowng us\,fcx/\nc, émituyiag o | { . v
| Eonuelwaoey ) éx deutépou mMapoL- | c,}\apo‘mma O Mnroo—tow\m
ola tov éml kepoAflg Tfic ZkAe-|H

lx‘tqq dpxnotpag tfig Bootdwng. 1‘rouc wp:x

| Al kpiloeig mol s)pcxcpr]ocxv Ol | )(nc YTl

OV Mq-rpo*(o JAOV  &TO Touq gy- ]TO\’ Bow pcxouov T

KUpOTchUQ xputikobg  tfig "Ape- | Exouv TPOG. TO ey

pikiig elve {itnua &v Exouv ypcx-'?\c\ro TPEPOLY TPog TOV &vBpw-
off O &Alovy ch/\hr..)(\m 6 o-|mo kal TOV Piho &GANBwa aioln-
| Tolog  Exape di ﬂom*nv popav | patax &y&mng, '’ altd & Alyax
| TV Eup&vioiv Tou kel Adylx ToD poé pov Thg Aéoxng
| - INoxp’ 6Aa adtx & Mntpémouvdog | k. Kohavtidn mo a#nueuowo
’ KOTXAE(MEL  TAG Aemcxc }\a‘l]orov Mmpono Ao, ‘TOV e€alpeTov
™mv avomruc\q oV dpynotpa ut|&vepwmo, ToOV (I)Tp:)qLOTT] OKOp-
'rtpc()uc(ru\r] M,,q Eigc x&Be &A\- | Toav ouykivmot kol ..)(llpOKpO-
| Aov eic Ty Béowv Tou B ouvéfat- | TBnoav Bepud, “Orot Tod £0xf-
[ ve 10 GvtiBetov. AlTog 8uwg, To | bnkav va yupion ypryopa, KU
| elne pévog Tov, Golvel £5% oV | a0Tog 1O Omeoyéd. ‘Ymeoyxédn &-
£0UTOV Tou, dibTL N KaAALTEXVLKY [ KOUN V& BlewBlv vy pix i 0o ov-
oL U'rro()TO(otg elve 00\656spa\n vauAieg mod B& OP)OE\(OOY] TAALY

KN GmAdTHTX Kol Wik Gouven |

Mall pae, To-8deile V. QY- in Mepmyntik? el Todg AsAgols |

kbmow Ttov K&T: 7D )’EUU(X#H: Epya MmatéBev.

7ol 10l ‘ITpOGE(Pch’\« T UEAT -THG A\orxmpct ueBaprov dC ’lto-
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THE MINNEAPOLIS STAR

¥  MINNEAPOLIS, MINN., WEDNESDAY, JANUARY 5, 1938

DIMITRI MITROPOULOS

es mo baton, a fin- 2—Andante, mezzo piano! Volume, tempo both
uffices 1

§—Forte piano! The diminuendo must fade evenly without
fracture 8mooth




Star's Candid Camera Tells How Symp

hony Conductor

Builds an Orchestra Climax With Face and Gesture

forte! Let the wolume

smoothly

Fortissimo! The
perfect

At Maestro Dimitri Mitropoulos’ invitation, Rolphe Dauphin, Star candid
camera expert, took the chair of an absent flautist and made these
pictures as Mitropoulos conducted his first rehearsal in 1938.

attack must b —Fortissimo! Sustain that volume smoothly
ly! i
even

& B

janissimo! Gently, lightly, 9—And the passage simply fades 10—Good, bz/‘t not pm'f('c we'll try agai :

smoothly, strings

(»

away and get it




THE MINNEAPOLIS TRIBUNE: SATURDAY JANUARY % 1938
MITROPOULOS ACCLAIMED AFTER CONCERT

Regular Leader Takes Over Orchestra Helm

THE MINNEAPOLIS JOURNAL
SATURDAY EVENING, JANUARY 8,

Return Hailed
With Ovation

Symphony Orchestra Rises
to Heights Under Baton

of Maestro —Tribune Staff Photographer.
At the conclusion of his first concert as'a regular conductor of the Minneapolis Symphony or-
chestra, Dimitri Mitropoulos. was acclaimed by music lovers Friday night both for his leadership
and for his program choice of three full symphonies. In this group are, left to right, Miss Jennie
Cullen, Mrs. Carlyle Scott, manager of the orchestra, Mr, Mitropoulos, and E, L. Carpenter, pre:x-

dent of the aneapolls Symphony Orchestral association.

By Johan Storjohann Egilsrud

Once more Dimitri Mitropoulos,
the great maestro,, created a fu-
rore with his inspired conducting.
Everyone who was present last

year at the first concert Mitropou-
los conducted must have felt that
such exaltation, such intense joy
in music as he experienced then
never would come again.

And yet, if the shattering salvos
of applause and the, shouts of
bravo which rose from an audi-
ence that stood up and cheered
at the end of the concert last
night—if all this can be taken
as an indication of unrestrained,
wild joy -and enthusiasm, then the
experience of last year” was re-
peated last night in Northrop au-
ditorium when Mitropoulos con-
ducted his first symphony concert
of the current season.

Although the applause might not
have been quite so turbulent as it
was last year because the element
of surprise which swept the au-
dience. off its feet, then was now
absent, it was just as excitedly in-
tense and, I dare say, even more
sincere since it was wrung from
an ‘audience with expectations
pitched very high.

Orchestra Rises to Heights

It is quite futile to ask oneself
how this magician of the baton
achieves his illuminating effects.
One can only observe the fact that
the orchestra is transformed by
him in apparently the simplest,
most inevitable manner from a
group of competent musicians into
a body of virtuosi capable of as-
tonishing variety of expression and
modulations—a body which func-
tions with the unifying principle
of a single personality.

Under the sway of Mitropoulos’
magnetic hands, the musicians
transcend themselves until every
phrase they play is inspired with
g fresh life as if it were a vi-
brantly eloquent voice summoned
from the soul's most sensitive
depths.

Every Phrase Brought Out

One of the most striking quali-
ties in Mitropoulos’ conducting is
that he can give iufinite attention
to delicate nuances and linger over
exquisite passages and yet sus-
tain an inner continuity through|
2 steady psychic flow, so to say,
which, illuminating every detail,
leaves one with a sense of the
whole composition as a complete
experience.

So lucid does he make every
theme, so charged with self-evident
meaning every phrase that it is

necessary to have a musical
background to understand the in-
tense significance of this language
of the soul. With all truly superior
art, its greatness is perceptible to
he layman as well as to the spe-
cialist.

Reunion Joy Evident

' The program itself reflected the
joy of reunion with the conductor
'which both the orchestra and the
audience obviously felt. Haydn’s
“London” symphony and Mozart's
Symphony No. 39 in E flat major
are gay and happy, with a dom-
inant mood of geniality and joy;
and Beethoven’s First Symphony,
which closed the concert, is, in
spite of a more stern and abrupt
spirit, on the whole so much m
the same tradition that the gen-
eral impression is also one of fes-
tive high spirits.

Mitropolous brought to life
Haydn’s richly human music with|
8 . tender comprehension. Where
a less profound interpreter would
have seen only an obvious, plod-
ding repetition of notes, Mitro-
polous recognized a spirit of exub-
erance and excitement, and what
& less gifted conductor would
have made childishly naive became
inspired simplicity.

. Mozart Gets Tender Treatment

s Although in the Mozart Sym-
phory the musical texture was
highly varied and the dynamic
planes manifold, there was never
a sense of confusion. The music
was first of all structurally con-
ceived, as Mozart’s symphonies
should be. The subtleties, which
were reserved for the solo passag-
es, ‘were kept within measured
bounds, and the tutti were given
straight, propelled by their own
inner momentum.

With the same elan and fresh-
ness that he evoked in Haydn and
Mozart symphonies, Mitropolous
interpreted Beethoven's First
Symphony. He made particularly
vivid the scherzo-like Minuetto and
the joy-intoxicated last movement.
In these movements, the tempos
were inspired; but the Andante
was, to my taste, a little fast and
not quite cantabile enough to real-
ize its full charm. Every choir
of the orchestra played as if the
spirit of music itself possessed
them; and even the horns, which|
until now hayve been used so rashly
and unsparingly this season, fell
into place and became an expres-
sive part of the wholie.

Symphony Concert,

Somewhere recently I read the
sighs ‘and . groans. of a critic who
had been obliged: to listen to t\xo‘
eighteenth  century - ‘symphonies
played by Beecham. Had he been
in Northrop auditorium, Frlday
night, he would have heard 12|
movements from the same century
and would not have experienced
an uneasy moment, Originally the
plan was to play the first Beetho-
ven, that we heard, and the first
Mahler symphonies; but a last min-
ute change was made, the Haydn
“London” and the Mozart “Koech-
el” 543 taking the place of the lat-

ter.
l

I should judge from ‘various
comments I heard that Mahler is
not persona grata with too many
of our music patrons; but we have
not heard Mitropoulos interpret his
music. I am willing to take a
chance on any musi¢ this great
master may place on his program,
with the consciousness that he will
wring from it whatever qualities
of greatness or worth it possesses.

As. one music lover: who - has
traveled: from Northfield to' these
concerts for many years remarked
to ‘me: “Well ‘what can: you say?
There is nothing to. criticize.”  That
being : the ‘case, and I admit its.
veracity, all ‘that can be written
must. be in the form of an: appre-
ciation. We may: admit that com-
pared to present day orchestration
that of Haydn, Mozart and at least
early Beethoven is very much at-
tenuated; but the trouble with some
conductors is that they accept that
dictum without making any par-
ticular effort to discover the red

corpuscles in the music of 150 years !

ago,

There is plenty of rich red blood
jin this music; more than that it
has the faculty of smoothing out
| disturbed minds - because of its
purity, beauty, gayety and its con-
| scious and unconscious reflection
’of the time in which it was writ-
| ten, Papa Haydn is no decrepit
old man writing because he had to
please his patrons—not in this sym-
phony at least. . He is a jovial
companion with ‘whom it would
give any’social-minded individual
happiness to associate.

We associated with him at this
concert in a most intimate fash-
ion; Mitropoulos missed nothing of
the rich flavor of the period and
how beautifully he moulded the
phrases! How joyously he present-
ed the lilting strains of the Minuet

and the sparkling measures: of the
finale! Within the space of sixdays
he has trained -the orchestrd " to
obey his slightest 'signal, In this
respect let me say that every move-
ment he makes has significance and-
1he men played with glorious aban-
don, accuracy and with each phrase
complete in its relation to all other
phrases.

What has been said of the Haydn
symphony has equal application to
the Mozart composition. Here again
we found the same attitude to-
ward the music evinced in the first
number played. There is greater
maturity, a little at least, and here
and there suggestions that the so-
nata form in music was expanding
its wings. From a historical point
of view this was interesting and
the more so because the slight dif- |
ferences that stressed this prog-
ress were emphasized to the right
degree and no more. 2

There are so many  temptations
to over-emphasis in music like this
that must be resisted, and they
were; no more perfect cohesion of
the' sections of the orchestra has
ever been obtained than we heard; |
the balance was perfect, not a note §
that - would jar  one's sensibilities
and the instruments were *woven
into each. other with the finest ar-
tistic design.

I' don’t: mean by that- too -great
attention was paid to mere form or
phrase as such; Mitropoulos had |
purpose in all he did and that was
{to pour out his heart to us through
the medium of Haydn’s, Mozart’s

|and Beethoven’s music.. That i#

the great glory of this man’s in-
terpretations. He subordinates self
to the text he is elucidating - -and
compels one to feel with him.

He carried this principle into his
performance of the Beethoven
symphony, It is not great Bee-
thoven in the manner we think of
the later symphonies, but it con-
nects the past with the present,
giving promise of what .is to-come,
and, after all, greatness is relative
and I insijst that attenuated as the
orchestration may be, it is great in
comparison with what had gone
before. And it was played greatly |
with a passion of feeling and mi- |
nute attention to detail that ex-~
ploited its every charm. More could |
be said, much more, but my space
{is filled and I must stop.

I do wish to add, however, that
Mitropoulos will conduct Sunday
afternoon’s concert at 5:15 and the
following' radio program. - -

JAMES DAYVIES,
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f\litropou’os Returns
to Lead Orchestra

By JOHN K. SHERMAN
Dimitri Mitropoulos, after
four 'days’ rehearsals since his ar-|
irival from Europe, has again per-
;foz'med a Min-
He
nas transformed a*good orchestra
|into one that is superlatively good,
fone that plays with a precision,
finesse, 'vitality ahd virtuosity
which almost passes belief.

I don’t know of any other con-
ductor who could offer three clas-
sical .symphonies in one,evening
and have his audience standing and
cheering at the finish. Mitropou:
los’ daring in building that kind of
program was more than matched,
in Northrop auditorium last night,
by his superb control of his 87-
voiced instrument. It was a sin-
gle instrument in his hands, in
which invisible strings extended
from his fingers to each of the
men who pl d under him.

miracle with- the
neapolis symphony orchestra.

Mitropoulos poss
of. key which u s
most secrets of music.

s some kind
the inner-
He does it

| by literally hundreds of minor mir-|
lacles in phrasing, in dynamic ac-
cents, in a slight pause here and
an acceleration there. Each mu-|
sical clause and sentence flowers
as the music moves along, opening
up new vistas and revealing new
beauties.

One speaks of Mitropoulos’ mar-
| velous control, without associating |
lit for a moment with that iron-|
handed di ne one ordinarilyi
associates perfec control.

line implies an imposing of]|
authority from without, and not]|
only is Mitropoulos one with hisf{
men but his men are 'in rapport
with him, every step of the way.

This was evident from the start,|
and made itself felt in the open-
ing Haydn symphony, the D major
or so-called “London” symphony.
Here was a perfectly ordered tonal
world, where every musical
thought was blended and contrast-
ed to produce a beautifully bal-
anced pattern, the essence of Hay-
dn. There was a chastity of phrase
here, a purity of utterance which
had &1l the transparency and in-
timacy of string quartet playing.

L] = -

And so with the Mozart E flat
major symphony. The conductor
wrought beauty and meaning here
with the most deft dovetailing of
themes and the most astonishing
variety of shading and rubato. The
result was a balance, a sanity of
expression and a sheer shining sim-
plicity that went direct to the
heart.

After_intermission came the Bee-
thoven ‘First symphony, which in
many ways was the most eloquent
expression of the evening. Though
this work doesn’t contain the pro-
founder thought and more exalted
language of Beethoven’s later
work, it is real Beethoven none-|
theless in its stout texture, its di-|
rectness of speech and its humanl
qualities. Here again Mitropoulos|
captured the music’s spirit with|
sure touch.

Mitropoulos’ music is unreason-
ably good. To hear it is to under-
go a major experience., To see
him conduct and to watch-the re-
markably expressive technique of}
hands and facial expression is to
gain a clue to his mastery, and to
understand why his conducting cre-
ates both with orchestra and au-
dience such tense and absorbed
communion with the music. His
return to Minneapolis is the best
of good news for music lovers.
Northrop auditorium should be
packed for the rest of the season.

THE SAINT PAUL PIONEER PRESS.

| purposes.
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Symphony Review

By FRANCES BOARDMAN.

Unmistakably sincere was . the
warmth of the welcome extended
on Friday evening at Northrop au-
ditorium to Dimitri Mitropoulos,

| conductor of the Minneapolis Sym-

phony orchestra, on the occasion of
his first appearance on the stand
since accepting the appointment.

It was evident that the musicians
shared in the general satisfaction
that greeted the return of a direc-
tor who last year proved his right
to a place among the really emi-
nent conductors of his day. Their
response’ to his altogether individ-
ua] methods of guidance and con-
trol was a wholly co-operative one,
free from -all suggestion of strain
or tension, and ‘if the organization
has not yet reached the ensemble
precision of which it is capable, it
is because a long series of per-
formances under short-term lead-
ership takes a bit of living down.

Mr. Mitropoulos is an acutsly in-
tuitive musician, and has the flair
for the sculptural treatment of
scores which is go necessary to
really satisfying orchestral music.
These assets were brought ocut with
special skill in the Mozart Sym-
phony in E-fiat major, with its in-
numerable enchanting antiphonal
effects. These were delivered, on-
der the watchful conductorial eye,
with a subtlety of inflection that

was a constant delight.

The construction of the program
was unusual, and possibly de-
batable as to its effectiveness. Be-
ginning with the Haydn “London”
symphony im D major, it pro-
ceeded to the Mozart opus, and
ended with the Beethoven Sym-
phony No. 1. Perhaps a more in-
teresting and vivid impression
could have been made by the
combination of factors more diver-
sified in type and period. How-
ever, the performance in each case
achieved distinction and much
beauty, so perhaps only an un-
grateful listener would question
the arrangement.

As last season; Mr, Mitropoulos
directed without either stick or

| score, and if local music history

repeats itself, both omissions will
be challenged by this or that com-
mentator. This writer is of those
who care nothing at all for the
means adopted by an individual
conductor provided they achieve
the requisite results. Some musi-
cians are undoubtedly at their best
without the printed page before

their eyes; to others it is indis- |

pensable. Some, again, feel that

l both hands must be free to model
| the outlines of the music, while
| others want to fall back upon ‘the

more precise visual authority of a
baton in communicating their
This eonductor is so un-
gestionably able, so unmistakably
sincere and free from affectation
of any kind, that his own special
ways must be accepted as those
by which he best attains his

musical objectives, and should
therefore be immune to cavil.

It is an Interesting circumstance
that the Haydn symphony should,
on this occasion, have been heard
for the first time in Minneapolis.
It is a lovely work, reflecting
in every passage the: special char-
acteristics” which make the com-
poser seem se warmly alive, so
personally lovable, even now, in
the more than a century and a
quarter since his death. That was,
and is, an unquenchable spirit.

The Mozart work, appropriately
enough, was made by Mr. Mitro-
poulos to seem quite the most so-
phisticated of the three, and the
Beethoven the least so. All, how-
ever, were sensitively and rever- |
ently treated.

Barring the slight lapses from
unified action already referred to,
the orchestra was in good form, |
the strings being smoothly polished,
and the woodwinds alert and ex-
pressive, and a few more rehearsals
under the present regime should
bring it up to a high level of per-
formange. Already there is the in-
dispensable quality of responsive-
ness to a wide range of demands,
dynamic and tonal, and a sympa-
thetic collaboration with the dis-
tinctive Mitropoulos beat.

The maestro’s second appearance
of the season will be made at 5:15
P. M. Sunday, when six standard
overtures make up the program, the
latter half of which will be broad-
cast. There will be another con-
cert. next Friday evening, with
Erika Morini, the Viennese violin-
ist, as soloist.

January 10, 193s.
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Mitropoulos Shows Rare

Creative Artin

Overtures

By Johan Storjohann Egilsrud

It is. in itself a feat to play
| six classical overtures on one pro-
gram and yet avoid becoming mo-
notonous from the ~inevitable
sameness of the form. But to
play these overtures with such art
as the great conductor of the
Symphony Orchestra, Dimitri Mi-
tropoulos, played them at the fifth
Sunday concert yesterday at
Northrop auditorium—and  mnot
only avoid being monotonous but
also make every overture seem
refreshingly new and individual—
is more than a feat. It is a crea-
tive act possible only for a con-
ductor who has risen above form
and who has penetrated into the
very heart of music.

One marveled again yesterday at
the conductor’s creative ability. So
| vivid was his perception of every
detail of the composition and so
l clear his vision of the whole de-
i sign that one had the impression
that somehow, miraculously, the
| music was being born at the very
moment one heard it.

As Great as Toscanini

It had all the breathless ex-
| citement of an improvisation. His
interpretation of Mozart’s “Magic
| Flute” overture was in every re-
spect as great as Toscanini’s per-
formance of the same work over
the radio Saturday, and it had
even more luster and life.

The more personal, impassioned
| accent of Beethoven spoke to the
| heart as well as to the mind of
the listener in Mitropoulos’ con-
ception of the “Egmont” overture.

Even the tunes in Cherubini’s
overture to the ballet-opera “An-
acreon,” which in themselves are

rather shallow when compared to
the themes of Beethoven or Moz-

art, were given an edge and a
keenness from being realized with
such sharpness that they were in-
fused with a brilliant vitality in-
dependent of their slightly infe-
rior quality.
Displays Imagination

But nowhere did Mitropoulos
display more of his imagination
and his sense of drama than in
Mendelssohn’s “Ruy Blas” over-
ture. The very suddenness and
intense agitation of the first
theme, ominous in its tragic in-
flection, was a stroke of dramatic
realization rarely experienced.

The suggestive power of the per-
fectly timed pauses and the ac-
cumulative effect of the climaxes,
which at times reached terrifying |
intensity, without ever straining
the resources of the orchestra, and
many more equally potent means
of dramatic expression went into
the performance of both the Men-
delssohn overture and Weber’s viv-
id overture to “Euranthe.”

Displays Versatility

After the radio dramatization
of the early history of St. Cloud
on the “March of Minnesota” pro-
gram, in which Frank Miller, first
cellist, conducted with ease and
precision various incidental mu-
sic, Mr. Mitropoulos showed his
versatility by playing two com-
positions of typical Viennese gaie-
ty and grace—Schubert’s “Rosa- |
munde” overture and Johann|
Strauss’ overture to “The Bat”—
giving musical import to the
Strauss music far beyond the or-
dinary reading and yet preserv-
ing the Viennese esprit.

Needless to say, the audience
again became demonstrative in its
appreciation of the conductor and
the orchestra.

THE MINNEAPOLIS TRIBUNE: MONDAY JANUARY 10 1938

Symphony

concert, with Mitropoulos
conducting, provided as
cause for esthetic delight as

regarded as a strange program,
it consisted of seven

Popular Concert.
The Sunday afternoon symphony
again

overtures

munde,” “Euryanthe” and

Fledermaus.”

“Die
Through the magic
of his genius, however, hé endow- |

much|ed them with new inferest and

the |once more compelled the audience
Friday night’s concert. It could be|to enthusiastically declare itself for

for | him and all his works.

To those who have not

seen

divided between the regular pro-|Mitropoulos in action it will be a

“gram and the
 sota” program that followed.
There

is nothing unusual about'with either for his

“March of Minne- |revelation. He rarely uses a baton

| or score; he would be handicapped

hands mould

overtures—they appear frequently|what his mind conceives and his
enough—but who except Mitrop-iemotions inspire. They play on the

oulos would conceive the

building an entire concert with this

type of music? His selections
our familiars: The overtures
“The Magic Flute,”
| “Anacreon,” “Ruy Blas,”

“Egmont,” | far as
“Rosa-

are

to | his instrument,

served him closely.
But such mechanisms as

idea of‘instruments with as great facility

and as striking felicity as a great
pianist plays on the keyboard of
His memory, so
I have been able to dis-
cover, is infallible, and T have ob-

hands

j that no audience
; A |
| have greater satisfaction from an|

are only incidental in Mitropoulos'
interpretations; it is what one feels
comes out of the heart: of the man
that really counts. He feels every|
bar of music he plays, his whole}
nature responds to its appeal and
while his face, his hands, his entire
body reflect the musical moods,

| his heart and mind are the direct-

ing forces that make us wonder if
any conductor of our, time is so

l intimate with the spirit of music

as he.

He is a great musician, a superla-
tive leader, an incomparable . or-
ganizer of orchestral players and
it is quite clear that the men re-
spond to his exactions with every
atom of their being. That being
the case, we are more than ever
convinced this season will bring
to us musical achievements un-
surpassed in the history of the or=
chestra. I will go farther and say
in America will]

orchestra than we are to enjoy:
from our own.
JAMES DAVIES.
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L\'Titropoulos Offers
Seven Qwvertures
By JOHN K. SHERMAN
Inasmuch as Dimitri Mitropoulos
| could play the C major scale and

;make it sound like great music,
| his unconventional program selec-
tion doesn’t seem to affect in the
slightest the listener’s amazement
and delight in listening to his mu-
isic. Everything Mitropoulos
| touches is magically transmuted
into great music.

Friday night we heard three
| classical symphonies—an unortho-
dox program to say the least. The
audience liked it so well it gave
him a standing-cheering ovation at
| the finish. Yesterday we heard
| seven overtures, and it was like
hearing seven masterpieces by the
iseven greatest composers of all
| time.

* = *

In other words, Mitropoulos|
l packs so much meaning into every-!
lthing he plays, gives it such po-|
tency of phrase and illuminates it
throughout with such a wealth of
| revealing touches that the choice
of musie, in itself, has far less to
do with the listener’s enjoyment
| than is usually the case. That's a|
| strange situation, but there it is.|
| You’ve nothing else to do than ac-
| cept it—and accept it joyfully.

The overtures played by the
| Symphony yesterday were Mo-
zart’s “Magic Flute,” Beethoven's
“Egmont,” Cherubini’s “Anacreon,”
Mendelssohn’s “Ruy Blas,” Schu-
| bert’s “Rosamunde” and Johann
Strauss’ “Fledermaus.” In- each
| Mitropoulos extracted the essence]
| of the work with a wizardry which |
| made you wonder how, or why,|
you had never really heard thatl
overture before. High points in
the concert, for me, were the
Cherubini overture, a bland and|
jocund piece full of felicities of]
| phrase, and the dramatic Mendel-
| ssohn work, which for tension,
| dramatic  suspense and sheer
breath-taking excitement has rare-
ly been equalled in Northrop audi-
torium.

* * *

It must be added that the musi-
cians were in even better form
than they were Friday night, play-
ling with greater cohesion and
| smoothness, and responding as one
 man to the almost hypnotic tech-
| nique of a conductor who lives
music——and creates it—as he con- |
ducts. I

If you don’t hear Mitropoulos at |
each of his concerts, I'm telling]
you now that you are doing your-
self a bad turn. Some day he will
be spoken of the country over with
the same awe and devotion which
are now given Toscanini. The fact|
that Minneapolis can call Mitro-
poulos its own for at least two
years is probably the best “break”
our fair city ever got for itself,|
musically speaking. ‘
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The Symphony Orchestira.

Schumann = and  Tschaikowsky
were placed side by side on Fri-
day night’s symphony program and
each ‘served:to emphasize the dis-
tinction of the other because each
differs so markedly from the other.
I assume the overture, Schumann’s
®"The Bride of Messina” 'was placed
first to provide an opportunity for
late comers to find their seats be-
fore the musical feast of the eve-
ning began. It served that pur-
pose ‘admirably.

It is not one of Schumann’s most |

striking compositions, for the theme
is one that centers on passion,
murder, jealousy and all that ac-
company these emotions., Truth
to tell, Schumann could not and
has not worked himself up into
the requisite fury of mood to. tell
the .story. Its performance, how-
eveér, was as vivid and as emphat-
ic as Mitropoulous could make it.
He almost persuaded us that it.was
notable music. ;
We needed no persuasion .as-far
as’the second Schumann symphony
is concerned, for this was_ inter-
preted with splendor of vision and
with the keenest apperception of
every good -‘quality =it possesses
There are many.  Little- as ‘this
work is played, under the ‘direc-
tion of a man like Mitropoulous
it becomes a triumph. of vivid: ex-
position. - “Someone "had improved
the original orchestration, .for that
was poor, what we heard was bet-
ter than good. ;
There was a definite nobility . in
the interpretation to which every
section of the orchestra contribut-
ed. Here let me say what is ap-
parent to all who have heard the
orchestira under Mitropoulos; there
has been notable improvement
throughout the organization; the
men play with a concentration we
never dreamed possible and yet
through it all there is no evidence |
of strain, the tones flow easily|
and freely with added power, or: at
the other extreme, with beautiful |
refinement in point and quality.
To - this elasticity of expression
we must attribute the greatly im-
proved ensemble. It was apparent
in the Schumann symphony in
which there is a certain tempestu-
ousness of mood, a wonderful charm
and limpid beauty, especially mark-
ed in the slow movement, and hu-
mor that glittered through the
Scherzo with astounding brilliance.
In brief the orchestra has become
during the past three weeks an in-
strument of wonderful - eloquence,
capable of ranging easily and ef-
fectfully through all the. emotions.
This is the result of Mitropoulos’
work, his insistence on perfection
in all details and his genius for
moulding-all the parts into an en-
tity that unfolds the mystery of
music in its purest essence. There
may be superioy ensembles among
our orchestras, which we are loath
to admit—there is no orchestra on
these shores that modre completely

enunciates all there is of magic in |}

musical scores. |

Erika Morini was the soloist, and
she played the Tschaikowsky vio-
lin concerto in D major.. At ‘the
outset we must state that the or-
chestra shared honors with the so-
loist for it was never arrogant,
never tried to brush aside the ‘ef-
forts of the artist, but rather gave
ideal support, adding dynamic ef-
fects of its own only when they|
were legitimately placed.

Miss Morini was superb; 'she]
brought new interest to a eompo-1
sition that has frequently been re-
garded as a little wvulgar. In her
econception there was no vulgarity.
Passion, yes, and a sort of savag- |
ery of infent, but there was, too,
refinement, ‘smoothness of éxecu-
tion, a glamorous tone capable -of
ringing the changes on every sort
of mood. The intimacy of purpose
that existed between orchestra and
player made this one of the finest
performances of this concerto we
have ever heard.

This young woman is to play
again. at the Sunday afternoon
concert that begins at 5:15, not at|
the time stated on the program,

JAMES DAVIES.
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Erika Morini Soloist at
Severith Concert
By JOHN K. SHERMAN
Though last night
hadn’t the substance or import
of that of the Friday before, the
conducting and playing of the Min-

the musie

neapolis Symphony orchestra were
just as remarkable, if not more so.
Dimitri Mitropoulos’ mastery, obvi-
ously, is a long-term proposition,
not something that makes a smash
effect at the start and dwindles in
quality as time goes on.

A good case in point is the Schu-
mann Second symphony in C ma-
jor, the major orchestral offering
of the evening. Intrinsically this
work is rather thin in fabric, ane-
mically orchestrated, and in its
first and last movements devoid of
important or eloquently expressed
|ideas. It would have been boring
in any other hands but those of
Mitropoulos. It was anything but
boring last night.

* * *

Which simply means that the
interpretation had all the fire and
| finesse and expressiveness which
fMitropoqus puts into everything
he conducts. The impression you
received was less that of symphony
being “presented” than of a sym-
phony actually living out its life
before you, as if it were a living,
breathing thing. The Schumann
Second seethes with energy, and it
was this energy that Mitropoulos
conveyed with incredible force and
persuasion.

Nothing in recent orchestra per-
formances has excelled in vitality
and subtlety the scherzo of this
work, which had a kind of de-
| monic gayety that was hair-raising.
| Nothing has excelled the deft co-
ordination and dovetailing of
themes, which were tossed from
| one«section to another like the Go-
phers’ forward- passing on one of
their best days.

For that matter, the adagio that
followed the scherzo was just as
remarkable in its tenderness, its
withdrawn yet passionate mood
which made it a poignant confes:
sional. There was a world of:feel-
ing in this, yet there was not one
bit of forcing in it, not one mo-
ment where the emotion “slopped
| over.”

* * *
Erika Morini was soloist in the
Tschaikowsky violin congerto, giv-
ing it a warm, devoted reading
that caught the spirit of the work
with sure effect. Impassive in at-
| titude, Miss Morini puts her feeling
| into her playing rather than into
| her” “appearance, draws forth a
rich, broad tone and shows fine
| technical mastery. Some of the
technical effects, it is true, were
rather brusk and unmusical, and
there were moments in the last|
mevement when her “line” was noti
| as clear and simple as the orches- |
tra’'s. But she gave a stunning per-
formance altogether, and the can-|
zonetta especially revealed the!
warm lyricism of her art.

The accompaniment was immac- |
ulate—opulent in tone, dramatic, |
pointed with expressive accents |
and nuances.

The program was rounded “out |
with two overtures — Schumann’s|
overture, “The Bride of Messina,”
a turbulent adventure that never
quite reached an issue, and Sme-
tana’s buoyant ‘“Bartered Bride”
overture, whose playing, to put it
mildly and colloquially, was a
knockout.

J anuary 15,

1938.
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Mitropoulos, Symphony and
Soloist Unite in Triumph

Orchestra and Violinist
Rise to Heights in Sea-
son’s Seventh Concert

By Johan Storjohann Egilsrud

The waves of enthusiasm which
have swept over Minneéapolis Sym-
phony audiences évér since Dimitri
Mitropoulos returned to conduct
thé orchestra rose again last night
at the seventh Friday concert of
the season in Northrop auditorium.

Under the magic wand of the
great conductor, the orchestra,
playing as it never has before,
turns every concert into a feast
for the soul, Even when the pro-
gram may not be absolutely to
one’'s taste, as for instance the
program last night with its Schu-
mann and Tschaikowsy, there is
no resisting the spell thrown by
the conductor’s art.

Last night, I felt at first that
the Schumann overture to ‘“The
Bride of Messina,” although inter-
estingly played, lacked the luster
and the glow which I expected. It
took| éven the first movenient of
Schumann’s Symphony in C major,
unwieldy as this movement is, be-
fore the conductor loosened all the
résources of the orchestra.

Spell Starts Working

But with a flash of inspiration,
the second movement sprang to
life — astonishingly scintillating
and varied in texture. From then
on, no matter what was the mu-
sical value of the material, every-
thing he played was touched by
the Mitropoulos enchantment.

This does not mean the opening |

of the symphony was without
beauty. Far from it. It simply
means the movement itself is un-
orchestral and ungrateful te play,
and that Mitrepoulos—usually cap-
able of surmounting any obstacle
in thé cémposition and making
evetrything sparkle—in this
only gave a very good perform-
ancé, but missed the touch of
geénius peculiar to him.
Opening Is Effective

Effective indeed was the con-
scibusly low and sustained tonal
plane of the opening, blending all
the details in a quiet flow which
gradually engendered the tension
from which the sharp eruptions
that followed seemed inevitable.
And full of dramatic suggestion

i Soloist is Brilliant

{ By beginning the third move- }
|mont with a somewhat matter of
fact directness, Mr. Mitropoulos
gained an increased fascination
{for the shimmering middle section
iwith the infinitely tender modula-
tions in the woodwinds. The last
movement had both power and
vitality.

|  Apparemtly inspired by the
|maestro and by the enthusiasm
|already created by his conducting,
Erika Morini, the soloist, played;
Tschaikowsky’'s violin concerto in
D major with poignant intensity.
Never have I heard her play with
|such temperament and fire. For
that matter, I have never heard
the concerto played better by
any orchestrs or soloist. The in-
terplay between soloist and or-
chestra was spontaneous and ex-
cellent.

Reveals\ Understanding

Miss Morini brought to Tschai-
kowsky's musie a clarity of per-
ception which gave purity to the
melodic material and form to
the composition. The phrasés rose
froin her violin in a stream of
emeotionally charged sonorities—
and yet they had lines and con-
tours of great formal beauty.

She was§ called back endlessly
aftér the performance to ack-
nowlédge a loud and persistent
applause. The accompaniment
givén Miss Morini by the conduc-
tor was a model of tactful and
yet vividly alive support, giving
full prominence to the soloist
without losing any expressive
foree.

Mr. Mitropoulos ended the con-
cert with a breath-taking reading
of Smetana’s overture to “The
Barteréd Bride.” He was, of
course, alsc the object of un-
reserved applause.

case |

|

!

were the passages in which a-for- |
boding sénse of imminent danger:|

stirred in the dark depths of the
bassés and the timpanies, was met
by the whiteé lightning flash of the
onrushing viélins.

But, compared to the spirit of
thé seéeomd movement, this was
relativély tame. - Here, in the
schérzé, thé orchestra again be-
cameé a virtuoso instrument played
with uncanny deftnéss by the con-

ducter. Utterly delightful was the |
swiftnéss with which the corus- |

cant theme was tossed about from
choir to choir—full of mischievous
laughter and humorous timbre
¢ontrasts. And what a spirit of
teasing gaiety there was in the

manner in . which the conductor
balanced the theme precariously |
for a moment, only to whirl it |

about in mad gyrations of aban-
doned joy!
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Mitropoulos’ Perfection
Enthralls Large Audience

By Johan Storjohann Egilsrud

It is gratifying to observe that
an ever-increasing mass of music
lovers is aware that at the mo-
ment Minneapolis has in its midst

a man of genius whose conduct-
ing of the Symphony Orchestra
can only be described as inspired
perfection.

The large audience which filled
Northrop auditorium for the sixth
Sunday concert of the season yes-
terday undoubtedly was a direct
tribute to the genius of Dimitri
Mitropoulos, but it also was a
tribute to the musicians in the or-
chestra whose brilliant execution
of every phase of the conductor’s
creative visions—no matter how
demanding—has been a revelation
and a delight to everyone.

All Reach High Level

One’s critical estimate of these
concerts is mnaturally limited by
the nature of the performances
| to mere descriptions of various
degrees of perfection and to rapt
exclamations. It is like a painter
who, dealing in brilliant colors
only, is forced to make high-
pitched blue and orange serve as
| shadows.
| Seemingly unlimited in his com-
prehension and his reach, Mitro-
poulos threw the searchlight of
his ge~ius on such widely dis-
similar composers as Beethoven,
Chopin and Wagner at yester-
| day’s concert. Each composer’s
individuality was intensified, as
they all reached the same high
universal level of musical signifi-
cance in his interpretation.

Even if Chopin’s extremely pi-
anistic compositions lose some-
thing by belng orchestrated, they
certainly gain more in stature
and in variety than they lose in
detail by such a performance as
Mitropoulos gave them.

Main Themes Gain Vitality

For the loss of sharpness and
drama in some of the rush pass-
ages, caused by the transference
from the hard, percussion timber
of the piano to the softer violin
tones, was fully compensated for
by the incomparably greater sense
of terror and fierce vitality which
the main themes gained in being
blasted by the shrill trumpets in
the “Revolution” Etude and in
the “Polonaise” in A flat. The
same loss of detail in the C minor,
“Nocturne” was overshadowed by
the greater legato modulations
possible in the woodwind rendi-
tion of the tenderly eloquent main
| theme.

Mitropoulos’ conception of the
| emotional content of these com-
positions—their frantic, nerve-
shattering intensity or their
ecstatic lyricism—could mnot be
surpassed.

Given Fitting Interpretation

Still, the clarity and masculin|
simplicity of Wagner's “Tann-|
hauser” march received as fitt-|
ing an interpretatien as Chopin’s
more neurasthenic intensities. The
varied moc.ds of the selections
from Beethoven’s ballet ‘“Prome-|
theus”—the stern overture; the
jolly, sunny spirit of bright inno-
cence in the second selection; the

dramatic quality of the crisp stac-
cato and the fragile delicacy of
the dialogue between the cello and
the woodwinds in the third selec-
tion—all was realized with con-
summate art.

A recent camera study of
Dimitri Mitropoulos in rehearsal
by Rolphe Dauphin, Star candid
camera man.
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Symphony Popular Concert.
Nowadays the Sunday afternoon
symphony concert is divided into
two parts each of them having
considerable interest. In between
comes the dramatization of Min-
nesota’s progress in which the or-
chestra plays a very important
part. The new arrangement at-i
tracts large audiences and they|
have learned the art of being|
silent at the proper times. |
Beethoven’s Overture and
Ballet Selections from “Die
Geschoepfe des Prometheus” was
the only orchestral number in the
first half of the program and that
was interpreted with a demonstra-
tion of Mitropoulos’ uncanny skill
in achieving results. Any music by
Beethoven has interest for the
musician and there are, divisions|
of this ballet music that are as|
familiar as anything he wrote.
Once more Morini won honors
for her fine performances of the
Adagio from Spohr’s violin con-
certo No. 9 in D minor and the
Sarasate “Faust” Fantasie. Ar-
ranged as stated these composi-
tions made a highly attractive con-
t{rast especially since the youngj
artist showed that she was equally
at her ease either in the slow,|
dignified and finely melodious|
Adagio or the tantalizing bril-]
liance and effusiveness of the
Fantasie. Again Mitropoulos added
greatly to the performances with

the

the orchestral accompaniment. His]|

sense of proportion is never at
fault for he never overshadows the
soloist while accentuating when-
ever necessary.

For the second part of the pro-
gram we heard a telling interpre-
tation of the march from “Tann-
haeuser” and orchestral arrange-
ments of a trio of Chopin com-
positions, done by Dimitri Rogal-
Lewitzy. It may be that hearing
the “Revolution” study, the Noc-
turne in C minor and the Polonaise
in A flat in the more sedate piano
medium so frequently has spoiled
us for the sudden transition to the
mightier tone of the orchestra; at
any rate these compositions, ex-
cellently as they have been treated
in the transference to a larger
canvas, did not give me undivided
pleasure. They were magnificently
played but Chopin wrote for the
piano and while the mood of the
revolutionary study is vastly in-
tensified by the orchestra I wonder
if some of the: original flavor has
not beén lost by the act of trans-
ference.

JAMES DAVIES.

MINNEAPOLIS STAR

MONDAY, JANUARY 17, 1998 LHE

MUSTC ||

Mitropoulos Conducts
Sixth ‘Pop’ Concert

By JOHN K. SHERMAN

Most of the praise for the vivid
performances the Minneapolis
Symphony orchestra has given
since the arrival of Dimitri Mitro-
poulos has gone, with good reason,
to the Greek conductor. It’s about|
time to. point out that such vivid|
performances are only made pos-{
sible by a superlatively good or-|
chestra which is capable of fulfill-|
ing, as ours does, the exactingyre-|
quirements Mitropoulos imposes. |

Yesterday, for the sixth “pop”‘;
concert, the musicians of the or-
chestra again proved that they had|
the individual and ensemble skill, |
the plasticity and “suggestability”
to Mitropoulos’ directing, which
have produced such eloguent music

since the first of the year.
+ * *

The program featured some un-
usual material. It’s a long time
since we have heard so much of
the Beethoven ‘“Prometheus” bal-
let music, and I don’t recall ever|
hearing the portion of it which
uses the theme of the last move-
ment of the “Eroica” symphony.|
Jt was highly interesting to hear}
this familiar motif taken through]|
a development entirely different|
from what it receives in the sym-|
phony. And it was also interesting|
to hear unfamiliar Beethoven for a|
change.

The playing here had fine clarity
and vitality throughout, and spe-
cial mention must be made of
the section in which the most
delleate pizzicato . effects were

used and where also Frank Miller,|
‘cellist;: Abram Rosen, harpist;
Emil Opava, flutist andether mem-
bers of the woodwinds offered ex-
pert solos.

Erika Morini, Friday's violin
soloist, appeared in two numbers,

the adagio from Spohr’s D minor]
concerto, a fine, flowing bit of mel-|

ody, and the Sarasate fantasie on|
the waltz from Gounod’s “Faust,”|
a tricky piece of work and good |
fun, which had to be repeated. |

* * K

The Chopin piano ~pleces—the|

“Revolutionary” etude, the F mi-|

nor nocturne and the A flat polo-7
naise—rewritten for orchestra by
Dimitri Rogal-Lewitzsky were al-
most garishly spectacular, and I

{had the feeling that if the arrang-

er hadn’t striven so for effect they
might have been a good deal more
effective. The orchestration was
brilliant in the extreme, and the
performance had great verve and
gusto.

Mr. Miller, as usual, did an ex-
cellent job of conducting in the in-
cidental music for the March of
Minnesota broadcast and was espe-
cially effective in the performance
of the Brahms Fifth and Sixth
Hungarian dances.

Mitropoulos to Play Piano and Conduct Orchestra

Greek Maestro's
Method Baifles
'Even the Experts

By JOHN K. SHERMAN

Pardon my one-track mind, but

. . have you heard Mitropoulos
conduct?

I've shot that question to so
many friends, acquaintances and
total strangers that I might as well
repeat it here. And to prove I
haven’t lost all semblance of crit-
ical "balance and poise, not one
person I've buttonholed has ac-
cused me of over-enthusiasm. They
have even outshouted me and got-
ten a whole lot redder in the face
than I have.

* * ¥

Truth is, the advent of Dimitri
Mitropoulos has given concert au-
diences and the orchestra men a
vivid idea of what the brother-
hood of men will be like, if and
when it comes. I have seen bit-
ter enemies who ordinarily take
pains to avoid each other at con-
cert intermissions rush up to each
other and shake hands like long-
lost friends. It is a common sight
to see socialites forget all about
parading their . new frocks in the
lobby and go into self-forgetful
frenzies over the new conductor.

It’'s something like a spiritual
awakening. And it all has its
source in the wiry, earnest, hyp-
notic-eyed man of A music who
waves his fists and uses a strange-
ly effective sign language on
Northrop’s podium. ,Baffled sym-
phony men scratch their heads and
wonder how he can make the mu-
sic sound as he does. Many tell
you of playing at Friday and
Sunday performances as they
never thought themselves capable
of playing.

* * *

I'm no believer in mystic phe-
nomena or extra-sensory percep-
tion, but there’s something about
Mitropoulos’ technlque ° that es-
capes exact definition.  He'll brush
up a passage in rehearsal and if
it isn't quite right after several
tries, he says, “Never mind, we'll
understand each other at the per-
formance.” And they do, curiously
enough.

A public performance, with Mit-
ropoulos, is much more an act of
actual creation than many listen-
ers realize. Rehearsals bring the
music as near the peak of perfee-
tion as it is possible to do so. But
the final performance is a creative
act in itself, in which, as Mitro-
poulos says, conductor and or-
chestra working together produce
something greater than either one.

Mitropoulos’ theory about or-
chestra and conductor is that each
gives to the other what each has
to give, that each responds to the
other, and that in a. performance
a conductor must be ‘able to draw
forth the inner “genius” of the or-
chestra. In that way, great inter-
pretation is possible.

That is a simple explanation, but
it takes a master to make it work.

S
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New Mitropoulos Triumph With
Morini as Soloist

The seventh Minneapolis symphony

program and the sixth Sunday concert |

of the same organization had Dimitri
Mitropoulos as the inspiring conduc-
tor and Erica Morini as the supremely
satisfying soloist on both occasions,
drawing houses above the avergge in
numbers and #«Jso in enthusiastic ap-
proval.

His admirers try to outdo each
other in superlatives about the new
magnetic and superscholorly conduc-
tor and to make clear to just wherein
really lies the great strength of this
new Hercules from ancient Hellas.
Instead of seeking by new subtleties
of expression to reach their object it
would seem saner to realize that
Mitropoulos excels through his ar-
tistic fidelity to the score in reading
out of each the composer’s real in-
tentions. Also there is no doubt about
his interpretations. He lets his men
understand after the first complete
rehearsing of a program that he has
now shown just the way he wants
everything done, and expects the
identical same for the last rehearsal
and for the very performance as well.
How manifold his conducting is in
detail, it is always absolutely as con-
stant as his viewpoints of interpre-
tation and the magnetic, not to say
hypnotic influence he exerts upon his
willing victims on both sides of the
line of electric stage lights. So when
it is Schumann .to be played it is
Schumann all through and at his very
best for each work in turn. The first
program half of the Friday concert
was made up of that composer’s Over-
ture “The bride of Messina” and his
second or C Major symphony.

To say that these had never before
been played like this is a rather vague
expression as most people present
probably never had heard them done
before. In Minneapolis they have been
given but once and then both in 1910,
which was the century anniversary
year of Schumann’s birth (Further
contributions to his memory were of-
fered in the following season when
his “Kinderszenen” in Emil Ober-
hoffer’s orchestral setting was played
once and for the first time his piano
concerto which still enjoys a tremend-
ous vogue in every concert hall and
piano studio the world over).

Pohl offered Schiller’s deep-dye
tragedy “Die Braut von Messina” in
libretto form to Schumann who failed
to take interest in it beyond the
writing of this overture which cer-
tainly caught the tumultuous passion
of Schiller’s romantic drama in classic
form and made it a very acceptable
concert offering, although the tragedy
as a whole utterly failed to gain the
favor of composers in direct contrast
to what was the case with his “Die
Riuber,” “Don Carlos,” “Jeanne d’Arc”
and even. his “Turandot” (after
Goldoni) and his “Wallenstein” trilogi,
the last mentioned just having been
made an opera of the hour. The over-
l ture was played with convincing sweep
of power, although it was not written
with such superior skill of orchestra-
| tion as Mendelssohn’s “Ruy Bias,” so

recently heard here under the same
conductor.

Schumann’s second symphony is the
most seldom heard of his four. Under
Mitropoulos it certainly was a Schu-
mann interpretation of rarest attrac-
tiveness and power. To suggest that
the wonderful conductor had written
a new orchestration for it would, of
course, be an exaggeration to main-
tain. What he did for it, especially
in the outer movements, was likely to
touch it up here and there to cover
the emptiness of the efforts to which
great pianists-composers like Liszt
and Schumann laid themselves open
in trying to supply that only means
of expression which the symphony or-
chestra does not possess, the pedal
effects, in an artificial manner.

To obtain the continuity of sonority
that pedals yield Mitropoulos prob-
ably filled in some second violins or
violas in the medium register, which
has no characteristic color of their
own, but enrich the shifting of lights
made from group to group. The nobly
shaded expressiveness of texture on
the quite heavily scored overture in
colors kindred to those of the Diissek
dorf school of painters with whom
Schumann so intimateély mingled and
which colors” in Germany expressed
romanticism were even outdone for
treatment of color in the symphony.
Rhythm in which Schumann was such
a pastmaster was obtained in a sover-
eign manner in the three allegro move-
ments, but with particular grace and
humor in the scherzo. In the placid
and lovely adagio Schumann’s song
in symphony carried off well deserved

tion of mood in which it reached the
highest point of expressiveness.

phrases was exquisite. The fourth
movement had something of the im-
petuosity of spring mingled with the
dignity of some festive spirit and
was brought to a tremendous final
climax by Faetgenheuer, quite solo,
on the tympani.

To insist on the same style of
height of two program halves is ab-
surd. There are only two supreme
violin concertos, that of Beethoven
and the one of Brahms; Mendelssohn’s
is considered as a worthy third. but
after that one, among the modern
ones Tchaikovsky’s holds undisput-
able rank. And that it shall keep as
long as there are artists as technically
and temperamentally fitted for its
requirements as Miss Morini proved
herself in an exquisite performance
of it, which naturally especially. in
the second movement of the luliaby
in Russian folk song spirit pleased
supremely, but in the technically
involved or passionate outer move-
ments left nothing to be desired in
tone quality, skill or glow of tempera-
ment. The orchestral accompaniment
was excellent.

In closing the overture to Smetana’s
“The Bartered Bride” was played
with a virtuosic speed almost un-
believable, yet full of humor like a
fiddlers” contests in some rural dis-
trict anywhere between Northcape

and the mouth of the Danube.
x * *

The sixth popular concert was
opened with the suite Beethoven made
of his music for the ballet “Die
Geschopfe des Prometheus,”  now
given entire only for the second
time in the history of the Minne-
apolis Orchestra and in a most ar-
tistic and appealing manner. The
overture which ‘has been played a
few times and is more familiar, open-
ed up, while also easily recognized ]
were several things in the ballet
itself played occasionally in excerpts,
but most of all the dance music which
Beethoven used as -theme for  his
variations in the final movement of
the “Eroica” symphony. It is a.bal-
let, except for some few tympani ef-
fects in ore single place, entirely
without percussions. That Beethoven
himself thought highly of this music
is proven by the fact that he was
quite angry with the author: of the
ballet from the Kédrnthner theatre for
withdrawing it after two successful
seasons. A new trait in classical
music was the introduction of the
harp, the music of which was-played
by Abraham Rosen, who for five years
was a pupil of Mrs. Eugene Ormandy
f and just called in from the Bargain
training orchestra in New York to
replace Henry J. Williams during his
temporary vacation period. At the
close of the number Mitropoulos caus-
and Mr. Opava, the flutist, to rise
and acknowledge applause.

Miss Morini charmed her audience
completely by the playing of a chaste
and beautiful Spohr adagio (from his
D minor concerte) in optima forma.

laurels up to the climatic intensifica- |

The |
exquisite manner in which the solo This was a composition often heard
clarinet of Thallin, the oboe of Dubois {here in former days. In the place
and bassoon of Santucci interchanged | which is quoted with the first duet,

Sarasate’s Waltz Fantasie from Gou-
nod’s “Faust” was her ravishing sec-
ond number which was so much ap-
plauded that she had to repeat it.

in the prison scene of the opera Sara-
sate slowed the tempo which made
the trills in altissimo more clearly
distinguished and. the finale flageolet
for each “like a gentle dew from
heaven”  which would linger in sensi-
tive minds for weeks afterwards.

After a short pause the “March of
Minnesota’” radio hour was put on
for which:Frank Miller in his modest
manner ‘directed the fifth and sixth
of the Brahms “Hungarian Dances.”
Mitropoulos in his own fascinating
spirit presented the Wartburg march |
from Wagner's ‘“Tanahduser” and
three famous Chopin pieces in orch-
estrations by Dimitri Rogal Lewitzky
of Moscow. These were the (by
others) so called “Revolutionary”
etude in C minor, the C minor noc-
turne (with incidental harps manipu-
lated by Rosen and Seddon) were
brought into action the grand polan-
aise in A flat. And were they not all
made brilliant under the magic hands
of Mitropoulos, almost too ‘dazzling
in their colorful splendor. The etude
with its keen trumpet music was the
principal offender. After all, Chopin
was a West Slav, more subtle than
the Great-Russians, and incidentally
the creator of Chopin nuances and,
spiritually, of Debussy also.

Victor Nilsson.
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Nlttropoulos in. Piano
Role at Symphony

By JOHN K. SHERMAN
The Beethoven “Eroica” sym-|
phony which opened the eighth
evening concert of the symphony
season last night was doubtless the
most noble, the most sensitive and

luminous performance the work
has received in Northrop audi-
torium.

We all remember past “Eroicas”
and recall how long and boring the

second movement has frequently
been, how ponderous the first

| movement, what labored, pounding
| effects have been given the finale.
| Last night’s performance was the

opposite of all that.
Dimitri Mitropoulos freed the

| work from all the pomposity and

heaviness it so often suffers at less
skilful hands. The texture was re-
markably light and transparent yet
sinewy, the tone was clear as a
bell, the message was direct, un-
mistakable and eloquent. The
reading as a whole was a master-
ly fusion of all the elements—emo-

| tional, technical and interpretive—

which produce great music.
* * *

Mitropoulos’ tempos on the whole
were brisk: the allegro had an ir-
resistible forward movement, the
funeral march was saved from the
leaden drag that usually afflicts it,
the scherzo was crisp and the
finale strode with inexorable pace
to its glorious conclusion. Through
the whole was applied the most
deft spattering of light and shade
and that pointing of phrase, char-
acteristic of the conductor, which
in this case gave rare clarity and
poignancy to the music. I have
never heard “Eroica” with Iless

| bluster and greater emotional ex-
pressiveness. :

I sometimes wonder how long

| the orchestra men can keep the

pace that has been set by Mitro-
poulos’ intense and rapt conduct-
ing. And I wondered last night
whether the latter half of the pro-
gram did not show, occasionally, a
hint of strain, a suggestion of
fatigue on the part of the men.
This impression was sensed amid
and despite the most brilliant play-
ing and the most alert response
to Mitropoulos’ cues.
* > *
Mitropoulos himself took on a
large order last night, for in ad-

| dition to conducting he played the

| piano role in the fantasy for piano

and orchestra by Louis Aubert. As
in the Respighi piano work Ilast
year, this was a marvelous feat of
co-ordination, a thrilling piano per-
formance dovetailed into a great
conducting performance. The com-
position itself is something of a
cross between Liszt fireworks and
impressionistic poetry, and has the
flavor of a piece de occasion. It
was dashingly done by all.

The Lekeu adagio for strings was
in welcome contrast for its im-
passioned feeling, its somber and
beautiful melodic windings. This

was definitely a high spot on the
| program, with merited honors go-
ing to Concertmaster Harold Ayres,
Violist David Dawson and ’Cellist
Frank Miller for fine solo work.

Ravel’s choreographic “Valse”
made a feverish finale, with the
waltz motif given an almost vicious
satirical edge in the performance.
This cannot rightly be played as a
syrupy Viennese waltz, and it
wasn’t so played last night. It had
acid in it, and a slashing style that
carried it at high tension to the
final Ravelian frenzy.
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Solo Work Wins Applause

In sharp contrast to the agitated
“Fantasie,” the ‘“Adagio” for
strings by Lekeu breathed a deep
gerenity and longing with its dia-
phanous beauty of tone which re-
called - Schoenberg’s “Verklarte
Nacht.”

Modulating in sensitive variety,

Stamina of
Mitropoulos
Amazes Critic

Conductor Expends Much

Then

Vigor on Dais,
Scores as Soloist

By Johan Storjohann Egilsrud

It is a source of amazement
how Dimitri Mitropoulos can have
the sheer physical stamina neces-
sary- to both conduct a program
of such length and variety as the
'concert given last night in North-
rop auditorium and in addition
be the soloist of the evening.

Still, we are getting so accus-
tomed tu what seems almost sup-
er-human in this conductor that
lperhaps we should not be amazed
any more.

The simplicity with which Bee-
thoven’s “Eroica” symphony was
given last night was the informed
|simplicity of greatness. Since the
heroic accent necessarily must be
bold and clear, the conductor’s
approach to the symphony was
profoundly right.

All Shadings Revealed

It made every possible shade
of meaning live, but guided by a
géneral outline that was frank
and simple. In emphasizing this
clarity, Mitropoulos did not lose
any opportunities for delicate mod-
ulations and interplay of voices
which gave richness as well as
force to the music.

His attitude toward the famous
“Funeral March” was the attitude
of one to whom death is not a
sghuddering horror but a cold, in-
evitable fact. Through a rather
fast tempo, the march lost some
of the tragic grandeur inherent in
the music, but it gained in a sug-
gestion of death’s absolute final-
ity and emptiness.

The transition into the scherzo
was done with a sensitive appre-
ciation of the necessity of a grad-
ual change of mood from the
stark grief of the march: to the
bouncing energy of the third
movement. Like the first move-
ment, the finale was played with
far-flunz lines of bold strength.

Lifts Composition to Heights

If the “Eroica” called for bound-
less vitality and power in the con-
ductor, the piano part of Aubert’s
“Fantasie” demanded both great

emotiona: intensity and great ex- |

penditure of physical force.

Hardly important as a musical
conception, but full of extremely
brilliant and colorful effects, the
“Fantasie” was given significance
far beyond its actual-content by
the interpretation given it by
Mitropoulos.

Indeed, the pianist marshaled all
the most dramatic pianistic effects
—rapid passages of breathless ve-
locity and sharp accents, heavy
chords sweeping the keyboard,
trills, and swirling configurations
—so as to raise a composition
which essentially was ‘“‘much ado
about nothing” to a remarkable
height of excitement and fervor.
It was more than a stunt—it was
another example of the conduct-
or’'s creative will in action.

| the strings shaped the tonal de-
\:signs with a rich, singing tone.
Where the first violin stood out,
Mr. Ayres played with great fi-
nesse and unusually eloquent
phrasing.

Somehow, Ravel's “La Valse,”
which closed the program, was not
quite well realized. The mechani-
cal difficulties of the score are,
of course, great—unproportionally
great to the slight musical con-
tent—and a few slips, like the
anticipatory entrance of the violas
|1ast night, easily can distort the
highly complex orchestral webb.
The general impression was, how-
ever, vivid and festive. As usual,
whatever Mr. Mitropoulos did was
attended with intense approval and
his solo was the occasion for

stormy applause.

SATURDAY,

JANUARY 22, 1938.

THE SAINT PAUL PIONEER PRESS.

Symphony Review

By Frances Boardman

the occasion, for me, were contrib-
uted by the performance of Guil-

x'-\lthough theA g o p]aye‘di laume Lekeu's Adagio for Strings,
Friday evening in Northrop aud1-| Oob. 3

torium by the Minneapolis Sym- |
phony orchestra included at least
one work of greater intrinsic im- |

portance, the finest moments ofl

{

THE MINNEAPOLIS TRIBUNE: SATURDAY JA

NUARY 22

::MUSIC::
E @ : : ® @
The Symphony Orchesira. [man of such striking value. He

Mitropoulos presented- a program%l(”es himself completely in the
at Northrop auditorium Friday |MUsic; what had to be done in pre-
night * with which - the' classicists | Paring for the program had been
could ‘find no fault nor could ‘the | done.and now he sinks himself into
modernists Taise one note -of pro: | the stream of music as it sings its
test, for the masterpiece of the |Way through his consciousness and
program was Beethoven’s immortal gives it to his hearers.

“Eroica” symphony No, 3 and then. | ’ljhere Is no feeling that he ever

when our pulses had had time to strives for effect; that would be

subside a little, they were set-going “umrue except as he needs effects
again by Aubert’s Fantasie for piafio |10 €Xpress all his imagination, his
and orchestra with our leader as|inner response to the music and
solo instrumentalist. This:was fol|his powerful intellect have to give.

!

lowed by an Adagio for strings by‘iThis performance of the third
Lekeu; Ravel taking up the jast|Symphony deserved the fumultuous
few minutes. jand . spontaneous response of the
Altogether there was a ﬂavur;i‘ﬂldience-
about the concert that had richness| Once more Mitropoulos appeared
and stimulation. That is what con- [as soloist and director at the same
certs are for: to shift the:burdens !time in a first presentation of Louis
of everyday life and to bestow | Aubert’s- Fantasie in this city. Once
some of the spirituality that Mit- j[more he gave -undisputable evi-
ropoulos draws from his every per-|dence that he is not only one of
formance. This was particularly|the greatest conductors living, he
the case in the Beethoven through|is.also a pianist who can and does
which we were enabled once ‘more |command the highest respect. One
to scale the heights :and dwell for |of the ways of enjoying music best
a ‘time in the regions \\'herein"is to sit' with congenial friends in
Beethoven dwelt and from whence |[one’s own home and listen to the
he drew his inspiration, imaking of music in very much
This much can always be said of |the same manner Mitropoulos made
this great soul: no matter how |music in. the rendering of this
solemn his theme may have been.\WOTk-
no matter if he himself had heen| There ‘was ‘a comfortableness
experiencing bitter disappointments |about it-that was strangely satis-
and suffering physical tortures, |fying. It is music of rather trans-
sometimes of a most excrucia‘ting"pal‘ent character with directness
nature, he never lost himself so|and occasional haunting beauty
completely that he failed to rise! mingling with passages as brilliant
above all human agonies apd to‘:as we expect to hear this or any
carry his hearers to the skies on the‘other season. ‘For each separate
wings of his optimism. {mood - our conductor showed the
This is especially true of the|correct attitude of mind and the
third symphony that was begun;requisite control of dynamics,
in glory, descended to the depths|charm of exposition and many a
and then rose again on pinions'so |touch-iofhaunting poetry.
powerful and so strengthened by a| The Ravel “La Valse” served one
passion of faith that we are swept!purpose, at; least, it demonstrated
out: of-any previeus: meed of de-|how completely the ‘French  com-
jection to move with him amid ti1e§p05er could ~weld all parts of an
sunilit heavens and to feel that alli‘m‘chestra into an  instrument
is right with the -world if we will| through- which® he could express
lmove our thoughts toward that|/limself - with scintillating elo-
| conviction. {quence. It is a virtuoso piece for
s We have said over and over again ‘!this instrument, extremely showy
{all that can be said about:Mitrop- |and quite as exacting. In the Le-
loulos’ masterful, authoritative and |keu Adagio for strings we had a
| inspired interpretations . and his|work directly the antithesis of the
| conception of this symphony was|foregoing: This was played with
| both lofty, shining with a glory of|exquisite taste and noble dignity
|hope, “notwithstanding - the mourn- |to which the solo work of Messrs.
iful cadences of the slow movement,lAyres; Miller and Dawson con-
land was filled with that quality |tributed: in -no small degree.
that makes each performance by this |- JAMES DAVIES.

Dimitri Mitropoulos, conducting,
planned an interpretation high in
poetic content, subtle in articula-

tion, and the fine response of the
orchestra made possible a presenta-
tion of memorable beauty, Lekeu,
who died at the age of 24, was
surely of those creators i1/ho see
visions, and whose hands are guid-
ed by mystic forces from some-
where outside the periphery of the
intellect. This particular evidence
of his remarkable gifts would bear
more frequent hearings than it is
given.

The concert opened with the
Beethoven Symphony No. 3, which
was guided by Mr. Mitropoulos
with his customary fluency of in-
terpretation and fastidious regard
for detail. The second movement,
the funeral march, which gives the
whole work its center of gravity
(this is no intentional play on
words) proved, at least to some
ears, a disappointment, fo. it was
taken at a tempo too fast to al-
low for dramatic accent, or to per=-
mit the necessary contrast between
this section of the symphony and
those which precede and follow it.

It is possible, of course, to lag
through the measures in an excess
of sentimentality, but the other ex-
pressional extreme, that of even
a slightly hurried passage through |
these great pages, is just as abor-
tive of their import. The final|
movement was brilliantly done.

As on the occasion of one. of his
guest appearances last season, Mr,

| Mitropoulos appeared on Friday

evening in the dual capacity of con-
ductor and solo pianist. The me-

i dium was a Fantasie for Piano and

Orchestra by the contemporary
French composer, Louis Aubert.

| Here, as usual, his characteristically

sure - and thorough command of
given musical situations lent much
interest to the Mitropoulos art,
although it can scarcely be said
that the composition itself is par-
ticularly rewarding.

Commencing in the conventional
romantic tradition, the music seems
subject -to sudden changes of pur-
pose and medium which keep it
always on the unsettled side. Just
as the- listener adjusts his focus
to an agreeable Nineteenth century
decorum of idea and manner, the
composer displays signs that he has
a good mind to turn Surrealiste, or
something—then, as quickly, shifts
his course again.

But whatever the individual re-
sponse may be to this or that par-
ticular opus, it is of real impertance
that these living voices, whether
speaking from this or the other
side of the Atlantic, should be
heard, and Mr. Mitropoulos is to be
thanked for introducing them.

The program closed with the
late Maurice Ravel's choreographic
poem, “La Valse”, chosen as a
memorial tribute to one of the
great music-writers of our time.
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Mitropoulos Interpretation

Of Strauss Hai

By Johan Storj

It may be irrelevant for a com-
mentator on a symphony concert
to say simply that he came away
from the performance of Strauss’
“Death and Transfiguration” feel-
ing physically exhausted, but when
this sense of exhaustion is the
result of such complete concen-
tration of interest and intensity
of emotion as it was yesterday
$ afternoon, it seems the most di-
rect means of suggesting an over-
whelming experience.

Although it is customary in
certain circles to sneer at Strauss’
great tone poem, I doubt if any
scoffer could have listened to the
interpretation given “Death and
Transfiguration” by Dimitri Mitro-
poulos in Northrop auditorium
yesterday and' still sincerely have
maintained there was not great-
ness of perception and of emo-
tional content in the music. No
one sensitive to musical sugges-
tion could possibly have escaped
jthe compelling effect of this in-
| terpretation.

Mysterious and low-toned, the
fopening sustained a mood of
brooding anticipation as the wood-
winds etched their tunes on the
quivering background of somber
harmonies. From this relaxed be-
ginning, the increase in tension

was obtained by an imperceptible |

heightening of the tempo and an
addition of volume until the whole

led as Genius

ohann Egilsrud

chanics—all is expression. As the
Strauss scores demand a heavy
use of brasses, Mr. Mitropoulos
had an opportunity to demonstrate
how intense climaxes may be
achieved by a fine calculation of
volume without the brasses break-
ing away from the orchestral
frame or becoming disagreeably
harsh. The many solos by the
oboe, the clarinet and the flute
were phrased with great musical
sensitively by the individual ar-
tists.
Closing Timed Exactly

The closing of this tone poem
was one of the most exciting mo-
ments of the entire season. Only
a man of genius like Mitropoulos
could have the dramatic intuition
shown in the exact timing of the
breathless pause that followed the
abrupt stop of the frantic climax
just before the last, soft, closing
measures.

It would be difficult, if not im-
possible, to dance to the four Jo-
hann Strauss waltzes as conduct-
ed by Mitropoulos. But it was a
joy to listen to them. The va-
riety of tempo, the constant ru-
bato, and the purely musical ex-
pression used made them too com-
plicated for the ballroom and made
them wonderfully rich as concert |
hall music. They were radiantly |
youthful and charming as well}

Minneapolis Symphony orchestra
seemed to breathe heavily in a
sustained tension preparatory to
the dramatic entrance of the cello
theme.
Terrifying in Suggestion

The phrasing of this cello theme,
terrifying in its suggestion of
death, was a stroke of creative
imagination. Altogether, the span
of expressive effects used in the
tone poem, from the relaxed be-
ginning through the many culmi-
nations to the stupendous climax,
was as remarkable as the great-
ness of the perception of content.

Without having quite the emo-
tional range of “Death and Trans-

figuration,” the tone poem “Don {

Juan,” which preceded it on the
jall-Strauss program, had, never-
| theless, as varied and as interest-
ling tonal effects. The extraordi-
[nary continuity in the transitions
from the electrifying initial at-
jtack and the impetus of the first
section to the soft, tender pass-
ages that followed again showed
how completely the conductor can
integrate the orchestral means
with the musical meaning.
There is no awareness of me-

|ing given them yesterday after-
{noon as part of the “March of
|Minnesota” broadcast.

as emotionally mature in the read- |
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Recently one of the best musi-
cians in the northwest remarked to
me, “We are getting the finest
music in the world right here in
Minneapolis” and that might well
become the thesis of this review of
Mitropoulos’ Sunday afternoon con-
cert in Northrop auditorium, for
he performed two of the Richard
Strauss tone poems  with great
splendor of tone and diction.
| “Don Juan” and “Death and
Transfiguration” bring a multitude
of contrasting moods to us, moods
that range from the bitterest rail-
llery and audacious rascality to the
magnificence of the Transfiguration
scene. To bring each of these moods
into clear focus requires more than
the manipulation of a great or-
chestra, important as that is; it in-
volves losing one's self in the
characters who ~represent these
moods to such a degree that for
the moment a conductor loses his
own personality.

The adventures and misadven-
tures of Don Juan were brilliantly
enunciated and whether we have
any sympathy with this specious
rascal or not is beside the question,
for we can and do enjoy the recital
of his rascalities. The occasional
changes to feelings of penitence
only served to add greater signif-
icance to the devious story. How
magnificently it was playéd words
cannot tell, for it became an ex-
position so acute in its details that
one would be compelled to devote
far more than the routine of a

within the limits of half an hour;
it can't be done. But out of the
picture one’s imagination can easily
conjure up whatever has been
omitted. |

Man and his struggles for ex-
istence, the approach of death and
the = final transfiguration were
magnificently presented. Death
does not become a thing of hor-
ror to be dreaded and feared,
rather it represents release from a
sort of earthly bondage and
entrance into a condition of super-
lative glory. Mitropoulos built up
this thought with great skill, with
sublimity that imposed its will on |
us whether we would or not. Ex- |
pression very often comes to its
fullest fruition through repres-
sion, through the feeling conveyed
that -beyond what has been ex- |
pressed exists infinitely more.

I have never heard a more satis-
fying interpretation of this poem, |
one that more nearly caught and |
conveyed the uttermost that Strauss
wanted to say; Mitropoulos for the
time being lived through each epi- |
sode and out of the orchestra wove
a magic web of tone that through
its changing colors and emotions
inspired the conviction that our
conductor felt every mood it sug-
gested, i

The last part of the program |
which was included in the “March |
of Minnesota” radio feature wasl‘
devoted to the Vienna Strauss|
family’s music.

JAMES DAVIES.

music review on it.

Of course the whole story is not
told through this tone ,poem, but
enough to give one a complete idea
of what manner of man this Don
Juan was; just as the outline of a
man'’s life and death are expounded |
in the Death ' and Transfiguration
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Z\‘Iitropoulos Offers
Strauss Works

By JOHN K. SHERMAN

Many precedents are being laid
low these days by Dimitri Mitro-
poulos and the Minneapolis Sym-
The wunwritten
law that two Richard Strauss tone
poems should never be played one
set
afternoon for the
seventh popular concert, which of-
fered “Don Juan” and “Death and

phony orchestra.

after the other was blithely
aside Sunday

Transfiguration.”

It was a daring venture, but a
I feel sure that|
Mitropoulos, if he had chosen to|
do so, meouldwhave played three|
Strauss tone poems in a rowand
had his audience panting with de-
light and amazement at the finish.
He has a genius for making any
music he offers sound vastly im-
portant and significant at the mo-
ment of playing. Curiously enough,
what he plays often seems less im-

successful one.

portant than how he plays it.
- hEee TR

The Strauss works

The “Don Juan”

that spoke with the tongues of
This Don Juan,
in fact, was a Paul Bunyan, a Gul-
liver, among the world’s great lov-
ers, whose amorous adventures as-
sumed the proportions of mighty

angels and devils.

legend.

Under Mitropoulos’ flailing fists,
the story was given a fire, a pas-
sion and sting that made the score
was one of

smoke. “Don Juan”

yesterday
were lifted to a high plane of in-
tensity and nobility of expression.
was less narra-
tive than epic on a grand scale,

Eugene Ormandy’s tours de force,
but it must be conceded that Mit-
ropoulos’ version was just as in-
tense as Ormandy’s and at the
same time finer-grained and bigger
in conception. The pathos was
deeper, the action motivated by|
more than merely a libertine’s
urge for conquest of fair women.
The music transcended those liter-
ary restrictions and was given a
universality that made it a great
human document.
* * *

The “Tod und Verklaerung” had
the same qualities of poignant and
noble expression, except that here
the pain and delirium of approach-
ing death added a new and pierc-
ing note. Mitropoulos extracted|
from the febrile score all the bit-|
terness, anguish and desperation |
which reside in the notes, and im-§
bued it with the insight which is
peculiarly his. The consoling meas-|
ures of the transfiguration section|
were impassioned and tender, and
served to lift the hearer far above|
the moil and fever of the music
that preceded it.

These two works were fine ex-
amples of sure craftsmanship in
symphonic architecture, and were
built up to climaxes of almost un-|
bearahble intensity. l

The broadcast part of the pro-
gram was devoted to a selection
of Johann Strauss-waltzes. |

THE CHRISTIAN SCIENCE MONITOR,
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# Amfitheatrof to Mitropoulos

By James Davies

Minneapolis, Minn.

After several weeks of diligent

work with the local orchestra Dani-

ele Amfitheatrof has given place to

Dimitri Mitropoulos. There has been
steady improvement in the work of
this young man since he came.
Among the best performances he
has given was that of the Second

Brahms Symphony. In a measure

this was a test piece, so far as our
symphony concert patrons are con-
cerned, for many of them are in-
clined to base their judgments of a
conductor on his interpretation of
the larger works of this composer.
Amfitheatrof gave a rounded read-
f ing that maintained due balance
between the lyric and the dramatic
qualities of the work. He displayed
pe knowledge of the music, was
more than usually authoritative and
refrained from the over-emphasis of
the brass section that has been one
of his weaknesses.
Another particularly fine program
consisted of Russian compositions,
which naturally make a special ap-

peal to him. While there is some
justice in the complaint that he
had a tendency to build up exag-
gerated climaxes he at the same
time manifested a brilliance of or-
chestral technique.

When Mitropoulos returned he
immediately recaptured his audi-
ence. He is so sane, so thoroughly
imbued with the spirit of every com=~
position he plays, that even our
staid and somewhat lethargic audi-
ences acclaim him.

His sincerity, his musicianship,
his astounding memory and his |
methods of achieving his objectives
are compelling. Moreover he is no
prima donna conductor desirous of
the spot light. When he interprets he |
becomes the medium through whom
the orchestra expresses the emotions |
and thoughts of the composer.

For his opening concert Northrop
auditorium was filled, nearly 5000
persons being present to welcome
him back again. He played three
symphonies, the First of Beethoven
and one each by Haydn and Mozart.
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By JOI%N K. SHERMAN

A stark program—one symphony
and one concerto—was offered by
the Minneapolis Symphony orches-
tra last night under Dimitri Mitro-
poulos. But it was stark only on
paper; translated into sound it
made a concert teeming with va-|
riety, full of richness and interest,
appealing in diversified ways.

The symphony was the Mahler
No. 1 in D major, played here for
the first time. I have always been
allergic to Mahler, and my story
always has been that Mahler sim-
ply wasn’t my man, that his mu-
sic never took me any place. But
I believe that -many of the anti-
Mahler camp will agree with me
that Mitropoulos brought us die-
hards "nearer to liking and enjoy-
ing Mahler than any other con-
ductor has done before.

e Y

One thing must be said at the
outset: Mitropoulos gave the work
a lucidity, a sensitiveness and
strength which brought out all
that was in Mahler, and maybe a
little more. The performance was
full of felicitous detail, wrought
with the affectionate and scrupu-
lous care of a zealot. It was ob-
vious that Mitropoulos gave his
heart and his mind to the work,
and only a bull-headed listener
could refuse to respond in kind. !

The First symphony has allj
Mahler’s virtues and eccentricities; |
its. instrumentation is houndlessly:
ingenious—there are savors and|
blends the composer mixes with
his orchestral palette that are
never heard elsewhere. As in all
Mahler’s work, one is less conscious
of something being built (as in
the standard symphonies) than of
merely -progress being made. One
thing comes after anothex, rather
than being added to another or
built on another.

And one never knows what to
expect. Noble themes rub elbows
with banal tunes; a chill is fol-
lowed by a fever. The work sounds
like an extended suite, a kind of
newsreel of a composer’s thoughts
and emotions passing before one—
as Donald Ferguson well points
out—Ilike a shifting panorama.

* % =*

Yet the performance last night
held the attention simply because
it was a great performance of a
work that frequently touches
greatness. Its murmuring rumina-
tions, its tender, heartfelt songs,
its sudden fanfares and unpredict-
able eruptions, all provoked an
abiding interest if they did not al-
ways retain a grip on the emo-
tions.

Artur Rubinstein was the soloist]
in the Beethoven Fourth piano|
concerto in G major. Stocky, with
a Beethovenish build, he gave a
simplicity and clarity to the com-
position which were a constant de-
light. With perfect ease he pol-
ished off to a nicety the filigree
work, with which the concerto
abounds. Sureness of accent,
point and aptness in phrasing, a
prodigious power for the climaxes
and a delicacy for'the quieter pas-
sages—these were the chief assets
of playing that had full scope and
authority. v

The Fourth concertc hasn’t the
hard formality of the “Emperor”
which follows it; it is full of fancy
and humor, high spirits and way-
ward thoughts. All these things
were expressively stated in the solo
as well as in the orchestral per-
formance, though the latter had a
little fuzziness and a few unkempt
chords here and there, Recalled
| many times, Rubinstein offered as
| encores the dramatic Chopin scher-
| zo in C sharp minor and de Falla's
“Danse rituelle de feu,” the latter
given almost orchestral power and
sonority.
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The Symphony Orchestra.
Mitropoulos continues to grow
the hearts of his
|as the weeks go by and .he con-

into auditors

| tinues to surprise them by the

| wizardy that takes nothing for
| granted, either pre-determined
| convictions about Mahler’s sim-
| phonies or anything else. He gave
a first performance . of the first
Mahler symphony Friday night in
Northrop auditorium that will be
remembered a long time.

The discussions pro and con
about Mahler roll merrily along
without reaching any definite con-
clusion, He is a great composer
or he is not a great composer,
depending on individual opinion.
As we heard him at this concert
he is a great composer, if we meas-

ure greatness by the effects pro-'

duced. Would his music have risen
before us to such gigantic propor-
tions with any other conductor?
That is a pertiment question.

In this symphony there is
abundance of beauty spots; they
are scattered. through each move-
ment with lavish disregard of any-
thing but the composer’s desire to
pour out of his heart the things
that were filling it and make them
the possession of others. That -is
one reason why this reviewer found
so great pleasure in listening to
this music.

Structually this is a symphony
but it is not_ carried through on
conventional lines., If Mahler felt
a sudden impulse he would and
did leave stranded high and dry
a previous theme that had at-
tracted his attention, %o open his
heart to a new emotion or im-
pulse. This is clearly in evidence

throughout the score, for parts
in juxtaposition to one another
have little or no relationship to

one another thematically.

This might be proclaimed a
weakness. It is in truth the great

glory of the work, for he. gives|

us new revelations of the workings
of his mind and heart. There are
currents and cross currents of emo-
tion that intercept each other, min-
gle together and it is expected

they will give birth to something
at least remotely similar. It all
depends-on the wayward mood of
the composer, whether this happens
or not.

To be sure there are not many
traces of this waywardness of mood

mysterious undertones as though
some great secret was to be im-
parted. But admitting there is a
certain degree of freedom from
this characteristic in this section no
| other is entirely free from it. And
as I have said, this it is that moves
one to exclamations of delight. Not
for Mahler the conventional sonata
form carried through four move-
| ments without any shadow of turn-
|ing.

‘ If he wants to turn, turn he
|does and the novelty of his method

is not bound down to stereotyped
phraseology. In one movement he
passes from a savage,

one hand only to find him a mo-
ment later brooding with the gen-
tleness of a woman humming a
touching lullaby.

There are pastoral effects

ex-
quisite in their melodious out-
line,  passions stormily insistent

and as inevitable in their purpose
as an Alpine avalanche; passages
that carry one into places where
there is nothing but peace and
universal harmony. But no matter
what he does Mahler shows him-

self, opens his heart and yields
to its impulses on the slightest
provocation,

He was admittedly a great con-
ductor, a better than
song writer and we are constrained
to believe that
tion of a master conductor like
Mitropoulos his symphonies could
{win their way into favor-and he
would be universally regarded as
a great composer. The trouble is
few conductors so completely bury
themselves in the creations they
interpret as does this conductor
of ours and that may be the rea-
son why there has been so little
progress made in the acceptance
of his larger compositions by either

fund of invention and a mind that |

blistering |

passable |

under the direc- |

in the opening movement with its |
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IMitropoulos’ Magic Wins

is intriguing, for it shows a rich |

|mood to one of unutterable ten- |

f
i
|

derness and back again. One could
easily conjure up the marching
of fierce implacable warriors |

shrieking their battle cries on the |

the public at large or by musicians

in general.

Much more might be said about
this performance but there was a
soloist, Arthur Rubunstein, who is
a splendid musician and who
played the G major Beethoven
piano concerto with unecanny
technical skill, with not a great

deal of fire but with due regard |

for its refined eloquence. He had

one of the most perfect orchestral |

accompaniments I have ever heard |

in any place and this fact coupled

| with the artist’s own distinguished |

}qualiﬁcations made his reappear-

;ance here a notable one.
JAMES DAVIES.

Ovation for M

ahler Work

By Johan Storjohann Egilsrud

Even Mahler himself, were he
able to look down from some ce-
lestial sphere among the immor-

tals, would undoubtedly have been
amazed at the exuberance of the
ovation given his long and taxing
First Symphony last night in
Northrop auditorium at its first
performance in Minneapolis. That
the heavy and lengthy symphony,
long a persona non grata on sym-
phony programs, should arouse
wild enthusiasm in a Minneapo-
lis audience is one more demon-
stration that the persuasive power
of the orchestra, brought out by
a genius like Mitropoulos, seems
unljmited.

At least, one thing is certain; |

the tedium which those critics un-
favorable to Mahler always decried
as the result of both the length
and the!content of the work, was
not expérienced even momentarily
in the performance last night. How
much of the intense interest ex-
perienced last night was from the
inherent quality of the music and
how much was the creation of the
great conductor is difficult to say.

Still, I believe I kept enough
objectivity of judgment to observe
that the symphony is a gigantic
musical conception. It is a super-
world, in which the mystical, the
lyrical, and the dramatic cohabit
with the naive, the obvious and
the ponderous. And yet, strange-
ly enough, each quality seems to

,scape with towering mountains
|crowding together, forming ever
changing aspects — sometimes
shrouded in mists with gleaming
|peaks above, sometimes streaked
{ with brilliant sunshine, revealing
|idyllic villages with peasant fes-
|tivals or, again, dark and sinis-
ter with storms and terrifying
thunder echoing among the moun-
tains. Beethoven's world was a
clear, endless panorama with wide
horizons and mountains in the dis-
tance where a sense of space and
light and air gave a feeling of
infinite perspective.

The complete mastery with
which  Artur Rubinstein per-
| formed the concerto made the
concert one of the most memor-
able of the season. He did not
merely play the music as a pian-
ist; he played it as a composer
would conceive of it—intimately
integrated with the orchestra and
the composition as a whole. His
|technical equipment is so great
[that one is not even aware of it.
The most incredible difficulties are
performed with such facility that
they seem completely inevitable.
The combination of this great ar-
tist and the orchestra playing with
inspired insight and feeling un-
der Mitropoulos’ direction made
the last part of the program as
lintensely enjoyable as the sym-|
|phony. Mr. Rubinstein was re-
Ecalled by the insistent and shat-
|tering applause until he played

gain vitality from the presence|two encores.

of the rest. For instance, the
mystical, trancelike mood of the
sustained opening was intensified
by the naive cuckoo call which
accentuated it, and the most ro-
mantic lyrical utterances were
made more ingratiating by being
tclosely associated with the pon-
dering realism of a sturdy, ob-
vious peasant-dance. The truly
dramatic and tragic implication in
the heavy, sinister tread of the
main theme of the Third move-
ment was also actually heightened
by being based on a homely folk-
tune suggesting the familiar round
“Freres Jaques.”

The paroxyms of sound which |
closed the symphony moved the|
audience to explosive applause]
but defeated its purpose with this
reviewer by an excess of sound.

To go from Mahler's Symphony
to Beethoven's Fourth Piano Con-
certo was like passing from one
vast world into another. Mahler’s
world was a wild Alpine land-
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MUSIC

By JOHN K. SHERMAN

A large audience in Northrop au-
ditorium last night gave vociferous |
greeting’'to Marian Anderson, con-
tralto, was somewhat dazed by a
premiere of a suite by a young
Russian composer and acclaimed
what virtually amounted to a pre-
miere of Beethoven’s Fifth sym-
phony.

The occasion was the tenth eve-
ning concert of the Minneapolis
Symphony orchestra, conducted by
Dimitri Mitropoulos. The perform-
ance throughout was brilliant to
the point of virtuosity, both con-
ductor and men tackling diverse
problems with a zeal and intensity
that produced impressive results.

* - *

Miss Anderson again revealed
the mellow tone, the simplicity and
sobriety of a vocal artistry that is
completely devoid of mannerism
and temperamental flaws. Her pro-
duction, - while it didn't seem to
produce the volume-it did last sea-
son, is even and poised and under a|
control so sure as not to give the|
impression of control at all. In
the famous Handel “Largo” she
gave stature and purity of style to
a majestic air; in “O Don Fatale”
from Verdi’'s “Don Carlos” she
evoked heroic and thrilling drama;
in two spirituals she plumbed deep
and with affecting results the hum-|
ble spirit and devotion of the Ne-|
gro folk song.

“The Life of Polichinelle,” sym-
phonic suite from the ballet music
by Nicolas Nabokoff, was given a
crack performance. A brittle and
eccentric score, rather than a rad-|
ical one, the music is frankly illus-
trative and almost devoid of any-|
thing that arouses either emotions
or thought—ahd being intrinsically
ballet music, it probably could not
be expected to do so. Neverthe-
less, T thought its material could
have stood editing of some kind, |
that it needed shaping and direc-|
tion to give it some kind of integra-|
tion. The music itself is mocking|
and playful and saucy, a diverting|
mixture of Prokofieff and jazz
which had some fiendishly' clever
writing in it. Mr. Nabokoff was |
present to take a bow with Mr.|
Mitropoulos. ‘

The classic portions of the or-|
chestral program were given over|
to Mozart's “Eine Kleine Nacht- |
musik” and the aforementioned
Fifth symphony of Beethoven. The
Mozart serenade was a sturdy per-
formance, rich in nuance and shad-

ing and glowing, in tone. /This was |t

a stouter “Nachtmusik” than we|
usually hear, with. more point and|
fibre in it. It was handsomely
played.

The -performance of
Fifth was amazing. Mitropoulos
emphasized the energy and im-
petus implicit in the work, allow-
ing no pomposity in the “fate”
theme and no moony romanticism
in the slow movement, and ringing
forth a dramatic tocsin in the fi-
nale. I have never heard the work
given more sinew, a more Kinetic
force and momentum, greater in.
cisiveness of stroke. Its light and
shade were subtly yet strongly
marked, and the sheer “pull” of
the narrative was gripping in its
effect on the listener. To .me it
seemed wholly in Beethoven char-
acter, if all that we have read of
Beethoven is true. A straightfor-
ward, two-fisted reading if ever
there was one.

the old
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The Symphony Orchestra.

The tenth symphony concert of |
the present season by the orchestra
presented a curious mixture of
classic and modern music, names
such as Beethoven, Mozart and
Haendel joined with that of Na-
bokoff, - who happens to be one of
the group of modern composers |
whose faith it is that they are ulti-
mately to displace those of earlier
days. Perhaps they are and we are
to be deprived of possible compos-
ers who still believe melody is im-
portant in music

Mr. Nabokoff has departed from
the ways of the old forefathers of
music but no more so than plenty
of young and ambitious writers
have done. In his symphonic suite
“The Life of Polichinelle” he shows
his skill in portraying the life of
an engaging rascal. Polichinelle
marries young, has a large family,
leaves his wife for another woman,
attains wealth and then when his
first wife finds him he throws her |
down a well, is hung for it and
comes to life, for he is only the
spirit of carnival.

This music is the spirit of carni-
val; its author keeps his rhythms
dancing all through the orchestra;|
he indulges in explosive dynamics |
frequently, thumbs his nose at fu-
neral processions and all with a
bewildering glare of color. For he
knows his orchestra, this young
Russian, and makes every member
in it work to the limit of his abil-
ity and sometimes Mitropoulos led
them beyond that limit.

The great trouble was one could
not settle down to the dazzle and
eruptive energy of this composi-
tion after listening to one of the
loveliest interpretations of Mazart’s
“Eine kleine Nachtmusik” ever
heard, which was followed by songs
of classic and folk quality, and we
had Beethoven’s symphony in mind.
There is plenty of dramatic quality
in the suite, but this kind of music
is not to be the music of the fu-
ture. One cannot leap over from
one type of art to another with-
out finding many intervening steps
to be traversed.

That is the trouble with writers
of the modernsschool, most of them
are shooting in the dark -and hard-
ly ever hit their mark because they
are revolutionary not evolutionary.
How many modern compositions of
the past 20 years are still alive?
Most of" them died violent deaths
at the hands of their creators.
Granting there are many points of
interest in a work like this it can-
jnot be said it is more than surface
music that exhilirates for the mo-
ment, the breath of life is not in it,
unless it is removed to its proper
|milieu, the ballet,

Well, we enjoyed every second
of the Mozart that might also be|
| called ‘“surface music” except for|
| the undying beauty of it. Mozart |
|touched no depths, he had no phi- |
ilosophy to elucidate; only pure joy |
land undefiled that has added io
|the happiness of man for 150 years
land will continue to do so.

Beethoven’s immortal fifth sym-
phony was something to anticipate
when played by a conductor like
Mitropoulos, a man who has made
every phrase his own, has looked
into the heart of the composer, seen
what was there and having seen
it and having sounded the depths |
and heights of Beethoven’s philoso=
phy he has brought it to his audi-
tors with a splendor of vision and
a power of exposition that made
the music live with tremendous

fervor, passion, dramatic intensity, |

romantic loveliness and unbounded
faith,

JAMES DAVIES.
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Symphony
At Greatest

In Beethoven
Mitropoulos® Playing of

Fifth Symphony Called
- Most Vivid Here

By Johan Storjohann Egilsrud

With the most vivid perform-
ance of Beethoven’s great Fifth
Symphony ever heard here; with
a soloist who made cold chills
run down one’s back with her
Negro folksongs, and with a new
stimulating composition played
for the first time in Minneapolis
—with all this, the tenth midweek
concert of the Minneapolis Sym-
phony Orchestra given last night
in Northrop auditorium seemed
exceptionally full and: rich.

Although Beethoven’s Fifth
Symphony was last on the pro-
gram, it was first in musical
value. From the moment Dimitri
Mitropoulos lifted his hands and
with a flash brought forth from
the orchestra the electrifying first
theme until with hands stretched
towards heaven in a dramatic ges-
ture he brought out the last gi-
gantic crash at the close of the
symphony, every movement of the
unfolding symphony was illumi-
nated by the fire of genius. And
even in some passages where the
reading seemed somewhat unorth-
odox—spots where sudden tonal
swells and tempo increases may
have seemed slightly forced—the
indomitable conviction behind the
music gave it self-evident au-
thority.

One could, once more, only mar-
vel at the dynamic range which
Mitropoulos is able to get out of
the orchestra. Surely, no one has
ever heard such pianissimos, such
mysterious, whispered sound, such
skillful use of mezzo forte or for-
zando—nor a more powerful ex-
pansion intc immense -climaxes.
And all these effects are used
only to express the inner meaning
of the music. Indeed, the very
soul-storms of Beethoven  swept
over the orchestra last night as
Mitropoulos urged the players on
through the various moods of the
symphony to its thundering close.

Modern Work Has Humor

A modern composition like
Nabokoff’s symphonic suite “The
Life of Polichinelle,” which had its
first performance in Minneapolis,
must, of course, suffer somewhat
from being placed on the program
with a symphony which has such
emotional = dimensions and such
colorful vitality as Beethoven’s
fifth. The quality .of personal
emotions and temperamental force
which gives such greatness to
Beethoven’s music is exactly the
quality which the so-called New
Realists like Mr. Nabokoff try to
avbid in their search for a musi-
cal objectivity, But in their lack
of passionate emotions and in their
insistence on what they consider
a factual reproduction of reality,
they only produce, as a rule, an
effect of poverty and limitation.
From fear of being emotionalists
and sentimentalists, they fail to
include really great sentiments and
passions; and in order not to be
romantic anc. impressionable, they
become often dry and uninterest-
ing.
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Symphony Gives Powerful
| Performance of Verdi

By Johan Storjohann Egilsrud
That Verdi had an unfailing in-|played with an ardor and a flare |

stinet for drama,
melodic

although his
impulses frequently in-

truded upon this drama, was again
demonstrated by the performance
given his overture to “Sicilian Ves-
pers” by the Minneapolis Sym-
phony Orchestra, under Dimitri
Mitropoulos yesterday afternoon,
at the ninth Sunday concert in
Northrop auditorium.

In the highly imaginative open-
ing of the overture, Verdi creates

an atmosphere of peace which
holds a potentiality of tragedy.
When suddenly the clash of dis-
| cord breaks the peace, the dra-

| matic contrast is powerful.

Mitropoulos calculated these ef-
fects with his usual skill, giving
the opening a strange color and a
relaxed tempo which prepared for
the contrast and gave it excep-

tional dramatic impact.

Even the inevitable tuneful sec-
tions, where Verdi becomes some-
whate trite and incongruous, were

This was, broadly speaking, true
of the “Polichinelle”  suite last
night. Its humor and its vivid
characterization were at first in-
teresting. The formal development
of the rather obvious thematic ma-
terial and the original orchestra-
tion, never strained nor eccentric,
kept one alert. But they could not
sustain one’s attention throughout
because they did not release the
most powerful sources of human
interest—deep emotions. This was
especially noticeable in the “Dis-
covery of Love” section which
could have been deeply moving
but which hardly rose above a
rather mild tenderness. However,
the composition had great merits
within these limitations. It built
tonal structures of arresting beau-
ty and reared brilliant climaxes.
And its humor was fresh and
sparkling,

|that related them temperament- |
jally, if not logically, to the rest §
jof the overture. ‘
To avoid the popular overem- |
phasis upon the relatively superfi-
cial local color of Dvrorak’s “New
World” symphony, Mitropoulos |
gave the work a reading that was
musically significant and sound.

Some listeners might have felt
that the well known American
folksongs had a slightly foreign
touch, but from a musical point
of view the conductor’s treatment
was eminently right since Dvo-
rak's references to these songs
were meant as local color and
were not the substance of the
composition.

Yet with that witchery Mitro-
poulos wove the violin strains §
around the straight. unsentimental §
rendition of the main theme of the
Largo! And how thoroughly con- }
vincing was his insistence on the |
structure of the Scherzo and the
Finale!

The orchestra kept the high
plane of virtuosity which it has
reached under Mitropoulos in the
sharp precision of outline and the
spring and swirl of the rhythm
during the onrushing gaiety of the
Scherzo and in the largeness of
sweep in the furious agitation of
the Finale,

With the same virtuosity, the
orchestra poured into Wagner’s
“Waldesweben” from ‘Siegfried”
a multi-colored stream of sound
that had all the infinite complex-
ity and freshness of the murmur-
ings of a forest.

The overture from Wagner’s
“Lohengrin,” which shared place
with the “Waldesweben” on the
broadcast part of the program, be-
gan on a more intense and a less
ethereal plane than the traditional
Bayreuth reading under Furt-
waengler; but it was in keeping
with this tradition in its stress on
inner voices to give a rich tonal
texture, and in its slow and quiet
close with the unearthly effect of
the last few bars as they dwin-
dled away.

Both the conductor and the or-
chestra were hailed by the delight-
ed audience, and Rhadames An-
gelucci was given special aplause
for his sober and expressive per-
formance of the English horn solo
in the “New World” symphony,

A.
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MUSIC

Symphony Popular Concert.

If the thousands of lovers -of
Dvorak’s “New World” symphony
could have realized the magnifi-
cence of the performance given to
it by Mitropoulos Sunday afternoon,
Northrop auditorium would have
been filled several times over. That
will give but a slight idea of the
impression this man’s interpreta-
tion made on those present.

This is the most familiar of all
symphonies, not because it was
dedicated in some degree to this
country in recognition of the many
kindnesses the composer received
while here, but because of the noble
melody of the second movement,
which has been used for every con-
ceivable type of arrangement. Many
of us have liked it for the simple
reason it can be made and fre-
quently is made extremely -senti-
mental.

There was nothing of that ele-
ment in Mitropoulos’ performance;
by little changes in accents here
and there, by slight changes of
tempo and above all because the
spirit of the man was caught up in
the spirit that should animate any
performance of it, and usually is
not, he built up the entire struc-
ture until it became one of tre-
mendous potency.

His manner of achieving effects
is based on musical logic which
means he aims straight into the
heart of what he conceives was
intended and emerges with truth
and beauty. It is logical to draw
from a work just what is there and
not seek for exaggerations at the
expense of truth, Stated another
way he submerges his own identity
in that of the creator while apply-
ing his 'genius as a conductor to
accentuate to an artistic degree—
which signifies perfect balance—
antticarries the musival message to
his ‘audience. -

Verdi's overture to “Sicilian-Ves-
pers” was quite as. vibrant with
these same qualities even if it does
not possess the same: -attractive-
ness and was played splendidly.
The remainder of thé program fol-
lowed the radio broadcast of.the
“March of Minnesota” ‘and showed
our conductor’s skill in the re-crea-
tion of Wagner excerpts. The num-
bers rendered were the Prelude to
“Iohengrin” and “Waldweben”
from “Siegfried.”

Frank Miller, solo cellist and
assistant conductor of the orchestra,
took charge of the incidental music
to the broadcast as he has done
each week, and did a remarkably
fine piece of work.

JAMES DAVIES.
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By JOHN K. SHERMAN

Antonin Dvorak, author of the
“New World” symphony, was
super-Dvorak Sunday afternoon in
Northrop auditorium, where Dimi-
tri Mitropoulos imbued the work
with an energy and earthy vitality
it has rarely shown.

The remarkable thing about the|
performance was that the addedj
force and impetus given it did not|
make it more theatrical but lessi
so, that its sentiment was evoked|
without extra helpings of syrup
(as is often the case) and that the
dramatic elements were merely
given their full dramatic impact.

* * *

|

In a word, this was a heroic
“New World” and a human one
also. Mitropoulos brought out the
racial characteristics of the music
(Czecho, not “New World”) and
there was no phrase or theme that
did not benefit by his expressive
accent and nuance. The reading
was quite as individual as the
Beethoven Fifty symphony of last|
Thursday, and like that per-|
formance there was no distortion|
or violation despite a great num-|
ber of what you'd call “liberties” |
if any other conductor was respon-|
sible for them.

The first movement was geared
to a firm, progressive tempo which
allowed no fondling of perfumed
phrases. The largo, with a beauti-
ful English horn solo from Rhad-
ames Angelucci, was good, honest,
warm-hearted sentiment, a song of
homesickness which never once got
mired in the bog of sentimentality.
The drolleries of the scherzo and
the clarion call of the finale were
brought forth with marvelous sen-
sitiveness and power.

* * *

The “New World” may not be
very profound, but it does have a
humanity and warmth which are
irresistible so long as -a conductor
doesn’t overdo the obvious, which
Mitropoulos does not. It has
rhythmic bounce, high spirits and
great skill in instrumental blends
and dynamic contrasts.

The program yesterday opened
with a comparatively unfamiliar
Verdi overture, the one that pre-

cedes his rarely given “Silician
Vespers.” The dolor and passion
characteristic of Italian opera|

were well evoked here, with the{
‘cello section lending itself to al
luscious theme. |

Frank Miller conducted inci-|
dental music for the broadcast, aft-|
er which Mitropoulos returned to
direct two Wagner numbers—the
“Forest Murmurs” - from “Sieg-
fried’ ’and the prelude. to-‘“Lohen-
grin.”

February 14,
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Mitropoulos Shows T ouch of
Master in Borodin Work

The overture upon *“Three Greek
Themes” by Glazunov which Di-
mitri Mitropoulos presented for the
first time in America at the tenth
Sunday symphony concert of the
season in Northrop auditorium yes-
terday afternoon was mainly in-
teresting because the themes had
a curious half-oriental, half-Rus-
sian flavor and because it was
new. Otherwise, it had all the
earmarks of an early work, con-
structed, as it was, according to
the conventional nineteenth cen-
tury pattern.

Like most folk-music, the Greek
themes expressed rather simple
emotions—a languid, melancholy
yearning; the high spirits of a vig-
orous dance; and a powerful vital-
ity. The national flavor came
from the suggestion of an oriental
scale and a peculiar falling off of
the melodic line at the end of the
theme. But as the overture moved
away from the melancholy of the
first theme through the accumu-
lation of intensity in the contrast-
ing dance section and the final
sweep of the close, the Greek
flavor seemed to lose its distinc-
tion and the composer’s Russian
temperament dominated the musie.

Although the overture was built
on themes from his own country,
Mitropoulous did not invest it with
all the magic which he generally
gives to everything he conducts.
It was, of course, very well done,
and it had many effective details;
but, in spite of this, it seemed
somewhat labored.

But from the very tempo of the
first bars of Borodin’s great B
minor symphony, with the dra-
matic attack and stir, one felt
once more the master-touch of
Mitropoulos. He lanced into the
symphony with great power,
bringing out endless facets of the
music and illuminating everything
with his creative imagination. The
treatment of the first self-confi-
dent, assertive theme as it re-
curred in the basses with a fore-
boding, hushed mystery before it
again took on its first, dominant
spirit and finally broadened into
a tremendous, all-embracing state-
ment—this treatment showed a
masterful direction and a splendid
dramatic power. In spite of tem-
perate speed, the spasmodic, jerky
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in the Andante,
Tschaikowsky in their expansive
yvearning and full-voiced pleading

By Johan Storjohann Egilsrud

quality of the Scherzo and the
contrasted gentle themes were viv-
idly projected.

The long pulsations of the tunes
reminiscent of

were realized with remarkable

sensitivity and fulness of feeling.

The beauty of the movement was
enhanced by the most expressive
and delicately modulated French
horn playing heard so far this
season. The Finale had all the
incisiveness and force which Mi-
tropoulos can give to such an as-
torishing degree.

Particularly effective as part of
the broadcast of “The March of
Minnesota” was the Lewitzky or-
chestration of a Chopin ‘‘Mazur-
ka.” And the “Walzes” from
Richard Strauss’ ‘‘Rosenkavalier”
were given a reading that bubbled
over with spirit and moved with
an exciting resiliency and animat-
ed grace. The incidental music
was, as usual, conducted with
verve and competence by Frank
Miller.
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a patchwork, but one could not deny
the rich and deft instrumental col-
oring (reminiscent at times of Rim-

sky-Korsakoff)
handling of
guises.

themes in

* ¥ *

and the masterly
various

The work was brilliantly played,

as was also the

Borodin sym-
phony. The latter, indeed, has
never had a better performance

here. Previously

it had always

impressed us as a blunt and rather
empty invention, meager in ideas
and inexpert in its development of

those ideas.

But the manner in

which Mitropoulos took the first

movement, whose

oft-repeated

g main theme can easily become

pompous and
onstrated his

wearisome,
rare apility

MUSIC

By JOHN K. SHERMAN
Two Russian works comprised
the first part of the tenth popular
program of the Minneapolis Sym-
phony orchestra in Northrop audi-

torium yesterday. They were Gla-
zounoff’s overiure wupon three
Greek themes, never before played
here, and Borodin’s Second sym-
phony in B minor.

Dimitri Mitropoulos conducted,
bringing to the music his usual en-
ergy and expressiveness.

The Glazounoff work proved a
skilful and ingenious treatment of
three melodious themes of con-
trasting character. The overture
opens in elegiac mood, shifts to an
episode of martial nature and pro-
gresses to an exciting coda. At first
hearing the work seemed somewhat

dem-
to

squeeze blood even out of a tur-
nip. This theme was given a fiery
drive and speed which brought the
movement to life, and the three
movements that followed had the

same intense, living character.

The symphony is suffused with
Russian color, oscillating between
gruff, barbaric motifs and tender
There was some fine
virtuoso work in the scherzo from

melancholy.

the plucked strings and the wood-

winds.

The broad theme of the

andante was voiced with great elo-

quence, and the furious dance-like
finale had a heat and momentum
that set the pulse racing. Mitro-
poulos was recalled several times

by a demonstrative audience.

Frank Miller led the orchestra

in. the

incidental music for the

March of Minnesota broadcast that
followed, after which Mitropoulos
returned to conduct two orchestral
arrangement by Lewitzky of Cho-
pin pieces and the “Rosenkavalier”

waltzes of Richard Strauss.

 pretation.

‘MUSIC

Symphony Popular Concert.

Another characteristic Mitropoul-
os program was heard for the popu-
lar concert in Northrop auditorium
Sunday afternoon, when Borodin's
second symphony had the place of
honor. A Glazounow overture on
three Greek themes, two arrange-
ments of Chopin compositions and
waltzes from “Rosencavalier”
rounded out a series of compoOsi-
tions that provided both variety
and charm.

The overture was played at this
eoncert for the first time in Amer-
ica, and so far as can be judged|
from a first hearing another valu-
able addition has been made to the
repertory of the orchestra, espe-|
cially for the popular concerts. The‘;
themes themselves suggest more|
than a little of the classic spirit'
and Glazounow has worked them
into his orchestral scheme without
losing any of this spirit. The work
was rendered with the usual at-
tention to everything that would
expand each point of interest to.the
very utmost.

Borodin’s symphony is a compo-
sition that one can listen to with-
out expending any of his energies
concerning its significance. All that
need be said of it is that the Rus-
sian composer has written' music
designed to please.

There is a lovely Andanfe, a
bright and sparkling Scherzo and
a robust Finale, it was a great
pleasure to note Mitropoulos’ inter-
As usual it was a mas-
terly exhibition of leadership. There
is a certain fascination in noting
how accurately he guides each sec-
tion, how he gives the cues, and
how he works to bring the varied
parts into a whole that is so com-
pletely satisfactory it baffles crit-
icism.

One always feels that both a mas-
ter mind and sympathetic under-
standing are at the basis of the re-
markable work this conductor has|

l done since he came to this city.
| Week after week he continues to
| stimulate our imagination and much

more; each program is a new ex-
perience that enriches heart and
mind by the sincerity with which
it is presented. ;
Following the events connected
with the “March of Minnesota™
broadcast, during which Frank
Miller, as leader of the orchesira,
once more added to its pleasures,
Mitropoulos again appeared. He
gave performances of Chopin's
“Etude Arabesque,” the Mazurka
arranged by Lewitzky, and the lilt-
ing waltzes from Richard Strauss’
“Rosencavalier.” |
JAMES DAVIES.
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Mitropoulos f
Triumphsin
Ravel Concert

Playing of Solo Part in|
Concerto Greeted by
Wild Applause

By Johan Storjohann Egilsrud

After the orchestra and the
audience had observed a moment
of reverent silence in memory of
the French composer, Maurice
Ravel, who died recently, the or-
chestra played an all-Ravel pro-
gram at the eleventh evening con-
cert of the season at Northrop
auditorium last night.

Like all highly esthetic crea-
tions which stress the exquisite
surface and the imaginative color-
ing rather than profoundly human
emotions and passions, the music
of ‘Ravel must be performed with
so great a virtuosity that the in-
 terest is kept alive by the fascinat-
ing subtleties and the glittering
surface if it is to avoid surfeiting
the listener with its own perfec-
| tion.

There is no severer test of the |
skill and virtuosity of an’ orches- |
tra than an entire evening of
Ravel. That the concert, far from |
being monotonous, became a tri-|
umph both for Dimitri Mitropou-
los, the conductor, and for the|
orchestra, is in itself a comment-
ary on the high level of perfec-
tion reached by the orchestra un-
der this great leader.

Uses Smaller Orchestra

As a reaction against the Ger-
man tendency to use enormous
sound-volumes and aggregations of
instruments,. Ravel reduced the
orchestra in size and depended
upon a masterful distribution of
parts and timbres for his ex-
pression of great intensities. To
have succeeded in expressing
within this: smaller tonal  scope
eémotions of great dimensions is,
of course, Ravel’s particular gen-
fius. But this method exacts also
| unusual sensitivity and genius in
i the conductor in order to realize
these emotional dimensions in the|
delicate structure of such com-|
positions as ‘“Couperin’s Tomb.”
Mitropoulos never was greater as
| 2 conductor than in this concert.
| There is hardly any music in
which it is easier to go astray
| than in Ravel's subtle and ex-
| quisite world of infinite complex-
ity, sudden shifts and twists, and
multiple rhythmic impulses. Since
this music is also extraordinarily
transparent and exposed, despite
its intricacy, and since there is
no way of covering up any lack
of continuity, the fragile struc-
ture is only too easily damaged
by an unskilful conductor.

It was through his power to
dominate all the impressionistic
complexities and unify them in an
expressive purpose that Mitropou-
los excelled last night. No mat-
ter what the content of the com-
position—a searching inwardness,
as in the Prelude from “Couper-
in’s Tomb,” a piquant charm, as
in the Minuet; sheer vitality and
humour, as in the Rigaudon; or a
sophisticated naivete as in the
entire “Mother Goose’”’ suite—
Mirtopoulos found exactly the tell-
ing interpretation which used the
complexities of orchestration as|
means to an end only.

y 18, 1938,
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The Symphony Orchestra.

A beautifully played program was
given in honor of the French com-
jposer, Ravel, who went to his re-
fward a few weeks ago. The selec-
tions were well chosen to €mpha-
|size the versatility of Ravel’'s gen-
lius which ranges through the most
ftrivial to something very near
L greatness. Whether he will be en-
Irolled among the immortals in the
| final summing up must be left to
posterity.

We can at least say of this man
that he was never dull, exasperating
he may have been many times, but

Bhe is constantly moving in, on and
over our inhibitions only to leave
us wondering whether after all
there is any good thing in him.
There is plenty, and Mitropoulos
brought the rich fruits of many
hours labor by Ravel to us at this
concert with devotion to his own
jideals and with loyalty to the mem-
tory of the composer whom he hon-
ored.

He was loyal to the extent that
he devoted an entire program to
Ravel’s works, knowing there are
many to whom this music is bene-
ficial only when taken in homeo-
pathic doses. How beautifully he
interpreted even the most ordinary
parts of the music, and there is
much that does not rise above the
ordinary; and how he caught up in
his fingers through brain and heart
all that was fine, and there is much
to which that term may be applied,
must be heard to appreciate:

It is an experience to hear Mitro-
poulos unfold the vagaries, the mys-
teries and the loveliness of this
imusic. He opened with “Le Tom-
beau -de Couperin” and made the
utmost of a work that in its entirety
does not show Ravel at his cre-
ative best. There is some admirable
work for clarinet, oboe and Eng-
lish horn; indeed the leads in the
jorchestra did a masterful job all
through the program and that in-
fcludes Opava, flute; Bladet, pic-
colo; Linder, horn; Dawson and
Ayres in the strings and Santucci,
| bassoon. These and about 80 more

As a soloist, the conductor re-
peated 'his feat of earlier in the
season by both conducting and

playing the solo part.

Ravel’s

concerto in G major demands for
its execution unusual mastery of

technique,

incredibly nimble fin-

gers, a rhythmie sense that can

go through acrobatic stunts

with-

out losing the general design of

the music, and an

imagination

that is flexible and alert enough
to follow the composer in all his
unexpected musical excursions.

Mitropoulos exhibited all

these

powers to so marked a degree in
his performance of the concerto

that the audience bhecame

wild

with enthusiasm and called him
back endlessly to show him itsf

appreciation.

received an ovation. . The

The orchestra also |

con- |

cert was indeed a field-day for the|
players, especially for the wood- |

winds. Masterful

playing all]

through the concert by Alexandre

Duvoir, oboe; Rhadames

Ange-

lucci, English horn; Walter Tha-|

lin, clarinet; and Emil

Opava, |

flute—added immeasurably to the|

enjoyment of the

concert and

helped in preventing the feeling

that one had
Ravel,

heard too

much

men who cannot be mentioned here
by name for lack of space.

One .of the loveliest bits heard
throughout the evening was the
first movement of “Mother Goose,”
“Pavane of the Sleeping Beauty”;
in texture, in mood, in a sort of
heavenly radiance this was singu-
larly perfect with the exception of
a couple of harmonics that broke
the perfection of the lovely melody.
This I take it was one of Ravel’s
contributions to the realm of whim-
sicality. That is one either of his |
charms or of his satiric inclinations |
and they are never :far away from
us in any of his compositions,

A great deal could be said about
this work, but I must spend a lit-
tle time on the finest number
heard, the piano concerto in G|
major with Metropoulos playing |
the solo part and directing, He |
does both of these things without |
seeming effort and with supreme |
mastery over his material, both
music and musicians, As a piano |
concerto this composition follows
the correct form, but what a happy
time Ravel must have had writing
it. It is flippant, joyous, exuberant
and in the slow movement fulll
of tenderness and beauty, '

Dynamically it rises triumphantly |

l
1
x

booms and surges, it moves like a
flash from one extreme to an-|
other with percussive force and
insinuating charm. Mitropoulos en-
joyed himself immensely in his
performance, every line of his
body flowing in perfect rhythm
with the music, his fingers scat-
tering impressive and glittering
fireworks or singing the songs that
moved his own soul.

The second part of the program
opened with a performance of an-
other Pavane, that for a “Dead
Child,” which is not as lugubrious
as might appear. The finale being
Symphonic Fragments from the bal-
let “Daphne and Chloe.” In this |
composition Ravel nearly attained
greatness. ‘There is frequently a
symphonic splendor that is tre-
mendously moving; he does indulge
in a bit of satire Occasionally, he

could never refrain, but thé mas- |
sive parts pour out of a man who
could, had he desired, given to
the world finer and nobler mont- |
ments of his genius than we have:

long, serious meditation, or to hab-
its of taking himself or the world
too seriously. We honor him as
much for what he might have

thing about the orchestra, which
we will discuss at some future
time.

JAMES DAVIES.

over all difficulties; the orchestral
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By JOHN K. SHERMAN

A Ravel revel—and revelation—
were furnished by the Minneapolis
Symphony orchestra under the di-
rection of Dimitri Mitropoulos last
night in Northrop auditorium. The
program was in honor of the great
French composer who died in the
last week of December, and was
preceded by a minute®of silent
obeisance by audience and orches-
tra.

An evening devoted entirely to
Ravel has its hazards, for he was
not a “universal” composer, his
language is a refined one and his
musical thought is fastidious rather
than vigorous. These hazards, how-
ever, were reduced to a minimum
in a performance that found the

‘orchestra in unusually fine fettle,

and Mitropoulos both happy and
inspired in a’task that demanded
a generous play of his gifts.

* * “

The first half of the program
comprised two suites, “Le Tombeau
de Couperin” and “Ma Mere I'Oye,”
and the piano concerto, in which
the conductor played the solo role.
The two suites were kindred in
character, so much so as to:bring
before their conclusion almost a]
surfeit of pastel colors and minia-|
ture style. They were performed
with the utmost discretion and
daintiness, given many .  subtleties
and every phrase burnished to a
nicety. Minneapolis, surely, has
never heard a more delicate and
glossy “Mother Goose” suite.

The concerto, composed in the]
early 30’s, was something else|
again, being an immensely clever
and high-spirited work, with a cen-
tral movement of grave and tender |
character. Mitropoulos’ perform-
ance at the piano was phenomenal,
both in the slow, unpedalled theme
of the middle movement and the|
fireworks of the first and last. This
was a gay and tricky affair, and if|
not a great concerto was at least
a rousing one, full of jazzy col-|
loquialisms translated into Gallic
wit and musical jokes.

* * * |

The last half of the program/|
brought two contrasting works—
the “Pavane pour une Infante|
defunte” and the first and second|
series of the “Daphnis et Chloe"\1
ballet suite. The ‘“Pavane” seems|
one of the simplest and sincerest|
of Ravel’s compositions, its pathos|
has deeper effect for being cast in |
the formal mould of the pavanne, |
its feeling is genuine. It was given
a tender and expressive reading.

The major excitement of the eve-
ning, without question, was the
“Daphnis et Chloe” performance.
There is a little doubt in my mind
that this is Ravel’s most effective
and probably his greatest work, for
it finds his style and method at
their best at all points. The fever-

ish tension of the opening, the |

idyllic middle sections of the sec-
ond series (given a tremulous and |

hysteria of the finale—these were
all played to, the hilt, and with a
final impact and ferocity that left
the audience breathless.

}
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Mendelssohn
Work Gains
New Vitality

Overture Lifted from Dull-
ness by Inspired Con-
ducting of Mitropoulos

By Johan Sforjohann Egilsrud

The overture to “A Midsummer
Night’s Dream” is one of the rela-
tively few compositions by Men-
delssohn which I find thoroughly
enjoyable. At least, I had not liked
more than fragments of Mendels-
sohn’s “Scotch” symphony until I
heard Dimitri Mitropoulos conduct
it yesterday afternoon at the
eleventh Sunday symphony con-
cert at Northrop auditorium. _

But then, to my surprise, it]
seemed a vital and important
work. Even the adagio, which cer-
tainly is full of dull, repetitious
passages and sentimental strains,
seemed repeatedly to Ilift itself
above the limitations of the com-
poser’s conception and to take on
a life that was not its own but
that of the great conductor.

Still—in spite of lovely details
and melodic passages that were
touched by the spirit of Mitro-
poulous until they lost their sen-
timentality and soared—the move-
ment could not escape giving the
impression of an inherent lack of
vital construction and unfoldment,
a weakness which no amount of
inspired” playing could cover up
completely.

Spurred by Tempo

It was the spirit of the allegro
and vivace movements which lib-
erated the most creative faculties
in Mendelssohn. It is as if he
needed the spur of the tempo and
the excitement of these move-
ments to keep him from necoming
cloyingly sweet. Even those themes
which have a certain shallow, trite
quality gain vitality from the
sweep of the whole movement. And
Mitropoulos keyed these move-
ments exactly high enough in in-
tensity and speed to give the re-
deeming excitement without creat-
ing confusion.

Avoiding the possible over-em-
phasis on the plaintive first theme,
the conductor infused into it a
genuine pathos and a sad thought-
fulness—something of a nostalgia
for a vanished world.
erful control over every orchestral
effect, Mitropoulos plunged into
the brilliant development of the
new themes as they surged up-
'ward in eager aspiratioa to a high-

tensioned moment of keen exer-
tion, where sharply accented for-
zandos glittered through the whole
texture from every choir in a
jubilant affirmation of joy, to
merge finally into a wvast tutti
that sang in an open, broad me-
lodic rhapsody. It was this kind
of vitalization of Mendelssohn’s
“Scotch” symphony which made
me realize I had overlooked many
of its virtues until then.
Given Swift Freshness

The romantic imagination of the
“Midsummer Night’s Dream” over-
ture has a perenpial appeal. And

yet, the crispness of the perform-

ance yesterday—its  sprightly,

With pow-|
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Symphony Popular Concert.

| Some charming music was heard
iSunday afternoon in Northrop audi-
| torium when Mitropoulos conducted
|the eleventh concertin the *popular
| series. Mendelssohn’s music never
 loses its characterisic attraction and
i none of his many works rank high-
er than the overture to “A Midsum-
mer Night’s Dream” in delicacy of
expression or in the faculty of de-
picting in tones the caprices of the
elves and sprites in Shakespeare’s
play. :

The overture was rendered with
due attention to ifs varied flowery
beauties. In phrasing, tone and di-
rection this performance belongs in
the lengthening list of those Mitrop-
oulos has given us without any de-
viation from the narrow path of ar-
tistic rectitude.
| Mendelssohn’s “Scotch” symphony
| followed, bringing with it many a
| taste of Scotch heather and the fine
imusic.of the seas that beat-on Sco-
[tia’s rugged shores. It has been said
| that this work is not Scotch but was
| written in memory of a visit the
composer paid the country. It is
| Scotch and was never more so than
(at this concert. The composer had
| absorbed much of the color, the
rthythms, the idiom he had caught
land made fine use of them in this
composition.

Mitropoulos must have a ‘touch
i of Scotch blood in his ¥eins or he
' could hardly have caught the vi-
| brant force of certain parts of this
| symphony as he' did. One ecould
| easily imagine the pibroch ringing
|in “his ears. Then, too, the immor=
|tal loveliness that Burns has fixed
| forever in his lyrics shone through

the whole of the slow movement and
crept once in a while into the wilder |

The same power to concentrate

lan atmosphere and a feeling qual-
{ity made the selections from “Car-

men,” which were played on the
‘broadcast part of the program,
(yield many rich and varied im-
pressions.

It struck me as regrettable
that there should be any empty
seats at all in Northrop audito-
rium now that the Minneapolis
|Symphony Orchestra under Mitro-
|poulos is playing as well as some
|of the best orchestras in the world.
(It was to hear such conducting
and such playing as we heard
yesterday that the few favored
‘used to travel to New York or to

| moods of the more rapid sections.

| . It was a grand performance, one
| that for once gave all that Mendels-
[sohn intended to say. Best of all
| was the understanding of the music
{shown and through the music the
|character of Scotland and its peo-
| ple.

For the part of the program fol-
lowing the “March of Minnesota”
broadcast, a number of selections |

|from “Carmen” were played. Frank |

Miller again did excellent service |

conducting the orchestra in the in- |
cidental music to the broadcast.

JAMES DAVIES.
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DIenJeIssohn \\"’orks on
11th Apop’ Program
By JOHN K. SHERMAN
Mendelssohn’s-music ¢an be very

pleasant even when played under
a conductor who stifles yawns as
he conducts. When it is given a
performance with the vitality and
fibre Dimitri Mitropoulos gave it
yesterday in Northrop auditorium,|
it is lifted far above its usual func-|
tion as a pleasing ear massage.

Two Mendelssohn numbers com-|
prised the pre-broadcast portion of
the program yesterday—the over-
ture to “A Midsummer Night’s
Dream” and the “Scotch” sym-|
phony in A minor. The overture
had.the faery, moonlit quality of
the Shakespeare fantasy, which |
Mendelssohn has so well captured,|
while the “Scotch” symphony had|
a dramatic impact and intensity|
that held the audience spellbound.

Given a good string section and
expert work from flutes and bas-
soon, most conductors can get
through the overture tolerably
well. In Mitropoulos’ hands, the
work created witchery of mood
that was pure fascination to the
hearer. Gossamer traceries of vio-
lin themes, a deft application of
light and shade and a delicacy of
conception that held true from
first to last made this performance
a delight.

The symphony was stouter in
fabric, and its performance showed
Mendelssohn a greater master of
the tragic and melancholy than
most people give him credit for.
The passion and dark turbulence of
the first movement, the bubbling
high spirits of the vivace, plain-
tiveness of the adagio’s theme and
the abounding power and energy

: M U S
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Minneapolis Symphony Concert.

A classic program was Mitropou-
los’ gift to symphony patrons in
Northrop auditorium, Friday night,
a program that was conceived in
greatness and achieved one of the
most memorable successes in my
experience. There were but three
numbers, the familiar Bach Air
from Suite No. 3 in D major, an
orchestral arrangement of the
Beethoven String Quartet in C
sharp minor and Beethoven’s vio-
lin concerto with Jascha Heifetz as
soloist.

Anything might happen in a pro-
gram built like this one for the
Bach Air is not particularly com-
fortable in orchestral setting; it
might be better to use just the vio-
lins if this is played with an en-
semble; but one felt justification
for its inclusion on this program
because Mitropoulos played it with
such beauty of phrase and with
great rapture. No matter what
this great leader may do he has
a reason for it and since we must
judge by results we must express
satisfaction with his choice and
performance of the opening num-
ber.

If anyone had any doubts about
the right of the string quartet be-
ling transformed into an orchestral
piece they were dissipated before a
j dozen bars had been played. This
composition has a magnificence
that grips one from the beginning
and grows with each successive
movement, until the conclusion lit-
erally sweeps the mind and imagin-
ation into realms very far from
this mundane sphere.

It does not seem possible that
any four instruments could begin
to give full expression to a crumb
of this colossal masterpiece; it|
needs. the full-throated string or-
chestra with its many voices, its
richer tone, its power and massj
movement to begin to draw out ofl
it its inherent strength. It is in-
tellectual, but does not carry one
as far into intellectual realms as it
moves the emotions by the vio-‘
lence of its passions, the sweep of |
its fantasy and the sheer glory of |
its almost superhuman vigor,

Beethoven was, as Mr. Ferguson |
remarked, the “deaf prophet”  but|
he was a prophet who seems to
defy fate in this work, who moves|
from limitless tenderness to thel
fierceness of warrior hosts and the
splendor of great thought. It is
a wonderful creation, as we heard
it, making one wonder whether
under any other circumstances it
would measure up to the stature|
that reared itself majestically in |
this performance.

No less significant from an ar-
tistic standpoint was the perfor-
mance of the D major concerto.,
It was not altogether that Mr. Heif-
etz is one of the greatest living|
violinists with one of the most
beautiful tones to be heard any-
where, or that he is a great favo-
?ite with any audience. His play-
ing was superb, not guite as com-
fortable as it might have been per-
haps for he had his moments of

unease, but nevertheless, it is quite §
evident that he has .entered into
his full inheritance as an interpre- |
tative artist and with Mitropoulos
gave a glorious performance of this
work.

We have had occasion ‘frequent-
ly to comment on our conductor’s |
ability not only to fuse his instru-
ment into that of the soloist but|
at the same time to extract every
atom of meaning it might possess.!
He attained heights in this per- |
formance never attained before. He|
gave us Beethoven pure and un-
defiled, simple in his majesty,
transcendent and overwhelming in
depth and beauty.

It was a signal triumph, not for}
the soloist alone, but for the or-]|
chestral conductor also, who, 50|
far as I was able to discover, miss-
ed no point that would lift the
music a little higher and imbue it
with greater nobility. We salute
the three artists, Heifetz, Mitro- |
poulos and orchestra and express |
our thanks for one perfect eve-|
ning of music.

JAMES DAVIES.

* E *

swift freshness—was new. It was Europe. Nevertheless, it is en-
as if the conductor created _thefcouraging to see so many young|
fairies an.d other characte}‘s right people and even children at these |
t.here, 3 it bp caught their essen- concerts, showing that their par- |
tial being and reproduced them in enlBare sRes this is' an excep-]
the sound and movement of the tional opportunity. 1

of the finale were brought forth
with the sure touch and phrasing|
skill which characterize all of |
Mitropoulos’ work.

Following the radio dramatiza-
tion, in which ‘Frank Miller took
charge of the background music,
Mitropoulos returned to conduct
several selections from “Carmen,”
giving them rich coloring and a
rythmic impulsion which came to
a whirlwind ¢limax in the dance/of
the gypsies. &
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Opus 131 Quartet Is
_Played by Symphony

By JOHN K. SHERMAN

The playing ot string quartets|
by full string orchestras seems to
be the solution of the problem of
presenting string ‘quartets in con-
certhalls as large as railway sta-
tions, like Northrop auditorium.

In the case of the later cham-
ber works of Beethoven, like the]
opus 135 quartet Toscanini recent-|
ly performer with the NBC Sym-
phony and the opus 131 offered by
Dimitri Mitropoulos anr the Min-
neapolis Symphony orchestra last
night, such expansion from four
players to some 60 players gives|
these works not only the weight
and volume but the direction un-
der a master hand they seem to
need.

Theé, performance last night of]}
the lengthy and profound C sharp
minor quartet, one of greatest
works in all musical literature,]
was in many ways the most re-
markable orchestral feat of the
season. The string sections under
Mitropoulos possessed the same
balance and resiliency as a four-
man ensemble; their performance
was one of sustained eloquence,
marvelously malleable and expres-
sive, observing all tempo and dy-
namic shading to a man.

The quartet itself is lofty music
and at the same time deeply intro-
spective. More than any of his
gymphonies does it reveal the
eart of Beethoven—a confession
pnd an unbearing of soul never
ichieved in the more objective and|
worldly symphonies. The music|
has serenity and a wealth of fancy|

d imagination that never ex-

austs itself or runs thin. It has

11 the nobility of Bach in his great
thurch epics, plus the humanity
nd personal warmth of Beethoven.

* * *
One of the gratifying surprises|
f last night’s performance was!

he enthusiastic response of the§

udience to a work generally re-|
arded as abstruse and hard to|
bmprehend. - The music, indeed,
as no surface appeal and no melo-
iramatics. It is beyond good and
vil in its contemplative and
hilosophical quality. Yet so grip-
lng and eloquent were Mitropou-
0s’ conducting and the masterly
ork of ‘the ensemble that com-
prehension and enjoyment must
lave gone hand in hand for most
Df the hearers in the hall.
The latter half of the program
as given over tc the Beethoven
iolin concerto, in which the in-
omparable Jasc:a Heifetz took the
5olo role. With his round, rich tone,
Miraculous technique and the com-
plete authority he brings to every-
hing he * touches, Heifetz is an
artist about whom little can be
said outside of superlatives. There |
as a little tension in his playing
flast night and 4 féw rough spots, |
hich may or may not have had
something to do with his reported
dislike of playing with conductors
who conduct from memory. All in
all, however, it was a stunning per-
formance and the orchestral sup-
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By Johan Storj

There were only two composers
represented on last night's sym-
phony program—Bach and Bee-
thoven. And - there were only
three numbers — Bach’s, “Air”
from Suite No. 3 in D major; Bee-
thoven's “String Quartet” in C
sharp ‘minor, and his Violin con-
certo in D major. To make the
the concert even more unusual,
the orchestra was reduced to only
the string s in the entire
first half of the program; and one
of the numbers Beethoven's
String Quartet—lasted almost an
hour without pause.

Such an unorthodox and taxing
program might, under ordinary
circumstances, have tired out even
a very 'select audience. But cir-
cumstances are never ordinary
when Mitropoulos conducts.

In spite of the fact that a large
part of the audience which filled
Northrop auditorium, had undoubt-
edly come to hear the phenomenal
violinist, Jasha Heifetz, it listen-
ed with rapt attention to the first
half of the program devoted only
to Bach and the string quartet,
and, far from showing any signs
of fatigue after the long quartet,
applauded Mitropoulos and the
string section with an unmistak-
able enthusiasm and vigor, call-
ing the conductor back repeatedly.
This was indeed a personal tri-
umph for Mitropoulos.

Mitropoulos Shows Genius

When one considers that the
string orchestra has a very lim-
ited range of tone-color compared
to a full orchestra, that the possi-
bilities of dynamic variety also are
relatively limited with the strings,
and that the ahbsence of all per-
cussion effects reduces greatly the
means by which the ordinary or-
chestra stimulates the interest of
the listeners—when one considers
also that the Beethoven quartet
not only lasts almost an hour but
also contains some of the great
masters’ most profound and diffi-
cult music (music which ‘is both
technically = intricate, with its
fugue treatments and its free
polyphony, and emotionally com-
plex and searching) when one
considers all these things, it seems
incredible that any conductor
should be able, as Mitropoulos was
last night, to project the music
with such freshness and vitality
that it held the large audience fas-
cinated throughout. But such’ is
the power of genius.

That the familiar “Air” for the|

G string by Bach, which preceded
the quartet, is one of the most
beloved melodies in all music was

601

ovohoyio

ohann Egilsrud

again evident from the enthusias-
tic reception given it last night.
The orchestra played it with the
same perfection of ensemble shown
later in the quartet,

Perfection of Form

When Jascha Heifetz plays, I
forget that there exists such earth-
ly limitations as an instrument, a
bow, and the mechanical. difficul-
ties of violin playing. T simply
give myself over to the pure joy
of following an ideal realization
of a musical idea. As in the case
of the very greatest artists, the
only discrimination possible is one
of relative merit.

Heifetz’ perfection of form was, ‘
except perhaps for a few false in-|
tonations, as great as ever in his|
performance of the Beethoven con-
certo last night. The themes
seemed to live upon the air as if|
no mortal hand had shaped them. |
Every melody was so vividly per-
ceived that one had a sense of the
whole during the unfolding of the
parts, and the entire melody rxe-
ceived from this strange quality
of timelessness of eternal exist-
ence, as if it were independent of
time and space.

If anything could be said against
such a performance, it would be
that it Jacked the very human
quality of occasional imperfec-
tions. A certain ideal detachment
is usually the result of absolute
mastery. I have heard Heifetz
play with more mortal ardor than
last night, but never with more
immortal perfection,
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Debussy Works Feature
12th ‘Pop’ Concert

By JOHN K. SHERMAN

The new starting hour for the
Sunday programs of the Minne-
apolis Symphony orchestra—5 p.m.
—proved a smart move yesterday
in Northrop auditorium, for it al-
lowed time for approximately a
full-length concert before the
March of Minnesota broadcast.

Those who have complained in
the past that they must sit through
the broadcast before hearing a
complete program were
given opportunity to leave at inter-
mission,
Two numbers from; the regular
program were repeated in the lat-
ter portion of the broadcast.

The program, conducted by
l Dimitri Mitropoulos, was one of
the best so far heard on Sunday
| afternoons, high in musical value
and rich ‘in novelty and interest.
1t opened with a cleancut and airy
| reading of the Weber “Oberon”
overture, which benefited by firm
tempos and a wealth of bright,
enlivening touches.

Two familiar- Grieg numbers—
“Heart Wounds” and “The Last
Spring”’—were played by the string
orchestra. These were deeply felt
interpretations, more poignant and
less sentimental than they are gen-
| erally played, and showing the
string sections as unified and
smooth in intonation as they were

| Thursday night.
* * *

Two Debussy compositions that
| followed were unalloyed delight.
| “The Afternoon of a Faun” had its
Iazy, playful and sensuous charac-
| ter beautifully realized, yet not
once did its gauzy harmonies go
flabby. Emil Opava’s flute solos
were sensitive and skilful.

But the triumph of the afternoon
was “The Children’s Corner” suite
in orchestral arrangement, given a
performance of rare tenderness,
humor and imagination. -This music
is less for children than for grown-
| ups who can recall the fancies and
| drolleries \of their own childhood
and hear them translated into so-
phisticated a#md charming music.

The ploglam Londuded with two

lesk\ Korskoff items—the King
Dodon and Queen of Shemkha
scene from “Coq d’Or” and the
“Capriccio Espangol,” vivid in col-
or and rhythm,

thereby|

while the rest remained. |

Symphony Popular . I
" There was a wealth of varlety
| in the program played in Northrop
auditorium, Sunday afternoon, by
the symphony orchestra and again
we heard music rendered with
fine effect. Old things became new,
as for example the overture to]
| Weber’s “Oberon” that for ages has
been one of the favorites for all
sorts of ensembles.

There was an aristocratic flavor|
to this music as played by Mitrop-
oulos, mystery and witchery were
its features with a gay and lively
sweep of orchestral tone carrying
its renewed youth to the audience.
Then Grieg's “Spring,” that in its
various arrangements has been
heard hundreds of times, like the
overture, shone with new beauty.
The tale “Heartwounds” is told
in the title for it possesses a heavy
sort of pain in its measures; this,
| too, was given with due regard for
| this element.

‘ There were two works by De-
bussy each of them in its kind ex-
tremely attractive. First came the
famous prelude, “Afternoon of a
Faun,” which was followed by the
“Children’s Corner” suite. The
former has of course been heard
many times and its charm never
seems to grow dim no matter how
often it is repeated. With Mr.|
Opava playing the flute obligato

and the orchestra searching out-the
most intimate details this became
a performance to remember. Mr.
Opava’s work was excellent and
when this is combined with a su-
perlative orchestral performance
the setting becomes perfect.

There is a great deal of exceed-
ingly clever orchestration in the
suite and there must be for De-
bussy touched many moods in the
six movements, played here in
their entirety for the first time.
Mitropoulos never was at a loss
in capturing the correct manher
of approach to each of these de-
lightful little descriptive pieces,
concluding with a woogly, woggly
'exhilarating reading of the “Golli-
wog's Cake-walk.”

The concluding selections were
by Rimsky-Korsakow, first “King
Dodon and the Queen of Shemka,”
then the brilliant “Capriceio Es- |
pagnol.” The first mentioned was|
played for the first time at these
concerts and certainly won a per- |
manent place for itself through its|
innate charm. The latter has all |
the rhythmie variety the imagina- |
tion can picture. Our conductor |
has made this music as much his|
own as he has the noblest sym- |
phony ever written and plays it|
with quite as much discriminating |
skill,

JAMES DAVIES.
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‘CADENZA,” HOMELESS DOG
- LOVER OF MUSIC, ADOPTED

DIMITRI MITROPOULOS AND

Yen to Pose for Plctures
Brings Suspicion of
Publicity Hound

This huge St. Bernard, appar-
ently without a home, two or
three weeks ago began loitering
around Northrup auditorium on
the * University of Minnesota
campus when the Minneapolis |
Symphony orchestra rehearsed.

He would go backstage and sit,
apparently enthralled with  the
music,

Mr. Mitropoulos, symphony

| conductor, and other musicians
made friends with him.

Then Mrs. Carlyle Scott, sym-

]
I

He gets a new home

phony manager, became inter-
ested.

Nobody knew where the dog
came from, or to whom he be-

longed.

Most persistent report was that
he had been abandoned by a
southeast Minneapolis resident
because he ate too much,

The symphony, through Mrs.
Scott, has - adopted him and

‘CADENZA

“Cadenza”—as he has been un-
officially christened—is now in
charge of Harold Pepinsky,
music critic of The Minnesota
Daily.

While the dog’s breed seems
unmistakably St. Bernard, there
were suspicions, from the avidity
with which he posed for Dpic-
tures, he might be part publicity
hound.

|preter.
flos exhibited to a high degree.

February 28, 1938.
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Symphony’s Woodwinds
Triumph in Gay Concert

By Johan Storjohann Egilsrud

The very first number—Weber’s
overture to “Oberon”—gave the
tone, so to say, to the entire pro-
gram presented yesterday after-
noon by the Minneapolis Sym-
phony Orchestra at the twelfth
Sunday concert of the season in
Northrop :auditorium. .

It was brilliant, gay, full of
imagination and humor, and
touched here and there with mel-
ancholy. If the scintillating spirit
dominated in Weber’s overture,
the pathetic and melancholy mood
dominated in Grieg’s “Two Elegiac
Melodies for String Orchestra.”

And it was the vivid, impres-
sionistic imagination which made
Debussy’s “The Afternoon of a

the most important and
interesting* number on the pro-
gram. Imagination, wit and hu-
mor joined in the clever suite,
“Children’s Corner,” by Debussy,
with the humor foremost.

Program Well Built

The closing numbers,
Korsakow’s “King Dodon and the
Queen” and ‘“Capriccio Espagnol”
had as much of the half- -oriental,
half-barbaric color as most of the
composer’s music; and the “Cap-
priccio” especially had as much
brilliancy and sparkle as the over-
ture which opened the program.
It was indeed a well built pro-
gram.

Rimsky-

Paying as much attention to the}

details and to the expressive quali-
ties in a little humorous sketch
like “The Children’s Corner” as he
does when he conducts a Beetho-
ven symphony, Dimitri Mitropou-
los gives significance to every-
(thing he performs.

| *Because most of the music
iplayed was in a lighter, 1mples-
isionistic vein, it called for imag-
ination and virtuosity rather than
depth and penetration in the inter-
This versatility Mitropou-

To be capable of giving as much
life and reality to a simple “Sere-
nade for a Doll” as he gave to
the intense grief and pathos of
Grieg’s “Last Spring,” and to. be
capable of creating an atmosphere
og languid, voluptuous reverie as in
Debussy’s “Faun”
conviction as he wcreated - the
Inoisy, abandoned spirit in Korsa-
kow’s “Gypsy Scene” — to have
such versatility and such love for
music in all its forms as Mitro-

poulos showed yesterday is surely
the sign of exceptional geuius.
Woodwind Section Praised

Every section of the orchestra
seemed to enjoy playing this pro-
gram. The strings drew the Grieg
melodies with an intensity and a
spontaneity of feeling which indi-
cated they took real pleasure in
the playing. And the humorous
effects of the basses- in the witty
“Jumbo’s Lullaby” and “Golli-
wog’s Cakewalk” were given with
a real spirit of humor and fun.

So well *did the various mem-
bers of the woodwind section per-
form the many intricate and
subtle passages in ‘“The Afternoon
of a Faun” that the conductor
called on tyem to rise and accept
the applause of the enthusiastic
audience.

There also was a noteworthy
subtlety and smoothness in the
phrasing of the French horn in
the Oberon overture. And the
many brilliant and effective brass
passages in the “Capriccio Es-
pagnol” were blown with a high
spirit which added to the general
festivity of the concert. One
could .expatiate at large upon the
infinitude of wondrous details
throughout the concert. The
usual enthusiasm prevailed,

it g e S

with as much|
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Variety Gives
Fine Balance
To Concert

Mitropoulos Again Proves
Himselt Master at Build
ing Musical Programs

|

By Johan Storjohann Egilsrud

The thirteenth evening concert
of the Minneapolis Symphony Or=
chestra, given last night in North-
rop - Auditorium, was another ex-
ample of the originality and re-
sourcefulness of the conductor, Di-
mitri Mitropoulos, as a builder of
programs. ' Having given a stimu-
lating variety in the first half of
the program with three concertos
and several soloists, he balanced
the concert by playing the solid
“Rhenish” symphony by Schumann
at the close.

Not only was there a great va-
riety of composers and soloists in
the first half of the concert, but
there also was variety in the form
of the orchestra itself. For the
Haydn Symphonic Concertante for
solo violin, violoncello, obhoe, bas-
soon and orchestra, a small eigh-
teenth century orchestra was
used. In the Bach concerto for|
two violins in D minor, the or-
chestra was reduced to the strings
only, and finally, in the concerto
for French horn in E flat major
by Richar« Strauss, the entire
modern orchestra was employed.

Soloists Warmly Received

As the conductor and the four)
soloists, Harold Ayres, violin;
Frank Miller, cello; Alexandre De-
voir, oboe, and William Santucei,
bassoon—filed onto the stage to
play the Haydn concertante, they
were, greeted with a warmth of
enthusiasm that was an unmis-
table sign of the esteem in which
these artists—all members of the
orchestra—are held by smusic
lovers.

They played Haydn’s jovial and
ever-young music in a thorough-
ly musicianly manner; each in-
strument was played so it fitted
its part, either blending into a
quartet or rising to the surface as
a single voice, or again, joining
another instrument in a duet.

With the orchestra animated by
Mitropoulos to perform the or-
chestral parts with a spontaneity|
and a verve that made Haydn's|
musical thoughts new and vital,
the concertante was given a read-
ing that even the composer him-
self undoubtedly would have ap-
plauded:

Concerto Is ‘Tops’

Perhaps my' intense love of
Bach’s Concerto for two violins
makes me prejudiced—but to me
the concerto was the finest, most
inspired ' composition on the pro=
gram. In this concerto Bdch has
expressed some of his richest and
most vital human emotions.

In the slow movement, the sub-
lime 'meloyic invention voices a
sharp longing that evolves from a
pain-tinged * pleading for release
to a triumphant exaltation. Al-
thought the soloists—Harold
Ayes and Heimann Weinstine—
played this music with sweep and
fine modulation of tone, bringing
life and expressive force to the
themes, their rerformance did not
quite have the freedom and the
perfection of ensemble which it
had last year. But in spite of al
few moments of uncertainty in the

MINNEAPOLIS

ensemble, the general effect was|
excellent.
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The Symphony Orchestra.

Mitropoulos continues to give his

| Northrop  auditorium  audiences
1much to think about in his pro-
}gram making; but no matter what
he presents the results are .invari-
ably the same. Such is the power
of superlative performances. Friday
night he gave several members of
|the orchestra opportunities to dis-
;play their talents to the huge sat-
|isfaction of a quickly responding
]audicnce.
| First of all we had the pleasure
{of hearing a Symphonie Concer-
ante for violin, cello, oboe and
bassoon by Haydn, in which this
genial composer was in his ele-
ment. What a comfortable sort of
person he was; one never feels
any other emotion than that of
pleasure in his company.. Presum-
ably he had his moments of de-
spondency, knowing what we do of
his life we know that was a fact;
but when writing music he never
permitted such moods to intrude
on the delight he felt as his crea-
tions poured from his brain through
his pen on to the paper.

It was music written to please
[and it has won its way for many
| decades by the magic of its charm.
Charm means little, however, unless
it appears in all its perfection. The
performance we listened to at this
concert approached that delectable

There was all the evidence of a
compositien made for a special
purpose in ‘Strauss’ early work
“Concerto for French Horn.” It
had; of course, many good themes
and some skilful orchestration, but|
on the whole, the composition was
rather boring with its repetitions
of unessentials.

Personal Triumph for Soloist

It did, however, contain many
splendid horn passages which the
soloist, Waldemar Linder, played
with such smoothness of tone and
such musical taste that the con-
certo turned into a personal tri-
umph for the artist. All the solo-
ists and the conductor were given
a most enthusiastic applause, and
they all were called back repeat-
edly.

The last half of the program be-
longed to Mitropoulos 2alone. He
took the long and uneven ‘“Rhen-
1sh” symphony by Schumann and
showed us that it was full of in-
teresting .and vibrant  musie. He
made the melodic. passages glow
with intensity of feeling; he clari-
fied the contrapuntal tangles by a
remarkable keen. insight and a
skilful emphasis on the voice that
logically carried the development
whether this voice was hidden in
the mesh or divided between sec-
tions; and he freed Schumann’s
orchestration, ' in- most instances,
from its thickness and monotony.
But in spite of the conductor’s art,
the solemn fourth movement was
heavy and uninteresting. The rest
of the symphony was usually vi-
brant with life and beauty. And
the force and the drive which
Mitropoulos gave to the climax
left one breathless. The conductor
received a storm of applause for
his inspired reading.

o

condition thanks to the splendid
playing of Harold Ayres, violin;
Frank Miller, cello; Alexandre Du-
voir, oboe, and William Santucci,
bassoon. These young men inter-
preted this composition with rap-
turous attention to every elusive
bit of beauty in it.

They had clearly rehearsed un-
til the blend of instruments, the
tone quality, the elegance of each
phrase—and we dare speak of ele-
gance when discussing Haydn—and
the very heart of the music had be-
come their own and welled up into
a spontaneous outburst of attrac-
tive loveliness, with Mitropoulos
ever the guiding star.

Bach’s concerto for two violins
in D minor, one of the favored
classics for these instruments, was
played by Harold Ayres and
Heimann Weinstine, first and sec-
ond concert masters respectively.
We have heard better known solo-
ists at symphony concerts who
gave us far less pleasure. If
greatness as performers were
measured by the satisfaction of the
audience these two artists would
rank high. There was such of
mutual dependance, never any at-
tempt to win the spotlight; they
sought diligently to convey the full
measure of Bach’s thought and
succeeded admirably.

Of all the instruments in an

orchestra that affords a player a
chance to stumble once in a while,
none can match the French Horn.
Our new soloist on this instrument,
Waldemar C. Linder, has yet to
make his first error. He gave an
interpretation of Richard Strauss’
concerto for this instrument ana
orchestra in E flat that established
him at once as a splendid per-
former.

In some respects this composition
is not especially attractive, for
there are some spots in it, both for
orchestra and soloist that show
striving for effect; nor are there
many melodic allurements that
grip one at first hearing. But these
are minor matters in view of the
beautiful precision shown in the
negotiation of difficult passages, the
fine tone at all times and Mr.
Linder’s quiet confidence in his
ability.

The symphony was Schumann’s
“Rhenish” which, of course, was
rendered with the spiritual elo-
quence Mitropoulos has led us to
expect whenever he stands before
his men. There are some worldly
elements in this work that reflect
the people of the Rhine region,
that express their joy of life and
in living. In fact the greater part
of the symphony displays these
characteristics broken only by a
brief “solemn” movement inspired
by part of a church service. This
only serves to intensify the gayety
and merriment that spring into
life everywhere else,

That it was played with vitality
and with quick and keen insight
into the hearts of the people of
the district mentioned may be
taken for granted. It was an in-
terpretation that never lessened in
its brightness and flavor, In brief
it was one of Mitropoulos’ sym-
phonie masterpieces speaking from
the re-creative standpoint,

JAMES DAVIES
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| MUSIC

By JOHN K. SHERMAN

Dimitri Mitropoulos and the Min-
neapolis Symphony staged a fam-
ily party last night at Northrop
auditorium, with six members of
the orchestra stepping forth singly
and in combination to act as solo-
ists with their colleagues.

It was a delightful affair, all
around, with plenty of bonny, good-
natured music and first-rate play-
ing. The three concertos which
featured the soloists were follow-
ed and climaxed by the Schumann
“Rhenish” symphony in a bright
and buoyant reading.

e e

The Haydn concertante for vio-
lin, 'cello, oboe and bassoon, open-
ing the program, proved a neat bit
of concerto carpentry, wherein
Harold Ayres, Frank Miller, Alex-
andre Duvoir and William San-
tucci arrayed themselves in clubby
‘fashion about the podium and gave
an exemplary exhibit of solo and
ensemble virtuosity. It was a close-
knit performance, lively in spirit,
deftly co-ordinated and keenly en-
joyable from first to last. There
were many tricky passages, espe-
cially in the finale, which the four
soloists negotiated with flair and
finesse.

Mr. Ayres was joined by Hei-
mann Weinstine for the Bach dou-
ble violin concerto which followed
—a performance of rare quality.|
Mitropoulos brought to life a work}|
that can easily be a sawing exer-
cise, dressing up the phrasing at
strategic points and drawing forth
the orchestral background to make
it integral with the solo violins.
This method gave the composition
the life and color which are lack-
ing when the string orchestra is
treated—as it often is—merely as
vague back-drop for the soloists’
work.

Messrs. Ayres and Weinstine
were in excellent form, worked to-
gether with cool collaboration and|
kept always a close-woven contin-

| uity.
* * *
Another triumph was scored by
Waldemar C. Linder, principal

French horn, in the horn concerto
of Richard Strauss. This work,
though not of towering musical
value, is a stringent test of horn
technique which dapper Mr. Lin-
der passed with facility, evoking
an expressive, many-shaded tone
and consistently good style and
musicianship.

Of the Schumann symphony, it
must be said that it was made as
vital and interesting as a Schu-
mann symphony can be made.
The “Rhenish” is in the main a
genial, happy work but it is also
garrulous and rambling, and its
beauty is skin deep—scarcely more.
The men played it with spirit and|
unanimity, and Mitropoulos was re-
called for several well merited
bows.
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Mitropoulos Conducts
All-Wagner Program

By JOHN K. SHERMAN

Dimitri Mitropoulos gives space
and amplitude to Wagner, painting
| the large tonal canvases with a
|long, broad stroke. In his hands
Wagner’s musical sorcery is evoked
with power minus heaviness, with
a grandeur of conception that al-
lows the sound to rise effortlessly
and yet with tremendous effect.

The all-Wagner program in
Northrop auditorium,- attracting
one of the largest Sunday audi-
ences of the season, offered six con-
trasting items from the Wagner
repertoire, ranging from “Rienzi”
and “Tannhaeuser,” through the
Ring to “Tristan and Isolde.”

The epical “Rhine Journey”
music from “Gotterdaemmerung,’
played with great vitality and clar-
ity, was followed by a sensitive in-
terpretation of the Siegfried Idyl,
which was warm in feeling and en-
riched with a myriad revealing
touches of phrase and dynamics.
The heroic Funeral March from
“Goetterdaemmerung” again sum-
moned the heroic and sombre ele-
ments of the mighty “Ring” music.

And to the “Tannhaeuser” Act
IIT prelude, Mitropoulos brought
more subtlety of tone, a more fore-
boding and fateful quality, than]
the work has ever been given here.
The climax of the afternoon, how-
ever, was the prelude and Libestod
from “Tristan,” wherein the or-|
chestral forces elogquently con- |
jured up all the longing, passion |
and defeat implicit in the tragedy |
of two ill-starred lovers. The pro-
gram, after the broadcast, was
rounded out by a fiery reading of
the “Rienzi” overture.
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Miiropoulos
Shows Great
Imagination

By Johan Storjohann Egilsrud
The universality of Mitropoulos’
imagination never ceases to sur-
prise me. Through some intui-
tive sense he is able to penetrate
into the essence of every composi-
tion and every style of music.

One week he will conduct a full
Ravel program with all the esprit,
delicacy and sophisticated estheti-
cism -of the great French com-
poser, the next week he will per-
form an all-Wagner concert with
a perfect comprehension of the
composer’s titanic visions of Ger-
manic deities and his sensuous
passion in “Tristan.”

Each one of these oposite styles
will have its own essential flavor,
not merely expressing the conduc-
tor’s own personality but express-
ing, first of all, the composer’s in-
dividuality and intentions.

The all-Wagner program: given
yesterday afternoon in Northrop
auditorium was, therefore, as com-
pletely Wagnerian in color and
style as any Wagnerian program
I have heard here. Recalling the
all-Wagner programs which the
famous Wagner authority, Arthur
Bodanzy, conducted here last year,
I could not help making a com-
parison between the two men’s
approach to Wagner’s music.

Mitropoulos, I thought, had
more thrilling details and more
emotional elasticity and variety
than Bodanzky in his perform-
ance; but the latter had perhaps
greater consistency of tempo than
our conductor, and a certain stern
grandeur of conception which was
very impressive. In passionate,
romantic music, however, like
‘“Prelude and Isolde’s Lovedeath”
from “Tristan,” which demands
emotional flexibility and ardor and
vibrant sensibility from the con-
ductor, Mitropoulos could not be
surpassed.

The fervor and surge in his con-
ducting of this music yesterday,
the persuasiveness of his  tempi
and the enormous range of his ex-
pressive means, made his reading
a memorable experience.

Even in respect to architectural
grandeur, Mitropoulos was as
great as Bodanzky when, yester-
day, he built up a massive tonal
structure in his performance of
Siegfied’'s Funeral March from
“Gotterdammerung.”

But more powerful than the
architectural quality was the blend
of the tragic and the heroic which
Mitropoulos achieved in the Fu-
neral March. There wac a mag-
nificent sense of uncompromising
courage in the death music.

The rest of the “Siegfried”
music on the program stood in
effective contrast to the somber
march. All the lyrical sweetness
of the ‘“Siegfried Idyl”—its fresh-
ness and youth, its breath of
spring, its suggestion of budding
trees and warbling birds, its eager
and tender passion—all came to
life with extraordinary brightness
through the conductor’'s creative
directing. And there was a sense
of spaciousness and freedom in
“Siegfried’s Rhine Journey.”

It was the conductor’s illumi-
nating reading that made the in-
troduction to the third act of
“Tannhauser” seem like a new
experience. Again I was surprised
to discover undreamed of beauty
in the music, beauty which I had
not seen until Mitropoulos brought
it out. The audience must have
felt the same gratitude toward the
great maestro for his superb con-
ducting that I felt, for it ap-
plauded him with great vigor.
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The Symphony Orchestra.

It would be well if our audi-
ences knew more about the Mahler
symphonies. Mitropoulos has had
the courage to play two of them
this season, the fourth at the Fri-
day night concert and we have
wondered why the prejudices of
our friends have prevented them
from enjoying two of the most en-
joyable musical treats of the pres-
ent season.

The fourth, that we heard Fri-
day night, may be classified as one
!pleases, the fact remains that it
possesses qualities that would in-
trigue anybody with the scantiest
love of melody in his soul. The
trouble with Mahler was that he
was bubbling over with themes of
every variety and experienced dif-
ficulty in keeping them within the
bounds of symphonic respectability.

He was one of the most famous
conductors that ever lived and
knew as well as any man what was
demanded for the building of a
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Symphony Popular Concert.

Five well chosen Wagner selec-
tions were played by the Symphony
orchestra Sunday afternoon - in
Northrop auditorium, for the thir-
teenth popular concert of the pres-
ent season, and again Mitropoulos
demonstrated his genius as a con-
ductor. Three selections in hohor
of two Siegirieds were among the|
ecompositions chosen and the “Rhine |
Journey” opened the program. |

There is individuality in Mitro- |
poulos’ interpretations of these fa-|
miliar excerpts. In the opening|
number it was emphasized in the|
wonderfully quiet phrases at the
beginning and in the change from
a blustering, earth-shaking war-|
rior farther along to brisk, almost|
military rhythm. The change was|
effective, although it by no means|

changed my opinion that Siegfried|
was a big, over-grown youth with
enormous pride in his physical|
powers. |

From this journey to the time|
when Hagen brought about his|
death by trickery and cowardice|
Siegfried passed through many and|
varied experiences; he defeated]|

the Saxons, conquered Brunnhilde!

and married Kriemhilde, never
changing his frank nature through-
out. Even the “Funeral March”
contains some of the hero’s char-
acter, for it has a defiant tone
mingling with the tremendously
moving refrains that sound Kriem-
hilde’s grief at her loss.

Between these two numbers the
“Idyll” written to commemorate
the birth of Wagner’s son Sieg=
fried was placed to make an effec-

tive contrast to the warrior mo-
tives. There is rapture of a differ-
ent kind in this lovely tribute to
his son, for it tells the whole story
of a {father’s happiness and a
mother’s joy that a son was born
to them. Mitropoulos caught this
rapturous spirit with all its ecstatic
emotional content and, magician-
like, unfolded its mysteries to his
audience.

Next in order came the Intro-
duction to Aect Three of “Tann-
haeuser,” with its wonderful flow
of vital melody, and again the or-
chestra rose to the occasion with
great distinction; but the Prelude
and Isolde’s “Liebestod” were both

,the final program number and the

climax of the afternoon in sheer
majesty of outline.
That Isolde and Tristan formed

|two sides of one of those unfor-

tunate triangles makes no differ-
ence in the imposing picture Wag-
ner has given the world of the
splendor and bitterness of the love
that held these two in bondage.
It was interpreted with splendor
of diction, with beauty of tone and
with fine co-ordination between
the orchestral choirs; but above all
| there shone the spirit of the lead-
ier who was caught up in the sig-
|nificance and purity of Wagner’s
| design and conveyed these to the
}audience.

| JAMES DAVIES.
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symphony. He had another point
of view, however, instead of the
usual Allegro, Andante, Scherzo and
another Allegro he went his own
way and produced the fourth sym-
phony that we heard at the con-
cert in Northrop auditorium ¥ri-
‘day night.” We are rather inclined
to believe the natural expression
of his emotions might be followed
profitably by other writers of sym-
phonies.

It is quite evident that from the
opening bars he felt he had some-
thing of importance to say and he
proceeds on his way with an elo-
quence that should have convinced
the doubting Thomases amongst
us.

It is full of broad lines of melody
and that in itself in these days of
constructive guesswork condemns
him; but they are melodies so beau-
tifully linked together, so euphonic
in their relationships, so full ot
the joy of life that one is com-
pelled to a feeling that perhaps
lafter all a symphony need not be
a musical problem or a series of
emotional experiences, it may be
the simple expression of a heart
that is overflowing with concep-
tions of beauty. i

This at any rate is the feeling
the fourth symphony engendered
and it is one that most nearly rep-
| resents the reactions of the audience
(that listened to it Friday night.
|How much Mitropoulos was respon-
fsihle for this I am not prepared to
|say; that his leadership was in a
|great measure responsible for it we
}wil] admit; but it was because he
{had sounded the depths and emerg-
ed with the musical truth accord-
ling to Mahler imbedded in his own
iconscmusness.

The soprano solo in the last move-
iment was sung by Irene Opava, wife
| of our first flutist, who, in her first
appearance before a Minneapolis
|audience, showed not merely a voice
1of fine quality, she also made clear
Lthat she was a vocal artist of dis-
|tinct ability. She sang simply,
|without exaggeration, yet giving
with charming emphasis everything
“that the words and music suggested.

The soloist was Frank Miller, solo
icellist of the orchestra, who rose
:magniﬁcently to the opportunity
|afforded him of appearing on one
;ot our Friday night concerts. We
|have heard several famous perform-
lers on this instrument during the
Ipast few years, but we cannot re-
icall any one who played with
| greater artistry, who showed more
0f the spirit of the music, who dis-
played finer instinct for the emo-
tional qualities of the music than
he showed in his interpretation of
the Schumann concerto for cello
and orchestra.

The orchestra, of course, played
lan important part in this interpre-
tation; but then Mitropoulos’ in-
fluence can always be felt when
any soloist appears with our orches-
tra, Mr. Miller proved beyond

peradventure that he is a splendid
artist, but the orchestra deserves
an equal meed of praise. This was
one of the most notable perform-
ances we have heard this year.

The program closed with the
“Triana” from the Albeniz-Arbos
suite “Iberia.” JAMES DAVIES.

HE MINNEAPOLIS ST

SATURDAY, MARCH 12, 1938

' MUSIC

By JOHN K. SHERMAN
I always have the uncanny feel-

ling, when listening to a Mahler
symphony, that I'm listening to a
Mahler festival.

If any other composer were al-
lotted so much playing time, it
would be a festival, if not a jubilee,

with the difference that there
would be more clapping and more |
chances for a seventh inning[
|stretch.

The performance of the Mahler
| Fourth symphony last night in

Northrop auditorium—the first
since the Oberhoffer regime—was
a marvel of conducting genius and
orchestral plasticity. In confess-
ing that Mahler often makes me
squirmy, I must at the same time
bare my head in homage to Dimitri
Mitropoulos’ inspired treatment of
Mahler, and the orchestra’s superb
job in bringing Mahler to life . . .
a tough assignment for any man’s
band.

* * %

It was the third movement—
ilong, lovely and long—that im-
pressed upon me, last night, the
need of a city charter amendment
which -would restrict thexnumber
of Mahler symphonies to one (1)
per season. But when the fourth
movement came, and Irene Opava’s
poised and clear-toned soprano solo
wove itself into the fascinating in-

strumental texture, I began to
think Mahler was right and I was
wrong.

At any rate, the work was given
last night an expansive, affection-
ate interpretation that virtually
baffled criticism. It is a sweet-
spirited symphony—benign, -child-
ishly* joyful, droll, piquant. The
orchestral colors are especially
luscious, are combined into all
sorts of curious blends. The second
movement, which was like a musi-
calized episode from Grimm, was
weird and had a kind of smirking

good nature. The third, it must be
admitted, was more like a filibus-
ter than a mere symphony com-
ponent, but the finale, I repeat,
was something of which you could
gladly say, “All is forgiven.”

Following Mahler and the inter-
mission’ was the Schumann ’cello
concerto, whose amiable romantic-
ism provided hardly enough con-
trast to the bland good will of its
predecessor. It was notable, how-
ever, for bringing to the fore one |
of the finest soloists in the orches-
tra, Frank Miller, who gave a per-
formance of such finish and virility
as you rarely hear from any ’cellist,
or any other kind of musician. The
work itself smells of the lamp, is
full of acrobatic phrasing and sadly
lacks inspiration.

Albeniz’ “Triana,” orchestrated
by Arbos, made a spicy conclusion.
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Symphony Giv

es Its ‘Family’

Soloists Inspired Backing

By dJohan Storjohann Egilsrud

There were many ovations at
the symphony concert last night in
Northrop auditorium. The orches-
tra and Mitropoulos received an
ovation at the close of the Fourth
Mahler symphony; Irene Opava,
the soprano who sang the solo part
in the symphony, met wtih a storm
of applause; and the soloist of the
{evening, Frank Miller, was haiied
with bravos for his remarkable
performance of Schumann’s A mi-
nor Concerto for Violoncello and
Orchestra.

A high spirit of enjoyment and
appreciation was abroad. The rea-
sons were obvious. First of all, the
musicians in the orchestra played
with a persuasive force that sprang
from a keen interest in the music
and from a devotion to the great
conductor whose clairvoyant in-
terpretation gave them new visions
of beauty.

Besides, Mr. Mitropoulos seemed
to be stimulated by the challenge
of the Mahler symphony to do his
utmost. And finally, since the solo-
ists were also members of the
“family,” so to say—Irene Opava
is the wife of the first flutist, and
Frank Miller is, of course, the first
cellist in the orchestra—every mu-
sician in the orchestra gave his
most cordial co-operation and
played with inspired verve.

Both Deserve Ovations

Both soloists; fully deserved the
support and ovations given them.
Using her limpid, expressive voice
with unforced simplicty, Mrs.
Opava fitted the melodic patterns
of the solo parts carefully into
the pattern of the Mahler sym-
phony. The reed-like quality of
her voice blended perfectly into
the orchestral texture. Not a large
voice, it had, nevertheless excep-
tional carrying quality, and it
served as a highly expressive and
flexible instrument for a born
artist.

That Frank Miller combines
warmth of temperament with au-
thoritative phrasing and excel-
lent technique has been observed
every time he has been soloist.
Last night one sensed that he
jfhas grown in poise and in subtlety.
Impulsiveness, intensity, passion,
lyricism and melancholy — all
these qualities are in the Schu-
mann concerto. They found in

Mr. Miller an interpreter who
was temperamentally suited to
give signifcance to every aspect.
The virtuoso passages of the oc-
tave runs and intricate turns in
the cadenza and the development
were mastered with ease. It
was altogether a splendid per-
formance.
Lauds Mahler Rendition

If Mahler could be interpreted
so well as he .was last night by
Mitropoulos, there would be no
need of a Mahler society to cre-
ate an interest in the composer.
No matter what one might feel
about the virtue of the Fourth
Symphony as a composition, it
was interesting and alive through-
out last night.

A peculiar uneveness is certain-
ly noticeable in the work. The
tendency to shift from the sublime
to the ironic and from the ten-
der1’v lyrical to the shrilly wvul-
gar, is disturbing and weak.

Yet, one must grant that the
general impression is that the
work had a strange unity of
spirit. Nevertheless, one moment
one is convinced that Mabhler
was one of the greatest melodists
of all times, or one smiles at
the pure grace of a Viennese walz
—only the next moment to be
shocked by the utter banality of
the tune that follows.

Music Called Uneven

of view that he consciously used
the trivial to heighten the su-
blime, the impression of uneveness
remains. The orchestration was
usually rich and natural. Such
efforts as the use of a violin
tuned sharp for a humorous pur-
pose, or strange timbres like a
fat tuba tone in duet with a thin
violin tone, or violent combinations
of shrill picolos, oboes, and clar-
inet — these effects only added
spice and variety to the orches-
tration. And a sense of abun-
dance of ideas and of beauty
overshadowed all shortcomings.

If the Albeniz “Triana,” which
was given an electrifying per-
formance at the close of the con-
icert, had been ieft out of the pro-

it.  Brilliantly played, it took
the audience by storm.
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Symphony ‘Pop’ Concert.

Two compositions new to Amer-
{can audiences featured the popu-
lar concert Sunhday afternoon in
Northrop auditorium. These were
the Prelude to Act Four of “La
Wally” by Catalini, and Preludio;
Aria e Tarantella, by Pilati. The
first of these has a heaviness of
mood suggesting monklike auster-
ity and severity. It is well orches-

The Pilati seleetion is far more
pretentious and this, too, possesses
qualities that hold one’s atten-
tion. There is suave dignity in
the opening and in the aria while
the Tarantella has a certain agil-
ity of motion that is pleasant to
hear, The composers of these se-
lections have attempted nothing of
a revolutionary nature, they had
something to say that required di-
rectness, certain moods and. sim-
plicity, characteristics that are elo-
quently interpreted.

Haydn’s “Farewell” symphony
still has power to charm; it is
simple music, charming in its al-
most . childish naivete and = yef
there is a whimsical glance here
and there, with a suggestion in the}
slow movement perhaps that holi- §
day time ought to be there even|
if the keeper of Haydn’s financial|
destinies and those of the orches-
tra too, thought differently, if he
thought about the matter at all

Mitropoulos caught the spirit of
the music splendidly, his concep~
tion of it is altogether engaging,
lovely, gentle, persuasive and in-
comparably winning in. its human-
ness. The orchestra played with
beautiful precision, with tone as
entrancing as the music demanded
and re-created Papa Haydn's pur-
pose with unfailing skill.

Due to lack of time the Saint-
Saens “A ‘Carnival of Animals”
was omitted in order not to en-
croach on the radio time of the
March of Minnesota.

JAMES DAVIES.

Even if one accepts the point |

gram, 1 should not have missed |
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New Italian Works
at 14th ‘Pop'

By JOHN K. SHERMAN

Sunday’s Vesper program of the
Minneapolis Symphony orchestra,
i conducted by Dimitri Mitropoulos,
offered two “first American” per-
formanges and the Haydn “Fare-
well” symphony in F sharp minor
—the one whose last movement
sees the orchestra men leaving one
by one until oniy the concertmas-
ter is left, doing a violin solo.

This bit of whimsical stage busi-
ness was well done, especially the
resigned exit of Mitropoulos after
his orchestra had been reduced to
a mere fragment of its normal size.
The act was preceded by a delight-
ful performance: of the Haydn
work, which contained one of the
subtlest and quietest slow move-
ments of the season. Within a nar-
row dynamic range between piano
and double pianissimo, the Mitro-
poulos achieved the richest variety
of effect and nuance.

* * *

The slow movement, however,

| was matched in deft interpretation

by a forthright, fluent allegro, a
crisp and fastidious menuetto and
a sparkling finale.

The two new works were the
prelude to act IV of the opera,
“La Wally” (no connection with
the Duchess of Windsor) by Al-
fredo Catalani, an Italian composer
who died in the 90’s, and an inter-
esting prelude, air and. tarantella
by Pilati, a modern Italian com-
| poser. The first was a theatrical
affair, attaining 2 vivid midway cli-
max, but offering nothing extra-
ordinary in musical ideas.

* E *

The Pilati work was a crafty
| concoction, full of Italian warmth
land sultry harmonies . . . a bit
|short on ideas perhaps, but long
lon effective filigree and ingenious
| use of instrumental color. It was
notable for its demonic and excit-
ling tarantella, played with great
| virtuosity, which was so well re-
| ceived that it had to be repeated
1after a delay caused by corralling
| some of the musicians who had
| left 'the stage.

After the radio dramatization,
Mitropoulos returned to conduct
Johann Strauss’ “Artist’s Life”
waltz and Bizet's “L’Arlesienne”
suite No. 1.

Mitropoulos
Freshens Up

Haydn Work

By Johan Storjohann Egilsrud

The programs of the Sunday
Vesper concerts given by the sym-
phony orchestra continue to be in-
teresting, well-planned, and su-
perbly played. Yesterday after-
ncon, the listener’s interest was
stimulated by two compositions
played for the first time in Amer-
ica. To balance these modern
works, the program closed with
Haydn’s classical “Farewell” sym-
phony.

The last movement of the sym-
rhony gave added interest by the
dramatic touch of having the mu-
sicians gradually leave the stage
until the concertmaster is lett
alone to play the last, lingering
cadence. This fouch is, of course,
part of the composition, as th:
symphony was originally creategld
by Haydn witia the intention oi
suggesting to his employer, Prince
Eisterhazy, that the men in the
orchestra ‘thought it was time to
return to Vienna after a ‘too-pro-
longed stay at the prince’s country
estate.

Men Leave Too Early

Amusingly - enough, yesterday
the spirit of leave-taking seemed
to have taken hold of the orchestra
r:en even before the “Farewell”
symphony. When Mitropoulos
wanted to repeat, in response to
loud applause, part of the modern
composition that preceded the sym-
phony, he found that the men
who were not needed for the small
Haydn orchestra had already left
the stage; and, to the amusement
of the audience, the - conducter
could not begin until one by oné
the missing musicians had been
brought back.

In regard to the two novelties
rlayed, I found the first—Catala-
ni’s “Prelude” to the fourth act
of “La Wally”—more profound and
more satisfying than Pilati’'s “Pre-
lude, aria e Tarantella.” Al-
though Catalani’s music did not
have the originality of orchestra-
tion nor- the ingenuity and sparkle
of Pilati’s work, it had what the
latter lacked, deep sincerity and
genuine inspiration,

Catalani used simple, dramati-
cally moving themes that had far
more inner meaning than the
rather superficial and facile music
of Pilati, Mitropoulos was, as
usual, impartial in his reading
of the two works. He gave as
much attention to the rnythmi-
cally and thematically obvious
“Tarantella” by Pilati as he did
to the profound themes in Cata-
lani’s “Prelude.” He brought such
vitality to bear on the “Taran-
tella” that it had to be repeated. |

Fresh, Yet Traditional

' The. reading Mitropoulos gave
Haydn’s symphony was original
in that it brought out fresh nuan- |
ces, undercurrents,” and phrasings |
—it was: also traditional in that
it respected the simplicity .and
purity of style in Haydn’s music.
Never did the conductor try to
distort the outline to gain a spur-
ious originality,

The tuttis moved with swift,
self-generating energy, undisturb-
ed by any over-emphasis on ex-
pression; but the melodic passages
were modulated with infinite subt-
lety and care. lven the simplest

flittle  figure in the Minuetto had

an inflexion which gave it ex-
pressive power. And the gradual
reduction of the orchestra to a
single performer in the last move-

| ment was achieved with artless

simplicity and taste. A large audi-
ence applauded the performance
lustily.
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YOU PROBABLY HAVE gone through
the motions of directing an orchestra in
front of your radio, but have you ever
thought about what you would do if you
were actually placed in front of an orches-
tra? Here are the styles of four famous
conductors, Leopold Stokowski, Eugene
Ormandy, Arturo Toscanini and Dimitri
Mitropoulos.

e o ot b o 1 R

m._.o_Aog}m_A_ Of Philadelphia m«ﬁm

phony fame, uses
hands only.

O RM >Z D Former Minneapolis con-

ductor, uses baton and one
hand.

Leads a radio orchestra
with both baton and hand.

| HOW

L
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MITROPOULOS

WOULD YOU

Like Stokowski, maestro of the Minneapolis Symphony conducts
intense effort in bringing the best out of his musicians.

Sunday, March 6, 1938.

DIRECT AN ORCHESTRA?

Journal Picture by
HARRY POAGUE

with his hands alone.

His face reflects the
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MITROPOULOS TAKES

Return to Symphony Marked by
Unusual Programs—Seven
Overtures on One List

MiNNEAPOLIS, Jan. 20.—The most im-
portant development of the fortnight—
or for the entire musical season for that
matter—was the arrival of Dmitri Mi-
tropoulos, Athenian conductor, for his
term as conductor of the Minneapolis
Symphony, which lasts till the end of
the symphony series.

Mitropoulos has brought about a ren-
ascence of the orchestra and a re-awak-
ening of public interest which can only
be compared with the miracles he
achieved along these lines last year,
when he came as guest conductor. Since
then he has been signed for a two-year
contract, and the Twin Cities are enjoy-
ing some of the most vital orchestral
music it has been their good fortune to
hear.

He has a mastery which extends
through all departments—tone, interpre-
tation, ensemble unity and polish, clarity
and vigor of musical speech. He attains
his astonishing results by rehearsal
methods which seem to reach the best
possible objective by the shortest pos-
sible route. The musicians are with
him to a man, and so for that matter are
his audiences. Local critics have lavish-
ed on him adjectives which haven’t seen
use in years.

His first program comprised three
symphonies, the Haydn ‘London’ Sym-
phony, the Mozart E Flat and the Bee-
thoven First. This unusual program,
which might have been monotonous in
other hands, brought the audience to its
feet at the finish. It was handled with
sparkle and finish, aptness in phrasing
and dynamic accent, and with consum-
mate generalship throughout.

Unconventional also was the Sunday
“pop” concert which followed, seven
overtures which had a variety and rich-
ness one might have thought impossible.
The Mendelssohn ‘Ruy Blas’, demonic
and tensely dramatic, and the gay and
garrulous Cherubini ‘Anacreon’, were
high points.

Morini as Soloist

The second Friday concert under his
direction gave us the infrequently play-
ed Schumann Second Symphony and
two overtures, as well as Erica Morini
in the Tchaikovsky Violin Concerto.
The Schumann, though in spots thread-
bare as a composition, was read with
great spirit and affection, sounding, we
suspect, better than it is. Miss Morini
brought all her glowing tone and bril-
liant technique to the Tchaikovsky,
which benefited by a stunning accom-
paniment.

Outstanding on the sixth “pop” pro-
gram were the Overture and several
excerpts from Beethoven’s ‘Prome-
theus’ ballet music and three Chopin
piano pieces in the theatrical but effec-
tive orchestration of Dimitri Rogal-Le-
witzsky. As before, the concert cued
into the March of Minnesota broadcast,
the latter part of it being broadcast over
a state network.

John Brownlee, baritone, gave a song
recital in the University Artists course,
impressing by a poise and taste that sat-
isfied if didn’t excite.

The December music calendar in the
Twin Cities was marked by two events
which gave unusual lustre and novelty
to the month’s goings on in concert halls.
The Monte Carlo Ballet Russe gave
three performances with the support of

MUSICAL AMERICA for January 25, 1938

MINNEAPOLIS BATON

Dmitri Mitropoulos

the Minneapolis Symphony, and the
Salzburg Opera Guild presented five
operas under auspieces of the Women’s
City Club of St. Paul.

The symphony carried on during the
month, offering an all-Brahms program
under the associate conductor, Daniele
Anfitheatrof, and two “pop” concerts of
varying merit. :

JorNn K. SHERMAN

Personalities
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Wide World

Sigrid Onegin, Contralto, and Dimitri Mitropoulos, Con-
ductor of the Minneapolis Symphony, Are Fellow Passengers

Returning from Europe




By JouN K. SHERMAN
MINNEAPOLIS, Feb. 5.

O developments in the Twin
ities” musical life have differen-
tiated the 1937-’38 season from

those that preceded it, and have stimu-
lated and increased public interest in
music.

The Minneapolis Symphony acquired
two conductors of its own after a season
under guests—Dmitri Mitropoulos, bril-
liant Greek conductor-pianist, and Dan-
iele Amfitheatrof, Russian composer-
pianist, who serves in associate capacity
with Mitropoulos.

The second' phenomenon was the in-
itiation of two new concert courses in
St. Paul, which gave that city three
such courses and the Twin Cities five
altogether. This multiplicity of courses,
while it has brought and is bringing
greater variety and abundance of first-
class music than ever before in the
cities’ history, has also meant that the
saturation point has very nearly been
reached in the matter of recitals.

There is no question that the engage-
ment of Mitropoulos has accomplished
what amounts to a renascence of the
Minneapolis Symphony and a greatly
heightened interest in symphonic music.
Not since the first season under Eugene
Ormandy has such excitement and an-
ticipation prevailed among concertgoers.
And many of the old-timers among the
audience are ready to argue that in
Mitropoulos we have a conductor whose
ability to bring scores to life is unex-
celled by any other conductor today.

Mitropoulos arrived at the first of the
year, taking over the orchestra from
Amfitheatrof who handled the opening
concerts. The latter has proved a
rather uneven interpreter, and has yet
to convince audiences of his mastery of

MUSICAL AMERICA for February 10, 1938
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orchestral expression. A modest and
untemperamental musician, he has im-
pressed by his studious devotion to his
duties and lack of all pretentiousness
or bombast.

The symphony is offering a choice
group of soloists this season. Those
already heard are Rudolf Serkin, Rich-
ard Tauber and Erika Morini, while =
particularly sumptuous occasion was the
first appearance with the orchestra of
the Monte Carlo Ballet Russe, which
gave three performances under Efrem
Kurtz in December. Those still to ap-
pear are Jascha Heifetz, Marian Ander-
son, Artur Rubinstein, Lauritz Melchior,
Helen Traubel and Emanuel List. The
latter three will sing the first act of ‘Die
Walkiire’ at the last symphony concert
of the season April 22.

The orchestra is now in its thirty-fifth
season and is presenting the customary
sixteen Friday concerts and eighteen
popular concerts on Sundays, also a
group of three concerts for school chil-
dren and several for the University of
Minnesota students. Incidentally, the
orchestra is the only organization of its
kind that is directly affiliated with a
university, and this is its eighth season
in the imposing and attractive Northrop
Memorial auditorium on the University
campus.

Mrs. Carlyle Scott continues as man-
ager of the orchestra, and E. L. Car-
penter as president of the orchestral as-
sociation. No national tour is being
made by the orchestra this year, though
a brief extursion to several Northwest
and Canadian cities was made at the
start of the season. Plans are now afoot
to again take the organization “on the
road” next year.

The University Artists course, also
under the management of Mrs. Scott, is
carrying on as usual, and still manages,

Mrs. Carlyle Scott, Manager

of the Minneapolis Symphony

and of the University Artists
Course

MINNEADOLIS

Above: Dimitri Mitropoulos, Con-
ductor of the Minneapolis Symphony

despite heavier competition than before,
to be the most successful box-office
series in the Twin Cities. Its 1937-38
season offers seven attractions—Rach-
maninoff, who opened the season Oct.
26; Yehudi Menuhin, Arthur Poister,
the newly engaged organist at the Uni-
versity; Helen Jepson, John Brownlee,
Trudi Schoop and her comic ballet, and
Mischa Levitzki.

The Concert association, picking
“sure-fire” artists for its opening con-
certs—Kirsten Flagstad and Fritz
Kreisler—got off to a flying start for

Daniele Amfitheatrof, Associate Con-
ductor of the Minneapolis Symphony

its season, and had to hang out the
S. R. O. signs. Its coming events are
a two-piano recital by Pierre Luboshutz
and Genia Nemenoff, a postponed re-
cital by Giovanni Martinelli and an ap-
pearance by Shan Kar and his Hindu
ballet.
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Mitropoulos
Scores Again

In Triple Role

Conductor Stars as Or-
chestrator, Conductor,
Soloist With Symphony

By Johan Storjohann Egilsrud

As a fitting climax to a sym-
phony season, which the conductor,
Dimitri Mitropoulos, has made a
memorable one, the great maestro
appeared in the triple capacity of
orchestrator, conductor and solo-
ist. And he triumphed in every
field. So complete was the tri-
umph that an audience of more
than 3,000, which filled Northrop
auditorium, finally shouted its ap-
proval at the close of the concert.

From the opening of his orches-
tral transcription of Bach’s “Pre-
lude and Fugue in B minor for
Organ” to the last crashing chords
in his performance of Prokofieff’s
third Piano Concerto, the conduct-
or's genius focused on the music,

This sense of sharing a musical
creative act with his audience is
perhaps Mitropoulos’ greatest gift
to the listeners. It is this sense
which makes every concert a high
spiritual adventure.

Creative Power at Height

Lost night, his creative power
rose above some mechanical diffi-
culties of intonation and execution
in the orchestra and was more
vital than ever. In Bach's “Pre-
lude and Fugue” he triumphed
over all difficulties of orchestra-
tion and structure. With the in-
sight and stylistic instinct of a
great musician, he endowed every
phase of the composition with a
fitting instrumental coloring—not
merely the expected, conventional
timbre combinations, but a color-
ing that illuminated the structure
at the same time as it was creat-
ively original in itself.

And his treatment of the Fugue
was a stroke of genius, The prob-
lem of how to avoid making the
first entrance of the theme heavy
and pedestrian or else its last ac-
celerated return after the devel-
opment, to fast, was solved in the
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By JOHN K. SHERMAN

The spectacle of Dimitri Mitro-
poulos playing the piano as he con-
ducts the Minneapolis. Symphony
orchestra is bound to be recog-
nized, in time, as one of the city’s
greatest sights, one of its unique
and awe-inspiring phenomena, an
attraction to be listed among the
season’s most  memorable events
for all who witness it.

The conductor-pianist has per-
formed this feat several times be-

| fore, but never with more fiendish

and - incredible dexterity than he
did last night with the Prokofieff

| Third piano concerto.

7

The piano performance alone
would have been remarkable
enough, for it is snarled and diffi-
cult . score. Conducting the per-

| formance would have been a neat|

trick in itself.
L] * *

But the two in a combination—
after the conductor had led the
men through the Brahms Third
symphony and a massive Bach

prelude and fugue—produced a re-
sult that practicaily made your|
hair stand on end. _And Mitro-|
poulos took the whole affair whol-|
Iy in his stride, with no more dam-|
age to his poise than the loss Ofi
a couple of shirt studs. |

The Prokofieff work is a prett}y"
wild and irrational romp, and it‘1
is not a thing that digs very deep-|

Solo Electrifies Audience

|

Mitropoulos Soleist in
Prokofietf Concerto

ly into your emotions. There are|
no great surges of feeling in it,|
few sustained lines you can hang
on to. It is nervous, unsettling|
music, playful in the manner of aj
boy Kicking a tin can down the|
street. Once in a while its one|
or two romantic themes emerge
from the welter; but they soon get|
the third degree, either in the form|
of vinigarish variations or a knot-
ty, scratching development.

The piano is in the midst of the|
scramble most of the time, which|
meant that Mitropoulos was kept|
pretty busy. He acquitted him-
self in his double role with phe-|
nomenal skill.

* * *

The Brahms Third symphony
contained few surprises, for it was
read with a virility and -clarity]|
which merely served to reveal all

its beauty in full and glowing col-|
ors. The first movement
rather brusk in spots, but i
treatment sharpened its detail and]
gave lithe strength to its lyric|
lines. Romantic feeling came to|
the fore in the pastoral andante,|
imaginatively evoked, while the;t
pathos and gravity of the third|
section were voiced with rare deli-|
cacy. The finale benefited by]|
dramatic intensification, which|
seemed to unify all that had gone
before.

The Mitropoulos arrangement of‘
the Bach B minor prelude and[
fugue was rich in color, serene and|
exultant: in interpretation. .

During intermission, -Edgar F.|
Zelle, orchestra board member,
made an appeal for support of the
guaranty fund. |

sis W iU

The Symphony Orchestra.

Mitropoulos was very 'much in
| evidence on Friday night’s pro-
gram by the symphony orchestra
fin Northrop auditorium. First an
arrangement of the Prelude and
Fugue in B minor for organ by
Bach was played, the arrange-
ment being the work of our con-
ductor; then the third Brahms
| symphony, the program ¢oming to
| an amazing conclusion with a per-
| formance of the Prokofieff concerto
| for piano and orchestra with Mit-
| ropoulos both as conductor and
soloist,

I am not in favor of the usual
manhandling meted out to the
great Bach by men with no genius
of their own and little talent; but
i Mitropoulos has kept within judi-
cious bounds in his orchestral set-
ting for the above mentioned com-
f position. He has left the spirit of
Bach unbroken and that is rare
jenough to cause comment. What
he has sought to do, and in which
the has succeeded, is to arrange for
;the larger instrument, the orches-
(tra. He has not permitted any ideas
jof his own to molest and distort
| what represented the perfect con-
‘ception of a great man.

The performance :Jf this compo-
jsition established the dignity of
ithe concert, at least it was dig«
inified enough until Mr. Prokofieff
| appeared on the scene. Mr. Fergu-
son in his program notes assures
us. that this composer possesses
‘the simplicity of Mozart. One has
|little time and less inclination to
think of simplicity when this con-
icerto is played by an artist as
[ thythmically inspired as Mitropou-
[ 10s.,

one may legitimately
question the idea of simplicity in
| connection with the work for it
fairly crackles with dissonances,
it seems sometimes as if orchestra
and soloist were playing a game of
hide and go seek with each other.

creasing velocity, It was a signal
victory from the standpoint of

ST1LE s

rhythm alone, also because it was
a brilliant virsuoso masterpiece, |
one that tested both the pianist |
and the orchestra.

Its performance  represented af
vivid panorama of color, a phan- |
tasmagoria of dancing notes flash-
ing hither and thither through the |
orchestra like things possessed. But |
one cannot fail to catch the spirit |
animating the composer whether |
one becomes bored or not. I liked |
it and enjoyed the resplendant|
work of both parties to one of }
the most exhilerating interpreta-
tions of any sort of music we have
heard for many a day.

There is a great deal of the
human being, Brahms, in the third
symphony. It seems to me that if
anywhere in his greater composi-
tions the great composer opens his
heart and lets us visualize its inti-
mate secrets it is in this work. It
opens joyously and was conceived
in that spirit. If we could interpret
music into words there would be
many a hint found here concern-
ing the composer’s experiences.

Wolf was wrong when he said
Brahms could not rejoice, we have
concrete evidence of this in each
movement of the symphony. The
trouble ‘with Wolf was that he was
a pessimist, an antagonist of Brahms
and a supporter of his great col-
league therefore felt compelled to
find something about which to find
fault,

Even - with* the. usual Secherzo
missing there are enough evidences
of Brahms natural geniality, even
of gayety as the work progresses.
Moreover there is a perfection of
form, a finely attuned relationship
between all the parts and a con-
tinuity of spirit that carries through
to the end.

Naturally the performance fol- ]
lowed the many we have heard |
under Mitropoulos’ direction. It had |
both strength and dignity in addi-
tion to the qualities already em-
phasized. Certain emphases . were |
rather inexplicable, but the whole
was worked out with splendid mas-
tery of detail and beautiful pre-

cision. JAMES DAVIES,.

CHRISTIAN SCIENCE _MONITOR. BOSTON, TUESDAY

Finally the conductor, far from

most astonishingly right way by
simply playing the theme in double
time at its first appearance.

Employs Originality

The performance of the third
Symphony by Brahms was also full

and structure, giving new life to|
the symphony without distorting
it or changing its essential qual- |
ity. Mitropoulos simply discov-|
ered in the structure logical points|
of emphasis overlooked by most
conductors. 3

He would, for instance, focus on
a significant inner cello voice at
a time when the obvious thing
would be to let the' violins domi-
nate with a mere repetition of the
main theme, or he would bring out
what to a less creative conductor
would have appeared as mere ba-
sic chords in the brasses and
would make them excitingly evo-
cative and expressive.

The freshness and sharp-edged
intensity of the first and the last
movements was remarkable—and
the progres of the emotions from
melancholy pleading to poignant
grief in the Andante, in spite of
some rather unwieldy phrasing in
the clarinet, was deeply impres-
S1V i “ {
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being exhausted by these two
heavy compositions, played Prok-
ofieff’s Piano Concerto with such
vitality, such virtuosity and such
elan that the audience was elec-
trified.

Couched in a sublimated jazz

lidiom, with syncopations and close

harmonies, the concerto was séeth-
ing with nervous modern energy.
But the themes, although imbued
with the spirit of jazz, expressed
high musical conceptions and were
developed in a clear, classical
form. Never lost in fragmentary
details, the musical thought came
through the complexities of the
rhythm with firm purpose and di-
recti on.

The fertile inventive power of
the composer used fantastically
different rhythmic figurations, vir-
tuoso stunts of keyboard execution
and surges of sound, exploring
both extremes of the keyboard,
to express its fertility. Mitropol-
ous performed it all with such mas-
tery of technique that it all seem-
ed inevitable, and he proved what
Levitzky recently said of him, that
he is not only one of the greatest
conduetors, but also one of the
greatest pianists of today.

z#‘&"The Minneapolis Orchestra

Special to The Christian Science Monitor

Minneapolis, Minn.
As we draw near the end of the
music season the stature of
Dimitri Mitropoulos as an inter-
preter becomes more impressive. He

follows no set rules for program
building, yet *no matter what the
subject matter of these programs,
the performances have been super-
lative examples of interpretation.
One regular symphony program
was composed of a Haydn Sym-
phonic Concertante for cello, vio-
lin, oboe and bassoon; the Bach
Concerto for +two wviolins; the
Strauss Concerto for French horn,
and Schumann’s “Rhenish” Sym-
phony, and it developed into one
of the most artistic programs heard
during the season. The various
members of the orchestra who
played. the solo instruments were
excellqpt in every particular.
Ultimately Mahler may become a
| favorite composer with our audi-
| ences. Mitropoulos’s high regard for
the symphonic works of Mahler is
not shared by many of our con-
ducfor’s most ardent admirers,’ but
all admit he draws from the music
every drop of its essence. His latest
adventure in this direction was a

performance of the Fourth Sym-
phony (with soprano solo) and it
was greeted with something like an |
ovation that was well deserved. On |
the same program our solo cellist,
Frank Miller, gave a beautiful ren- |
dering of the Schumann concerto
in A minor,

The feature of another program |
was an orchestral arrangement of |
Beethoven’s String Quartet in C
sharp minor, Op. 131. This per- |
formance was distinguished by no- |
bility, expressiveness and polished
phrasing.

Among the novelties were two |
short selections played for the first |
time in America: Prelude to Act
IV of “La Wally,” by Catalini, and
Pilati’s Preludio, Aria & Tarantella.
The former is rather somber and
that is all that one can say of it.
The latter has more life and far
more variety, affording an orchestra
greater opportunity by reason of its
contrasting moods. The Tarantella
especially found favor because of its
invigorating style and brilliance.

Heifetz’s performance of the Bee- |
thoven Violin Concerto was excel-
lent, and was ennobled by the mag-
nificent accompaniment given the
artist by the orchestra.
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S&mphony Popular Program.

Mitropoulos = introduced three
no.velties on his Sunday afternoon
program in Northrop auditorium.
The first of these was Purcell’s
Prelude and Final Air of Dido
from “Dido and Aeneas,” for which
our ‘conductor had arranged' the
orchestration. Again let us say
| that he has in no manner inter-
fered with the spirit of the orig-
inal, his work has simply built up
a stronger foundation on which it

may rest.

This bit of music has a classic
simplicity that was faithfully re-
produced by the orchestra. There
is, too, dignity, breadth and stately
beauty, all of which found favor
with the audience. More than ever
we are convinced Mahler will play
a strong role in the musical firma-
ment if we permit ourselves to ac-
cept what is good in his musie.
The Adagietto from his fifth sym-
phony is extremely lovely, in fact
there may remain a suspicion in
the minds of some that this borders
on sentimentalism. But that is not
the case, it has beauty with
strength as its base, is beautifully
| constructed and was played splen-
| didly.

It was the first time this musie
had been heard here and the same
remark applies to the Prelude to
Act 2 of “Lara” by Armand Mar-
sick. This is based on Greek folk
themes and was the most interest-

ing number on the program; first|

because it gave us some idea of the
type of these folk songs and also
f because it was played with ex-
| ultant fervor,

i Opening with an almost fierce
energy there followed a quieter
theme, through which the impact of
the first theme could be both felt
| and ‘heard. The two themes con-
 trasted splendidly, accentuating the
character of each. Once more we
i heard a performance that empha-
| sized every detail of a selection we
fhope to hear again very soon.

i
i The love scene from Berlioz’

“Romeo and Juliet” symphony em- |

bodies not a little of the love ele-
ments of the drama; it is over-
done a little perhaps, neverthe-
[ less one can readily perceive its
purposes and the spirit that in-
spired it. The concluding number
was Liszt's “Mephisto” waltz that
is nothing less than an orchestral
bravura number; it has certain or-
chestral fascinations; is brilliant
and demands the undivided atten-
tion of the playérs. It made a
striking close to a program of
great mterest that was excellent-
17 presented
JAMES DAVIES.

March 21, 1938,
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l melodies of Purcell’s
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prevail.

lergy of a vigorous race,

Mitropoulos
Ends Sunday

Vesper Series

By Johan Storjohann Egilsrud

A feeling of sadness mingled
with enjoyment of the music at
the last Sunday vesper concert of
the season yesterday in Northrop
auditorium—sadness from the real-
ization' that an unforgetable sea-
son of inspired Sunday concerts
had come to a close.

Even the promise of a short
series of spring concerts could not

| take away the sad awareness that

these concerts, which made the
winter rich with an inner glow of
beauty, must yield to the eternal
onrush of time and seasons.

In planning this program, Mr.
Mitropoulos must have sensed this
mood. The sad and nostalgic
“Prelude and
Final Air” from “Dido and Aene-
as” spoke with exquisitely mod-
ulated tones and poignant accents
of the regret of parting, and the
“Adagietto” for strings and harp
from Mahler’'s Fifth Symphony |
instinct with melancholy
yearning.

But this pensive mood did not
All the primitive vitality
of spring, all the wild, martial en-
burst
forth in syncopated beats andf
blagts of trumpets in the Greek

i folk themes from Marsick’s Pre-

lude to “Lara” and dispelled the

| sadness.

And the most universal of all
spring themes—young, romantic
love—found a delicate and sensi-
tive expression in the tender music
of the “Love Scene” from
“Romeo and Juliet” symphony by
Berlioz,

And the last vesper concert
came to a close on a note of
diabolic humor with the ironic and
clever ‘“Mephisto” waltz by Liszt.

the |
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The Symphony Pop Concerf.

True to their promises the Sym-
phony Orchestra management and
directors offered one of the most
fascinating concerts of the season

| in the municipal auditorium, Wed-

nesday evening, the first of three
{to be given in the same hall. It
was a concert of great variety, of
4superb artistry and of superlative
performance

HE MINNEAPOLIS STAR Having used the right superla-

MONDAY, MARCH 21, 1938

MUSIC

I\/Iitropoulos Conducts
15th ‘Pop’ Concert

By JOHN K. SHERMAN

In his selection of material for
popular programs, Dimitri Mitro-
poulos proves conclusively that he
belongs to the anti-lollypop school
of conductors. Yesterday’s Vesper
concert, last of the regular series,
was everything that the wusual
“pop” offering is not. It had every-
thing — sentiment, drama, classic
and romantic music — everything
but those succulent and time-worn
bits the public dotes on.

This may be a hazardous policy
for popular concerts, but by the
same token it shows daring and
enterprise, and a certain laudable
impatience with trite old customs
|in program building. For those
who have felt the lack of really
popular music on the Sunday pro-
| grams, we recommend the series
of three concerts starting Wednes-
day night in the Minneapolis audi-
torium.

One of the finest things in Mi-
tropoulos’ repertoire—his own ar-
rangement of the prelude and
Dido’s air from Purcell’s “Dido and
Aeneas”—opened yesterday’s con-
cert. It is music of great purity
of thought and style, of pathos
lacking all the attitudinizing of the
romantic era, and it was given lus-
tre and dignity in the playing.

The adagietto from Mahler’s
Fifth symphony proved a tender
and plaintive orchestral song, full
of ‘pleading melody—rather drawn
out, as Mahler always is, but per-

formed with finesse and deep sin-|
The surprise of |

cerity of feeling.
the afternoon was Armand Mar-

sick’s prelude to Act II of "Lara,”

based on Greek folk themes. Here
the trumpets had their field day in
a work of coarse and effective
exuberance, with curious rhythms
cued to mixed time signatures—
3/8 and 2/4.

The rather attenuated love scene
from Berlioz’ “Romeo and Juliet”

symphony was beautifully done,
though there is some tedium in
this music which draws itself out
in long, long sighs. A brilliant
finale was Liszt’s own arrange-
ment of his piano piece, “Mephisto”
waltz—a tour de force of orches-
tral virtuosity which wore out
several dozen bowing arms.

| say,

tives I will tell about the program.
Of the orchestra itself little need
be said except that there was no
recession in the playing of our
symphony men at this concert.
They gave the overture to “Rosa-
munde,” Herbert’s arrangement of |
the Liszt “Liebestraum”; Strauss’
waltz, “Tales From Vienna Woods, ”l
the “Rhapsody in Blue” with|

ple, and they know her and what
she wants, and give it with great
fervor. Reginald Beane, the ac-
companist, gave an excellent ac-
count of himself at the piano.

There will be no concert Sun-
day afternoon, but any who wish
may attend the broadcast of the
“March of Minnesota” in Northrop
auditorium.

JAMES DAVIES.

Ramona Gerhard as soloist and two THE MINNEAPOLIS ST

Chopin compositions arranged for
orchestra.

It might have been the opening
instead of almost the close of a
season, the playing possessed such
revivifying power and freshness
with Mitropoulos enjoying himself
in all his work, but I am con-
vinced in nothing quite so much as

| in the interpretation of the Gersh-

win rhapsody. It was the most
satisfying rendering I have heard
through the years in which it has
been more or less of a popular fa-
vorite. Miss Gerhard contributed
immensely to this satisfactory state
of affairs by her brilliant playing
while the orchestra gave it new
life.

Personally I am almost willing to
confess myself persuaded after
listening to Mitropoulos’ perform-
ance, The score was more compact, |
it had more of the element of truth |
in its phrases and although there is
only one brief moment where
melodic curves appear, even the
angularities of the music took on
new purpose and more of charac-
ter.

Then the appearance of the Eva
Jessye choir was an event in
itself. For the first time in years
we heard Negro spirituals sung
more nearly as they should be. It|
seemed as though the moment this
choir began one of these selections
they passed from the presence of
a physical audience to one formed
out of their own imaginations. How
much of this was art and how
much reality, I am not prepared to
but I am convinced there is
a great deal of truth in the as-
sumption that it was largely spon-
taneous.

In any case the singing, espe-
cially of the spirituals, was a splen-
did exhibition of naturalness, of
exultation, of the joy of expression |
of moods we of our race prefer
to keep concealed. There are some
good soloists in the choir; but these
are merely contributory to the
ensemble that sang with instinc-
tive religious emotion and with a
power of expression not often met
with anywhere.

The excerpts from “Porgy and
Bess” were also well done, but
while this music fits the theme it
does not strike home as honestly
and as effectively as the spirituals.
They are primitive, of the folk,
part of the racial contribution to
music by our colored fellow citi-
zens that have come to play a
rather prominent part in our con-
cert world and as we heard them
interpreted Wednesday night have
a singularly captivating attractive-
ness.

Eva Jessye is the heart of the
organization. She knows her peo-
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! By JOHN K. SHERMAN
The first spring “pop” concert of
the Minneapolis Symphony orches-
tra, given last night in the Minne-
apolis auditorium, was a real “pop”
in the best and most vital sense of
the word. It gave immediate and
exciting pleasure to people who
wanted to be entertained. It had]}
rhythm. It even had swing.
Which meant that Dimitri Mit-
ropoulos, conductor, and the orches-
tra men entered into the spirit of
the occasion with vast zest and
skill, as ready for a romp as the
people on the other side of the
;: footlights.

{ < The novelty* touch that clinched
| the whole affair was the appear-|
ance of the Eva Jessye choir, 25
| Negro singers late of the “Porgy
and - Bess” company, who nearly
sent the audience dancing in the
aisles with their infectious
rhythms. This was a real spring
tonic, a surprise and a joy for all.

The choir’s. work .. proved.. one
thing—that it takes Negroes to
sing spirituals, plantation shouts
and revival songs of the south. In
none of the more formal choral
groups can you find such instine-
tive unanimity in the sudden
twists of phrase and syncopated
| jerks that fill this kind of music.
In few choirs do you encounter §
such spontaneous, earthy warmth
j of expression, such exultant voices |
and such informality and natural-
ness of stae movement. The ac-
tion that went with the music was
fully as expressive and stimulating
as the music itself. Eva Jessye
was a director who knew her busi-
ness, and the accompanist, Regi-
nald Beane¢, was unusually capable.

s B

The orchestral feature
program was Gershwin’s “Rhap-
sody in Blue,” in which Ramona
Gerhard, the town’s outstanding
exponent of this piece of high-col-
lar jazz, took the solo role. I've
never heard the orchestra $Sound
more genuinely jazzy, and“though
there was some rough spots and
some tardy beats from the percus-
sion, the work was put. over in
vivid style. Miss Gerhard gave the
work all the brittle hardness and
} sentiment that it requires, and
Mitropoulos succeeded remarkably
well in a work as American as corn
on the cob.

The program was filled out with
such tempting items as Schubert’s
overture to ‘“Rosamunde,” Liszt’s
“Liebestraum,” Strauss’ “Tales
From the Vienna Woods” and two
of Lewitzsky’s spectacular arrange-
ments of Chopin pieces. All were
played with phenomenal brilliance.
When word of this concert seeps
around town, there’ll be sell-outs
for the rest of the series.

of the
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Mitropoulos

Puts Magic in
Light Music

Choir ‘Encores’ Repeated-
ly—Gerhard Scores in
‘Rhapsody in Blue’

By Johan Storjohann Egilsrud

There was nothing perfunctory
about the applause at the first
popular concert given by the Min-
neapolis Symphony  Orchestra at
Municipal auditorium last night.
The large audience thoroughly en-
joyed the orchestra, the negro
choir and Ramona Gerhard’s play-
ing of Gershwin's “Rhapsody in
Blue”; and it let the musicians
know this by applauding vigorous-
ly throughout the evening.

In spite of some accoustical dif-
ficulties which created slight
echoes that blurred the sense of
clean-cut attacks, the orchestra
sounded well in the vast hall.

Mitropoulos conducted the popu-
lar music with as much fervor and
finesse as he would have given to
classical masterpieces.- To Her-
bert's arrangement of “LieDes-
traum” by Liszt the conductor
gave in full measure the warmth
and feeling  which the music de-
mands, never afraid of emphasiz-
ing the passionate as well as the
dreamy aspects of the composi-
tion, but always keeping safely
within that line which marks the
distinction between sentiment and
sentimentality.

Charms With Waltz .

The conductor’s approach to the
Strauss waltz “Tales from the
Vienna Woods” was thoroughly
musicianly. He found so many
lovely passages to linger over, so
many possibilities of emotional ex-
pression in the music that the
continuity and 1lilt of the waltz
were sometimes sacrificed to these
details. But what he brought out
of beauty and charm justified com-
pletely the change.

When the Eva Jessye Negrol
choir began singing, the singers
stood quietly in a row. But asj
the music grew more excited and
the syncopations more emphatic,
they began to sway and move their
arms, until in the third number,
the plantation shout, ‘“Plenty
Good Room,” they introduced all
kinds of histrionics, moving about
on the stage, lifting their arms to
heaven, bending low and jumping
—all done, however, with such
perfect. showmanship and taste
that it added greatly to the spirit
of the music. And “spirit” is
exactly what this music had.

The songs expressed, with the
intensity and abandon characteris-
tis of the race, the primitive joy
in rhythm, the fresh and child-
lllike humor, the deep sense of
tragedy, and the religious ecstasy

of the Negroes. An astonishing

variety of vocal.effects from soft|f
crooning and humming to shrill|
shrieks were used to dramatize
the eontent.

Call for 3 Encores

In the excerpts from Gershwin’s
“Porgy and Bess” the sharp so-
prano voice against the hummed|
accompaniment of “Summertime” |
was very effective, and the disposi-
tion of the voices and sudden dy-|
namic changes in'the “Requiem”
had remarkable. dramatic force.
The choir had to sing three encores
to satisfy the demands of the per-
sistent audience.

Having heard Paul Whiteman’s

band play Gershwin’s . famous
“Rhapsody in Blue,” I .must con-
fess that to me Mitropoulos’ read-
ing lacked some of the rhythmic
sway and impulse, something of
the genuine jazz quality which
made the band performance es-
pecially exciting. But there was,
on the other hand a musical finesse
in the playing last night which the
band missed.
" Miss Ramona Gerhard played
the piano part as brilliantly as it
could possibly be played. There
was vitality and precision in her
attack and real spirit in her in-
terpretation. The pianist and the
conductor had to return many
times .after the performance to
acknowledge the applause.

And’ after Chopin’s “Polonaise”
in A flat major and the turbulent
“Revolution” etude had resounded
through the hall, the conductor
was again called back repeatedly
to acknowledge the storm of ap-
plause which they called forth
from the excited audience.
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By Johan Storjohann Egilsrud |

The vast Municipal auditorium
was filled to the top galleries last
night for the second popular
symphony concert of the spring
series. The thousands who braved
a ‘heavy rainstorm to hear the]

tra and the famous soloist,
Jessica Dragonette, enjoyed the
concert so thoroughly that they
were not.satisfied until the orches-
tra had played one encore and the
soloist had sung four songs in ad-
dition to those cn the program.

The moment Mitropoulos called |
“orth the first tones from Glaz-|
ounow’s overture upon “Threef
Greek Themes,” he caught the in-
terest of the listeners; and he
held the audience in rapt atten-
tion throughout the evening.
conductor emphasized  skillfully
the changing moods of the three
Greek themes, contrasting effec-
tively the yearning, melancholy
ast of the first with the two
active themes that built up the
climax.

Toreador March Exciting

The full power of Mitropoulos’
imagination was turned on the
popular selections from ‘‘Carmen”
which followed. Even the hack- |
neyed tune of the Toreadors March
was exciting with its incisive
rhythm and sharp outlines.

All the effects of orchestral
color inherent in the score were
heightened by the conductor's
masterly calculation of tone
volumes and timbre values—rang-
ing from the shrillest and loudest
blasts of the Prelude to the dwind-
ling pianissimos that came to a
vanishing point in the Nocturne, |
and including such timbre effects |
as the delicate pizzicato :=f:'ainsl,]
the nasal quality of the oboe in;
the Argonaise or the soft embel-
lishments of the beautifuily played
horn solo of Michaela’s Air.

When the final Gypsy Dance
whirled through a breathless ac-
celerando to an intoxicated close,
he audience responded so vigor-
ously to the music that Mitro-
poulos had to give a Chopin Waltz
as an encore.

There was great charm in Miss
Dragonette’s singing. She did not
force her voice, nor did she pre-
tend to have more temperament
than she possessed. Keeping with-
in the limits of her talent, she |
vas best in such encores as “Songs |
My Mother Taught Me” by Dvor-
ak, or the ‘“Last Rose of Sum-
mer,” which she sang with dis- |
arming simplicity. 1

One was definitely aware of the |
limitations of her vocal resources
in Shubert’s “Serenade” and
Delibes’ “The Maids of Cadiz”’—
it was as if the huge auditorium
absorbed the tones and muffled |
the shadings in these songs. But
in the last encore, “Oh Sweet
Mystery of Life,” she sustained
the mood of the song and pro-
Jjected it .vividly, even if some of
her tones were mnot altogether
steady and fresh.

That the singer has a vast and
well deserved following was evi-
dent from the volume and the
persistence of the applause after
every song. The accompaniments
which Mr. Mitropoulos played, both
as conductor and as pianist, were
examples of unusually artistic and
discreet support.

The concert closed "with a so-
phisticated  and buoyant perform-
ance of the waltzes from Strauss’
“Rosenkavalier” and the electrify-
ing “Cappriccio Espagnol” by
Rimsky Korsakow.,
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Jessica Dragonette Is
Soloist at ‘Pop’

By JOHN K. SHERMAN

The second spring “pop” concert
drew the Ilargest symphony au-
dience of the season to the Min-
neapolis auditorium last night, de-
spite chilly, wet weather. The
good news about these concerts ap-
parently has spread around town,
and the magnetic power of a big
radio name—Jessica Dragonette—
did its share in filling the house.

The orchestra under Dimitri Mi-
tropoulos was again in fine form,
playing with zest, brilliance and
finesse. The near-capacity audi-
ence had the effect of improving
the acoustics, though it didn’t suc-
ceed in making them perfect. The
big hall makes for a certain fuzzy
and muffled tone, especially in
solos from the orchestra’s interior.
In the main, though, the music
came over splendidly, and with
potent impact.

* * *

Glazounoff’s overture upon three
Greek themes, opening the pro-
gram, was handled in sprightly
style, though its episodic character
and repetitiousness may be count-
ed against it. The flavorsome
“Carmen’” music that followed was
tackled with great gusto and given
a rapt reading. This music is full
of passion and mystery, all trans-
lated into theatrical terms, and
Mitropoulos extracted from it all
the color and beauty it contains.

The orchestral program was
rounded out with a Lewitszky ar-
rangement of a Chopin valse, Rich-
ard Strauss waltzes from “Der
Rosenkavalier” and Rimsky-Kors-
koff’'s “Capriccio Espagnol,” all

given luminous performances.
* * *

Miss Dragonette sang several
operatic arias and popular songs,
with accompaniments from the or-
chestra and from Mitropoulos at
the piano. She has a light, lyric
voice, not a large one but of good
quality, and she handles it with
considerable ease and taste.

Her vocal style is simple and
unaffected, though the range of in-
terpretation is not wide. In the
end, there seemed a kind of pallid
sameness in everything she sang.
Her wide-eyed ingenue expression,
twitchy sweet-sixteen mannerisms
and her insistence on . shaking
hands with the conductor after
every song grew a little tiresome.
One of the most poignant spec-
tacles the music season has given
us was Mitropoulos’ playing of the|
accompaniment to “Ah! Sweet
Mystery of Life.”

MUSIC

The Symphony Orchestra,

The Minneapolis Symphony or-
chestra, Mitropoulos conducting,
gave the second of its popular con-
certs in the municipal auditorium,
Wednesday evening, with Jessica
Dragonette as assisting soloist. It
was successful in all particulars. |
The orchestra was in good form, |
Miss Dragonette lived up to her|
enviable radio reputation, and a|
large audience expressed itself in|
no uncertain terms after every
number played or sung.

The orchestra contributed the
Glazounow overture on “Three)
Greek Themes”; selections from
“Carmen”; some waltzes from |
Richard Strauss, “Der Rosencava- |
lier” and the “Capriccio Espagnol”|
of Rimsky-Korsakow—with*® en-
cores added for good measure.
These compositions were prepared
with as great care as the mightier
works of music, and were rendered
superbly.

That is important, but in my
opinion it is of greater importance
that so many hearing the orchestra
under Mitropoulos for the first
time - were at once won by his|
inspiring leadership. This means
more friends for the organization |
that is soon to close its season. It
may and should have effect on|
the -regular attendance in subse-
quent seasons.

At all events there was a spirit
of camaraderie at this concert that |
helped to make it especially en-
Joyable. The music, while of good
quality, was such as anybody—mu- |
sician or -not®-could enjoy. Con-
tributing to this enjoyment were|
the songs by the diminutive singer |
from New York, who has captivated |
innumerable radio audiences by the
charm of her singing,

I was suspicious that her voice
would not carry through the hu
auditorium, but was  agreeably |
surprised to find from various sta- |
tions in the hall that this was an
error. She was heard everywhere,
and accomplished her aim by sing-
ing naturally and simply.

Her selections were well chosen |
and included two operatic arias:
“Knowest Thou the Land,” from
the Thomas opera, “Mignon,” and |
“One Fine Day,” from “Butterfly,”
in which the lyrie quality of her
voice was heard to great ad-
vantage. One can well imagine that
she would sing the roles of
Goethe’s heroine and of little But-
terfly very successfully, for they |
require just such qualities of heart
and voice as this singer possesses.

The Schubert “Serenade” pleased
&8s much as any of her numbers,
and here -again Miss Dragonette
sang with fine instinet for both
music and poetry. Rimsky-Korsa-
kow’s “Nightingale and the Rose”
and the Delibes “The Maids of
Cadiz” also fitted into the general
scheme of the program as definite-
ly as they added to the pleasure
of the singer’s art. Mitropoulos
gave excellent and discreet sup-
port with ‘the orchestra.

JAMES DAVIES.
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DIMITRI MITROPOULOS
The Present Conductor of the Orchestra

/ HE Minneapolis Symphony Or-
chestra is the product of the ad-
vancing culture of two vital and

progressive communities—Minneapolis
and St. Paul, the famous twins of the
Mississippi. Both have contributed to
its maintenance since the orchestra first
came into existence thirty-five years
ago, both have shared about equally
in its artistic benefits, and, for all prac-
tical purposes, the orchestra has been
an institution of the Twin Cities.

The roots of the orchestra go deeper
into the past than the year 1903 when
it made its first official appearance. In-
terest in music in this section of Minne-
sota is nearly as old as the settlement
itself. One of the first records of con-
certed musical effort dates back to 1851
when a young schoolmaster in the vil-
lage of St. Anthony (now a part of
Minneapolis) started singing classes for
his pupils which quickly developed into
singing clubs with adults clamoring for
membership.

From this beginning, the chronicle
moves to the year 1880 when Franz
Danz, Sr., organized the Danz Orches-
tra, apparently as a private group within
which amateur instrumentalists' might
exercise their talents. The orchestra
came under the direction of Franz, Jr.,
in 1890 and in that year undertook a
public concert with a program made up
entirely of works by local composers in-
cluding J. B. Lampe, Willard Patten,
E. O. Baldamos, R. M. Shuey, B. H.
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THE MINNEAPOLIS SYMPHONY

A First-Class Orchestra Produced

by the

Advancing Culture of the Twin Cities

By RoNaLp F. EYEr

HENRI VERBRUGGHEN
A Former Conductor of the Orchestra

Gurney and Gustavus Johnson, many of
whom have played prominent parts in
the musical history of Minneapolis.

First Public Concerts Given

In this same year, a society called the
Philharmonix was originated by a group
of young men for their own social di-
version. A year later a male chorus and
mandolin club were added and invita-
tion performances presented. A third
expansion in 1893 evolved an amateur
orchestra under the direction of Fritz
Schlachter and B. A. Rose and a series
of public concerts was given for the first
time.

The Philharmonix changed its char-
acter in 1897 and became a choral so-
ciety of mixed voices, rechristened The
Philharmonic Club. Three public ap-
pearances a year were scheduled. The
next season, a young man named Emil
Ober-Hoffer (the hyphen later was

EUGENE ORMANDY
Followed Verbrugghen as Regular Conductor
of the Minneapolis Symphony

dropped and the name became Ober-
hoffer) was appointed conductor. Since
the Philharmonic had no regularly con-
stituted orchestra to accompany the club
in its concerts, it was necessary to as-
semble a temporary group for each per-
formance ; and this entailed many trying
and painful experiences. The orchestral
musicians were unaccustomed to playing
together and, moreover, it frequently
came about that one set of players would
rehearse the music and an entirely dif-
ferent set would report for the concerts.
Such absurdities finally led Oberhoffer
to lay plans for a permanent orchestra.

This was not a matter to be consum-
mated over night. But, after much talk-
ing and planning, sentiment for a regu-
lar orchestra gradually developed and in
1903 it actually came into being as an

THE MINNEAPOLIS SYMPHONY WITH MR. MITROPOULOS

EMIL OBERHOFFER
Who Was Appointed Conductor in 1889

adjunct of the Philharmonic Club.
Though its original status was strictly
that of auxiliary to the choral body, the
orchestra advanced rapidly in public
esteem to the point where it eclipsed the
Philharmonic. The latter finally was
disbanded.

Subscriptions of $30,000 from Fifty Men

Among the board of directors of the
Philharmonic at this time was Elbert L.
Carpenter (now president of the Or-
chestral Association), who was made
chairman of the Committee of Manage-
ment for the proposed orchestra and
whose business it became to raise the
necessary funds and complete the organ-
ization. He obtained the sum of $30,000
in subscriptions from fifty men and gave
the signal for Oberhoffer to proceed
with the hiring of his musicians. The
orchestra was officially under way.

With a personnel of fifty, the new
orchestra made its first appearance on
Nov. 5, 1903, in the old International
Building, a structure built originally for
an exposition. Marcella Sembrich was
the soloist and the program was the fol-
lowing :

Prelude to ‘Die Meistersinger’

Symphony in B Mi

‘A Fors e lui’ from ‘Traviata’

‘Les Preludes’. .

Serenata

Three. songs (

‘Der Nussbaum’

‘The Lass with the Delicate Air’

‘Staendchen’

‘Arogonaise’ from ‘Le Cid’...

‘William Tell’” Overture

Waltz aria, ‘Friithlingstimmen _T Strauss




Symphony a Cultural Force in

Three members of this original en-
semble still have their desks in the Min-
neapolis Symphony : Carlo Fischer, who
was first ‘cellist; W. L. Faetkenheuer,
tympanist; and Albert Rudd, violinist.
The above initial program was repeated
on the occasion of the orchestra’s silver
anniversary in 1927. Dusolina Giannini,
a noted pupil of Mme. Sembrich, was
the soloist.  She sang a different group
of songs from those her teacher had
chosen twenty-five years before, but the
orchestral part of the program was
identical.

New Auditorium Built

The orchestra obtained a more suita-
ble place for its concerts when a new
auditorium, designed after Symphony
Hall in Boston, was constructed in 1905.
The building was opened with a musical
festival presented by the orchestra
which thereafter made the auditorium
its home for twenty-five years.

Upon the expiration of Oberhoffer’s
contract, drawn for three years, the en-
thusiasm of the Philharmonic Club and
the guarantors was such that they im-
mediately raised $90,000 for anothqr
three-year period. This was more capi-
tal than the orchestra ever before had
had available and it opened the way to
considerably augmented activity. One of
Oberhoffer’s first moves was to institute
a series of popular programs. Further,
a three-day tour was arranged in the
course of the year with bookings in sev-
eral nearby cities. With the exception
of interruptions during the war and in
the last two seasons, the tour has been
an annual event.

The orchestra’s schedule of activities
from 1906 to the present, according to
data supplied by John K. Sherman,
MusicAL AMERICA’S correspondent in
Minneapolis, has included about 2,400
concerts including 1,280 engagements in
365 cities in forty-one different states
as well as 102 concerts in eight Cana-
dian cities. In addition there have been
six concerts in Havana and twenty-eight
at Ravinia Park, Chicago.

Orchestra Becomes Independent

The formation and incorporation of
The Orchestral Association of Minne-
apolis was effected in 1907. Mr. Car-
penter was elected president and he has
continued in that position to the pres-
ent day. The advent of this new asso-
ciation marked the end of the orchestra’s
affiliation with the Philharmonic Club
and the final demise of the club itself.
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The Home of the Orchestra: Northrop Memorial Auditorum on the Campus of the University of Minnesota

Previously the orchestra had functioned
only as a subsidiary of the Philharmonic,
but now it severed the connection én-
tirely, presented its own concerts and
became in fact an independent institu-
tion as its rapid rise and development
decreed that it should.

For sixteen years, beginning in 1914,
the orchestra divided its schedule into
weekly Thursday evening concerts in
St. Paul and Friday evening concerts
in Minneapolis. Then another move
which took the orchestra to its new
home in Northrop Memorial Audito-
rium on the campus of the University
of Minnesota brought symphonic events
closer to St. Paul and the Thursday
series in that city no longer was neces-
sary.

Oberhoffer announced, at the end of
the nineteenth season, that he was go-
ing to retire. His service to the orches-
tra and to music generally had been
long, distinguished and untiring. What-
ever had been achieved symphonically
was a credit to his leadership. Born in
Munich in 1867, he became proficient as
an organist, violinist and pianist. His
teachers included his father, as well as
Kistler, and Philippe in Paris. Upon
coming to America, he made a brief stay
in New York and then proceeded at
once to St. Paul where he became con-
ductor of the Apollo Club. Furthermore,
he was once organist at the Church of
the Redeemer in Minneapolis and was a
member of the music faculty of the Uni-
versity of Minnesota.

An Interim of Guest Conductors

Oberhoffer’s decision created a con-
siderable stir and there was some per-
plexity as to what the future course
should be. Many applications were re-
ceived for the position, but the officials
eventually settled upon a policy of guest
conductors. Thus the season 1922-23
saw a procession of baton luminaries
upon the Minneapolis podium. Among
them were Artur Bodanzky, Albert
Coates, Walter Damrosch, Ossip Ga-
brilowitsch, Henri Verbrugghen and
Bruno Walter.

At the conclusion of this potpourri,
it was decided that Verbrugghen should
become the permanent conductor and
he was engaged, with a contract for
three years. He continued to conduct
the orchestra until 1931 when he suf-
fered a nervous collapse at a rehearsal
and was forced to give up the conductor-
ship.

Though he was a quite different type
of musician and personality from Ober-
hoffer, Verbrugghen found much favor
with audiences at home and even more

the
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with those on the tours. The orchestra
continued to prosper under his direction.
A concert violinist, Verbrugghen was
a pupil of Ysaye, and, like his teacher,
was a native of Belgium. He gained
his experience in conducting in Sydney,
Australia, where he organized the State
School of Music, and, previously, in
Glasgow.

A change in management in 1929
brought Mrs. Carlyle Scott into the
manager’s chair in place of Arthur J.
Gaines, who resigned to become man-
ager of the St. Louis Symphony. Mrs.
Scott, whose husband is head of the
music department of the University of
Minnesota, has long been known as a
violinist and a concert impresario in
this section. The management of the or-
chestra still is in her hands as is also
the direction of the University Artists
Course of which she became director in
1919. It was at Mrs. Scott’s suggestion
that the orchestra’s performances were
transferred to Northrup Memorial Audi-
torium, and this proved to be a very
judicious move, for in the lean financial
years which followed, the connection
with the university involving low audi-
torium rental, helped to carry the or-
chestra through without serious curtail-
ment of its activities.

Ormandy Succeeds Verbrugghen

The collapse of Verbrugghen again
left the orchestra conductorless. It was
established that he would be unable to
take up his work again for several
months. The assistant conductor, Paul
Lemay (now conductor of the Duluth
Symphony) took the baton for the sec-
ond concert of the season, and in the
meantime Mrs.. Scott was busy making
contact with a young man in Philadel-
phia, not widely known at the time; to
be sure, but a musician of great poten-
tialities.

That young man was Eugene Or-
mandy, a Hungarian, who had first won
orchestral recognition as conductor of
the Capitol Theatre Orchestra in New
York. He had had the rare good for-
tune to be called in an emergency to
conduct the Philadelphia Orchestra in a
performance in which the scheduled con-
ductor, Arturo Toscanini, was prevented
from appearing by illness. He made an
excellent impression; so good an im-
pression that he was invited to return
again and again. Philadelphians already
were beginning to consider him as an
associate for Leopold Stokowski.

The upshot of the matter, of course,
was the engagement of Ormandy, then
thirty-two years old, as regular conduc-
tor of the Minneapolis Symphony. He
injected yet another note into the artistic
conceptions of the orchestra—one of
dynamic and electrifying propensities
quite different from the amiable artistry
of Oberhoffer and the scholarly pene-
tration of Verbrugghen.

Ormandy’s record in Minneapolis to-
gether with his previous success in Phil-
adelphia eventually combined to win him
a position in Philadelphia, and in 1935
he announced that he had been ap-
pointed co-conductor of the Philadelphia
Orchestra in conjunction with Stokow-
ski. Although his Minneapolis contract
had yet another year to run, the direc-
tors of the association graciously can-
celled the remaining period to permit
him to avail himself of his new oppor-
tunity.

7

Twin Cities
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Another Season of Guest Leaders

Again the association reverted to a
guest - conductor regime. Ormandy
opened the thirty-fourth season and. he
was succeeded in turn by Jerzy Boja-
nowski, Artur Bodanzky, Leon Barzin,
Dimitri Mitropoulos, Guy Fraser Harri-
son and José Iturbi. Again a permanent
conductor was selected from the list of
guests, and in ‘this instance’ the choice
was Mitropoulos, a Greek conductor,
who previously had had much success as
guest with the Boston Symphony.

Under contract for two years in Min-
neapolis, Mitropoulos was unable to
take the baton at the: beginning of the
season because of a previous engage-
ment in Monte Carlo. Therefore he rec-
ommended the young Italian conductor,
Daniele Amfitheatrof, as his associate.
Amfitheatrof opened the season last
Fall, and continued until the first of the
year when Mitropoulos took up his duties.
Concerning his work with the orchestra
Mr. Sherman says:

“Mitropoulos, an idealist, a recreator
in the best sense, and a consummate
musician, has made a deep impression
on local hearers by the power and mas-
tery of his conducting art. His interpre-
tations—sans score and baton—are the
products of profound insight and an al-
most miraculous ability to translate his
conceptions into tone. He is a sensitive
and vital musician who has brought
about a renascence of public interest in
symphonic music here.”

Placid Development

Minneapolis has been peculiarly for-
tunate, perhaps, in the steady and gen-
erally placid development of its sym-
phonic institution. The struggle to build
up public support and recognition has
been difficult, but not as grim and dis-
heartening, it seems, as it has been with
some of the other leading orchestras
whose life stories have been set down
in these pages. There have been no
spectacular events in its rise to rocket it
before the public eye, but it has moved
gradually into a solid position in the
fore-front of the great orchestral en-
terprises in this country.
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The Symphony Orchestra.

The series of three concerts
given in the municipal auditorium
by the Minneapolis symphony or-
chestra ended Friday night with
another beautifully presented pro-
gram. One of the important re-
sults of these concerts has béen
that the orchestra wop a number
of new adherents, to judge from
the reception accorded Mitropou-
los and his men after each number.

It was a popular program, such
a one as will appeal to everyone
with a touch of melody in his
soul; there was the Mendelssohn
overture to “Ruy Blas” that made
a pleasing opening number and
was played with all the finesse at
our conductor’s command; then the
two “Elegiac Melodies” by Grieg
that demonstrated Mitropoulos un-
derstands fully the spirit of the
Nordic master, for he wrung every
drop of beauty from them, and

they are heavy with that mystic
with |

quality that
fine flavor and

Grieg caught
insight.

One of the most convincing per- |

formances we have ever heard of
the same composer’'s famous suite,
‘“Peer Gynt” revealed the orches-
tra at the top of its interpretative
form. There was nothing of a per-
functory nature in the rendering
of this number,
sight into its charm, its expres-
sionism and its humor. Theé March
from *“Tannhaeuser” and the over-
ture to the “Fledermaus” conclud-
ed the orchestral selections, each
of them interpreted with the ar-
tistic rectitude that has been the
marvel of the season since Mit-
ropoulos’ advent, ‘

Part of the program was assign-
ed to the famous St. Olaf choir
under the direction of Dr, F. Melius
Christiansen, its founder and one
of the great musical personalities
of the country. Much has been
told of the story of this organi-
zation and yet the greater half
will never be written on paper, be-
cause its work appeals directly to
the hearts of men and women, too
deep for oral expression. Year after
year this' choir has gone about its
business of making life a little
more endurable and - it has played
a tremendous role in the evolu-
tion of American choral music.

As the progenitor of all similar
choirs it holds an honorable place
in the history of American music
and will continue to hold it so
long as Christiansen lives and its
traditions endure. At this concert,
it maintained its highest stand-

ards, singing with almost miracu- |

lous suavity of tone, intonation,
grace and beauty of phrase and
with that emotional quality that
makes the work of these young
men and women so distinctive.

Long years of study of Bach
makes the singing of this compos-
er's works of the highest artistic
interest; it is authoritative, exul-
tant, and as was shown in “Sing
Ye to the Lord” profoundly reli-
gious. Grieg's “Hvad est du Dog
Skojoen”; Durante’s “Misericordias
Domini,” and a group of five other
secular and religious songs were
each interpreted with fidelity to
the spirit of the music and with
a veritable glow of feeling.

G Dy

rather deep in- §

April 9, 1938.
THE

By Johan Storjohann Egilsrud

If someone who knew nothing}
about Minneapolis as a music cen- |
ter had been taken to the last
popular symphony concert of the
season in the Municipal Audi-
torium last night, he certainly
would have come awa; with the
realization the city has a high
musical culture.

He would have seen an enorm-
ous auditorium filled with a throng
of eager listeners; he would have
heard a first rate orchestra play
with inspired verve under a con-
ductor whose power of interpreta-
tion and whose musical genius he
would soon have recognized as out-
standing; and, finally, he would
have heard the finest choral sing-
ing he had ever heard anywhere.

The. program was, as far as the
orchestral part is concerned, huilt
up mostly of selections already
heard this season. It opened with|
Mendelsohn’s overture to “Ruyf
Blas,” which was given a brisk|
and emphatic reading. Mitropoulos
underlined the simple harmonic
structure of the overture and
whipped the music into a vehe-
ment climax by an almost forced
accelerando at the close.

Avoids Emotionalism

In contrasted mood, the “Two
Elegiac Melodies for Strings” by
Grieg, which followed, showed the
persuasive power of the con-
ductor, He avoided the emotion-
alism possible in these melodies by
a convincing intensity that neves
became overindulgence in feeling,
and by focusing on the esthetic
beauty of the melodies.

The symphonic quality of Svend-
sen’s “Norwegian Rhapsody No.
3,” with its contrasting sections of
light folk dances and the stately
central theme taken from an old
Norwegian ballad, was given full
consideration by the conductor.

As there was little development
of the thematic material, the
transitions between the folk melo-
dies have to be skillfully managed
or else the composition becomes
quite banal. This Mitropoulos did
with real artistry. The two selec-
tions which followed the appear-
ance of the St. Olaf choir, and
which closed the concert—Wag-
ner’s march from “Tannhauser”
and Johann Strauss’ overture to
“Die Fledermaus”—had all the vi-
tality and sparkle for which Mitro-
poulos is known. Greig's “Mountain
King” from “Peer Gynt” made an
effective encore in response to the
enthusiastic applause.
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By JOHN K. SHERMAN
The Minneapolis Symphony- or-
chestra, as a musical ensemble, has
one peer in Minnesota, and only
one. That is the St. Olaf Lutheran
choir, whose lofty standards vary
so little from year to year that it
might well be the same person-
nel—and not a shifting one—which
Minneapolis hears each season.
The famous Northfield group,
garbed in handsome new plum-col-
ored robes (much easier on the
eyes) was guest at the Symphony’s
third and final spring popular con-
cert last night in the Minneapolis
auditorium, and a large audience
was there to hear it.
* * ®

F. Melius Christiansen’s achieve-
ment with this choir has been de-
scribed and extolled time and
again. Little can be added here
except the familiar and just claim
that in this organization America
doubtless has its finest a cappella

l singing unit—a choir whose in-

tonation, flexibility and all-around
| ensemble skill are unexcelled.

To me, the choir sounded even
better than it did last year. The
tone seemed fuller and more solid;
balance and consistency of vocal
texture were close to perfection.
There was a cool and sure mastery
| in phrasing and dynamics that ex-
| tended from Christiansen’s baton
to every chorister. The snap and
| precision were there, but the cold
| machine-like accuracy one some-
| times feels was not so evident.

* * *

The Bach “Sing Ye to the Lord”
was outstanding. It was deftly
woven, a complex weft of part-
singing, firmly accented, cues at-
tacked on the dot. In all the
numbers sung, including the solos
(with Gertrude Boe Overby again
a worthy contributor) there were
a freshness, agility and smooth co-
operation quite remarkable.

Dimitri Mitropoulos conducted
the orchestra in a number of not-
too-heavy items which caught the
audience’s fancy. Again his inter-
pretation of the Mendelssohn “Ruy
Blas” overture made a tense and
seething narrative, while great
tenderness and pathos were in-
jected into the two Grieg “Elegiac”
melodies. Svendsen’s Norwegian
| rhapsody, rather thin, was made
| the most of but didn’t quite come
off. The ©program was  nicely
rounded out with “The Hall of the
Mountain King” from Grieg's
“Peer Gynt” suite, the march from
Wagner’s “Tannhaeuser” and Jo-
hann Strauss’ overture to “Die
Fledermaus.”
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The Symphony Orchesira.

Our symphony season came to a
brilliant conclusion, Friday night,
in Northrop auditorium; there will
however, be another symphony con-
cert in the same hall, Sunday after-
noon, when the same magnificent
artists who sang Friday will again
be heard.

It is impossible to write of Helen
Traubel, Melchior and Emanuel List
without indulging in superlatives.
They gave us the finest vocal music

! we. have heard for many a long
day. Sometimes it is said that opera
never reaches the same heights
when heard on the concert stage
as it does with the added glamour
of stage settings, costumes and
lighting effects. There is probably
an element of truth in this assump-
tion, but the great truth is that
greater vocal artistry is required
when opera selections are sung
without the glitter that usually ac-
companies them in their natural
setting.

One’s attention is not distracted
by external appearances, the artists
themselves cannot depend on any
salvation by these appearances if
they fail in their task; they must
not make errors either of omission
or commission as they easily might
and do under the natural circum-
stances of opera. That is one of the
reasons why this final concert had
something of a spectacular nature
both in its arrangement and in its
performance.

Traubel is not so well known to
us as Melchior, but she gallantly
held her own with the great tenor
throughout the first act of the
“Walkuere” that opened the pro-
gram. Her voice is true, beauti-

“Siegfried” as program numbers, to
which he added an ‘aria from
“Tannhaeuser.” Sufficient to say
he sang in his best form with
splendor of diction and dramatic
intensity. His voice may not be
the instrument it was but he still
stands alone on the mountain top
of achievement.

Emanuel List, as Hunding, round- |
ed out a glorious trio of vocal ar-
tists. This man is better than a
singer, he is a musician who is
competent and assured in his com-
petency. His voice is of noble
proportions, he is one of the grand-
est bassos of our time who, unlike
many singers with like voices, has
the faculty of dramatizing and in-
tensifying the salient qualities of|
a character, as he did that of Hun-
ding. Fortunately he will be heard
again, Sunday afternoon, in some
Mozart arias.

It is well to give these singers
praise but we reserve the right to
place Mitropoulos’ work as artist-
in-chief first in commenting on the |
performances. He refined all
roughness out of the orchestral
score, as should be done on a con-
cert stage; he kept the body of
tone underneath the voices of the
singers not pressing them down
into mere integers among ninety
or so more. He built up stunning
climaxes, moulded phrases until
they melted into the voices them-
selves and through the music gave
just the right measure of empha-
sis to complete the characters as
interpreted by the singers.

As a concluding number Wotan'’s
Farewell and Magic Fire Scene
bade farewell to these Friday night |
audiences until next season.

fully poised, her musical intelli-
gence was evident in every phrase

she sang and her penetrating un- |

derstanding of the role of Sieglinde
made her appearance here after
many years one of great signifi-
cance., Her voice is as fresh and
radiant as it was years ago. We
hope to hear her again before long.

Melchior after twenty-five years
experience with the heaviest tenor
roles in the Wagnerian music
dramas remains the peer of all

Wagnerian tenors. He has a mag-
nificent physique to support an
equally magnificent voice. We ex-
pected him to carry everything be-
fore him and he did to the gratifi-
Wl cation of one of the largest audi-
ences in Northrop auditorium this
year. H ;

. His contributions included, in ad-
dition to the music of Siegmund in
“Walkuere,” “Lohengrin’s Narative”
and the “First Forge Song” from

JAMES DAVIES.
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. By JOHN K. SHERMAN
#*The final Friday concert of the

symphony season
Mitropoulos ° proved a glorious
feast of Wagner music, served in
lordly style—a rich outpouring of

e of the grandest music ever

ten. The event made a fitting

gmiemorable climax of a series
that has brought us many riches.
“For the occasion, three of the
finest Wagner singers extant were
engaged—Lauritz Melchior, tenor;
Helen Traubel, soprano, and Eman-
uel List, basso. The three took
the roles of Siegmufid, Sieglinde
and Hunding in the concert version
of Act I of “Die Walkuere,” which
made up the first half of the pro-
gram. \

' Pimigr i

The three singers gave a per-
formance that matched in all ways
the music—Melchior contributing
His astonishing power, range and
flexibility of phrase, Traubel her
mellow, full-bodied tones, List his
resonant cavernous bass. All
showed an authority, a dramatic
instinct and vocal mastery that
made the performance a heroic
one, building up to massive cli-
maxes.

* * L

Mitropoulos accomplished won-
ders with the orchestra, and for
its part the orchestra responded
with a plasticity, sensitiveness and
cumulative power that drew from
the score all it contained of magic
and eloquence.

Following. intermission Melchior
returned to sing Lohengrin’s Nar-
rative, the forge song from “Sieg-
fried” and Tannhaeuser’s Pil-
grimage; followed by a luminous
performance of “Wotan’s Fare-
well” and the magic fire scene
from “Die Walkuere.” Tomorrow
at the last “pop concert,” the
“Walkuere” first act will be re-
peated with the same soloists, and
Mr. List singing two Mozart arias.

under Dimitri}
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By Johan Storjohann Egilsrud |
The last Friday evening sym-

phony concert of the season, given|

in Northrop auditorium last night,

will undoubtedly remain in the
memory of the thousands of listen- |
ers that filled the hall as one of}
those luminous occasions that im-
print themselves on the soul with
unforgetable vividness,

With .he orchestra under Mitro-
poulos playing Wagner’s music as
though all mortal limitations had
been removed and giving the im-|
pression that the music, in its in-|
finite variety of moods, was a
freshly discovered world of im-
mortal ecstacies; with three of
the greatest singers of today—§
Helen Traubel, Lauritz Melchior
and Emanuel List—intensifying
the orchestral score with such]
tonal opulance and émotional vital- |
ity that the performance became
a high celebration of beauty; and
finally, with the audience unloos-
ening a storm . of applause and
shouts of bravo to express its joy
in the performance—with all this
the concert became, as I said, one
of those exalted experiences which,
at intervals, illumine life and en-
richen the soul.

Many Great Moments

There were so many great mo-
ments in the “First Act of Die
Walkuere” that it is impossible
to single out any one for special |
mention. The imaginatives quality |
of the prelude could hardly be|
surpassed. Mitropoulos drew on
all the resources of the orchestra
in depicting the storm that opens
the drama.

The prelude was played with an
appalling upheaval of furious
sound and with an agitation o]
wild, rushing motion that struck]
terror in the heart. The “Magic
Fire Scene’ ’at the close of the}
concert also had this high im-
aginative quality which makes
Mitropoulos one of the great con-
ductors of today. Even though,
at times, there were abrupt tran-
sitions and extreme dynamic
changes, the spell of the con-
ductor’s intense realization of the
spirit of the music made these |
variations interesting as part of |
an individual interpretation.

To hear Melchior sing is to be
face to face with a remarkable |
natural phenomenon. Unlimited
resources of vitality are behind
this voice. No matter how in-
tense or how prolonged the tone
may be, it always is resonantly
beautiful, a1.1 no matter how faint
the pianissimo, it is always vi-
brant. And 'his emotional re-
sources are as great as his vocal
powers. ~They go from the keen-
est ecstacy to the tenderest sweet-
ness and from wild despair to
lyrical joy.

Shows Rare Endurance

He also has inexhaustible en-
durance. After singing the long
act from “Walkuere” he sang, as
soloist, scenes from “Lohengrin”
and “Siegfried,” and to cap this
climax he gave a scene from
“Tannhauser’” as an encore in re-
sponse to overwhelming applause.
. Helen Traubel sang the part of
Sieglinde with inspired feeling. |
Her voice rose above the orcnestra
brilliantly and triumphantly in the
climaxes, and it modulatea tne
softer passages with flexibility
and ease. Stylistic mastery gave
distinction to her singing.

Fine stylistic sense also dis-
tinguished the singing of Emanuei
List, the great basso who sang
the part of Hunding. Dramatic
intensity combined with a voice of
rare flexibility for a bass of such
exceptional power and strength.

The ovations that followed every
number throughout the evening
were directed as much to the great
conductor and the orchestra as to
the soloists—a tribute and a sign
of gratitude for the wonderful
season of music they have given
us.
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Symphony Popular Concert.

So far as the symphony orches-
tra is concerned the season came
to a magnificent close Sunday aft-
auditorivm
with a program that deserves a
iplace among the memorable events
For the most part
it was a duplication of the Friday
just
through, with
Traubel, Melchior and List again

ernoon in Northrop

‘ of any season.

night program and was
splendidly carried

singing the first act from
Walkuere.”
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Symphony in
Final Concert
Wins Ovation

By Johan Storjohann Egilsrud

The large audience that filfed
Northrop auditorium for the final
Sunday concert of the season was
as wildly- enthusiastic as was the
audience Friday night over the
magnificent performance of the
first act of Wagner's “Die Walk-
uere” by the orchestra and the
three celebrated solosits, Helen
Traubel, Lauritz Melchior and
Emanuel List,

The singers and the orchestra
entered into the spirit of the mu-
sic with a fervor that vitalized it

| and made it glow. If possible, the

performance was better integrated
and more vibrant than it was
Friday. The surge of joy and the
rapturous transport of the spring
music were completely inspired.
With Mitropoulos giving the or-
chestral passages a wealth of
color and a definitely symphonic
treatment, the performance was
well nigh perfect in its combina-
tion of great singing and great
conducting.
List Sings Two Arias

Preceding the act from “Die
Walkuere,” Emanuel List sang
two arias by Mozart. Using his
great voice with such skill that
there was no trace of that heavi-
ness and that inflexibility which
usually mar great basso voices,
he gave a moving interpretation of
“O Isis and Osiris” and “In Die-
sen Heil’gen” Hallen. Most of the
music for basso voices is of a pon-
derous, somber character, but the
aria from Verdi which Mr. List
sang as an encore expressed pas-
sionate and personal feelings and
gave the artist an opportunity to
show the full range of expressive
shading and modulations of which
his voice is capable.

The concert opened with a
bright and sensitive reading of
Mozart’s overture to “The Magic
Flute.” The applause which rose
in ever increasing intensity
throughout the concert became a
real din at the close. This brought
the conductor and the soloists
back innumerable times.

of memory Mitropoulos’ contribu-
tion was especially striking for he
not only conducted, as is his cus-}
tom, without score, he also gave
the singers word cues as well as
their musical entrances. They
were needed for there were slips§
here and there, when the situa-
tion was saved by our ¢onductor.

This is due to the prompter sys-
tem that prevails /in all opera
houses and is one of the indispen-
sable things that singers cannot
carry around with them. I learned
later that” Mitropoulos knows the
text as well as he knows the musi-
cal score, and that is the entire
summation of his methods of prep-
aration. Anyhow, it was a glorious
conclusion to a season that has
gone from one glory to another
and  that has witnessed the most
remarkable development of our
orchestral ensemble.

One eminent New York man-
ager remarked fo me Friday night:
“We have no such conducting as
that in New York.,” He added in
reply to a. question: “Mitropoulos
is already known the country over
and musicians and music lovers
everywhere are well aware of his
tremendous gifts.”

The orchestra played the over-
ture to Mozart’s “Magic Flute” ex-
| cellently, and List sang two Mo-
zart arias from the same opera:
“O Isis and Osiris” and “In diesen
heil’'gen Hallen,” arias that are not
heard often because the bassos
who can sing them as they should
be sung are rare indeed. List sang
them with nobility of phrase and
wonderful expressiveness. A post
season concert will be given in the
St. Paul auditorium Monday night.

E MINNEAPOLIS ST
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By JOHN K. SHERMAN

The final and dominant im-
pression carried away from Sun-
day’s final popular concert—and
from the symphony season as a
whole for that matter—was one of
wonder and awe at Dimitri Mitro-
poulos’ achievement as a music
master.

His mastery was again demon-
strated in the performance of the
first act from “Die Walkuere” yes-|
terday, a tremendous feat of]|
memorization, of constant adjust-
ment of orchestra to singers, of]|
deft cuing, of conducting that
evoked all the drive, power and
emotional impetus of this marve-
lous piece of dramatic writing.

Again the three soloists—Lauritz
Melchior, Helen Traubel and
Emanuel List—sang heroically in a
performance that was even smooth-
er and more brilliant than Friday
night’s. Miss Traubel lost her way
for a moment toward the finish,
but Mitropoulos, who knew every
word as well as every note of the
music, pulled her back into the
track again, and she made a stun-
ning climax in the duet with|
Melchior.

While Traubel hasn’t all the
warmth and tenderness that Lotte
Lehmann gives the Sieglinde role,
Melchior must be acclaimed the
ideal Siegmund, bringing a vigor, a
sustained power and a wealth of
vocal shadings to his role that were
all part of a heroic conception.

Mr. List, a basso of superb stance |
and stage presence, contributed to|
the sinister flavors of the music,
and was also heard in three .arias
during the first half of the pro-
gram—two of Sarastro’s arias from
Mozart’s “Zauberfloete” and the
impressive “Il lacerato spirito”
from Verdi’s “Simone Boccanegra.” |
These were all sung with the full
majesty and might of a master
basso cantante.

The program was rounded out
with Mozart’s overture -to “The
Magic Flute.” Mitropoulos and the
soloists were recalled for many
bows by a wildly enthusiastic audi-
ence.
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mo0 &moTeAel TNV TeAevtaxiov Aé-
Ew TG ouyxpbdvou MYnTiKig &p-
xitexktovikiic. ‘H épynotpa &mo-
Teheltal &mo 92 povipoug  pov-
owkolg petald T@v Omoiwv ol me-
ptoobtepol elve Eévor [MoloTik@g
N dpxnotpx e€LpiokeTal eig TV
mpd™Vv oelpdyv. Katd tobg kpt-
TikoUg kal TV &vtiAngwv 100 -

{ dlov tod MnTpomovAov, 16 TEAEL-
Talo PoAl fumopel &xkvdLVWG V&
Yivn mp&to kal TO TEAELTATO
Képvo v& mailn @g ooAloT, mp&y-
px o Eylve elg TO KOVTOEPTO
yi&x képvo tod P. Ztphouvg. Tod
KOowov k&l 1| KpLTiky ToD émegu-
Aa€av Eyké&pdiov kal Zv€ouoiddn
omodoxiv, BAat B¢ al gnuepi-
6eq Kol T 'rtspto&ma KOUuOU\TCXl
&nd pwtoypagisc  Tou' Miaiolo-
uéveg &mod  €vBouotddn oxOAx.
‘H deombdlovox  uoloyvouia,
yp&oouvy, Ty oTiyuv adtv elve
6 “EAMv uoéotpoc. 'Qc, delTe-
pog Pon€og paeorpoq gig v i-
dlav dpxnotpav elve 6 Ntovighe
‘Augibeatph, O onotoc, (1Y
Yv@oTov, dmibuve uéxplL mépuot
TV pévipov dpxNoTPAV TG OAw-
pevtiag kail To0 Toupivov. ‘H pe-
YaAelTEpR Suwg T moL Eylve
Ewg tOpx eig TOV. MnTtpdmouvAov
fito /| medtaocig THG PodloPwvL-
Kfig &taupeixg TG Néag ‘Yop-
Kng, TS psyoo\errépac T00 KO-
auov, bnmc pa‘ta Tag déka ov-
vavliag tag omotag dundluvev o
Tookavivt  diewbBlbvy 2v guvexeia
a0TdG GANGG BéKa. THYV TIUNTIKAY

AOYy®w TQV. GVEANUUEV®V TOU U-
TIOYXPEDOEWV NVAyK&odn v i
dexOfi. To podvoy mod 2déxdn elve
UET& TO TEPAC TRV OUVIUVALGY
¢ Muweamérewg xal xata TNV
diéhevoiv tov €k Néag ‘Yépxng

1

va OlevBbvn éxel piov ouvvavAiav |

glg ™V peydAnv aicuocav  TiG

& upetadofr) ‘elg 6AOKAnpov TOV|

kbouov.
obn dix v 28 Maiov, dedouévcu
OtL elg taxg 22 ‘Ampidiov dievBo-
velL «BaAkupiacy el MivvedmoAty.
Kom‘or Tag TeAsvtaiag ovvovAiag
o Mmponou)\oq é\s«pmtoen Kad
®C OOAlOT UE TX KOVITEpPH Y&
mavo 100 TNpokdodied kai 100 Pa-
BEX, "Ag Bolue Spwg Ti yphoet
N _KPLTLKN:

‘O k. “lyxkihopouvr eig TV
<Epnuspila 'rﬁq leeoméxswq»
yp&ope: «Elve &okome v dtepw-
TOUElx TAdG & p&yog alvtog THS
UTIAYKETOG EMITUYXAVEL TIG (w-
TaBbAec Tou Epunveleq. Mmopol-
UE ubVoV V& TIOTOMOOWUE TO
yeyovog, OTL 1§ dpynorpx uag
UETEUOPPOEN &nd  aUYKpOHTHUX
KXADV povoik®v, el s@ua Oe-
Elotexvawv. K&tw amd 1& paytka
adTx Yépla ol povoikol Eemep-
voOv tov foutdv toug kot k&bBe
¢p&or damvéetar A&mO Kavodp-
yix Lon. “Eva &md & mo Ktu-
TNTX XEPAKINOIGEIKSE THG  diev-
Bvoewg 160 MntpomolAcy  elve
N ixavémg tov v é€axipn Tig Ae-
MTOTEPEG  &MOYXLWOELS, V& PWTi-
{n v xk&Be Aemrtouépelax kal V&
dixnpf} ouyypbvwg Ui E0WTE-
pik évémra, Mol  owTtiloviag

K&Ce Aemtouépsia u&g EmiTpémel |

™V &roélvtn énomteix tol Ep-
you. ‘H d&vwtepdtng thg TéYwng
Tou kaB'oT@ TMEOOITR TV UOUoL-
KW kai otov  Gvideo Smwe kal
ot¢v eldkd. ‘H &punveic Thc el-
oxywyfic otdv «Mayikd adAd»
to0 MéLaptr &md ToV Mntodmou-
Ao ftav &nd k& &moyt €§ loov
Meyaheld®dng, 8oo kal / &xTéAe-
olg 100 digu ’F’pyou &nod tov.To-
okavivt mol d&xe! ‘oae npoyesc
ué ™Mv dxpond Bt EIXE GKOUN
neptocorspr} A&yt kol meplood-
Tepn Len

‘H dmkémq el §é0nxe # fpwixdh Tod

‘H ouvvawlic adth Gel- |

Mneté2ev fjlrav f| évouveidnmn &mhétng
100 usya)\zwu "AgoD 6 Hpwixdg XIpx-
KTRPOG MOEMEL duo:yxcxcnxo: v& elvz oM~
unpog xad capig, 1 Epunveix 1iig cup-
pwviag &no Tov Mntponou)\ov f]row Ba-
eVvTaTx op $h. ‘H éppmsux odth fwvia-
veveL pécx oty kd&de Evvolx TV o
AemTi) GrOXEWOL, omynpsm &mo pik ye-
vik ypouud xodaph kol GRAT. Nn& va
meTOXy THY Srodyelx abth 6 Myrpénov-
)\ac dtv Y&iel kappid eOKaipio yi& Ae-
TTEG  UETATPIMIEG KOL Gywyig Qwvev
nob £dwoay oTh povolkl mAcdTo doo0 Kol
Sovoul, “*H otéolg Tou OTO mMESIPRUO
mEVOLUO E,lﬁ-:xmmo glve 7 G’HXULQ Gv-
8pdney moL S&v d:v-nxpu €L 10 €qvaro
ué opixn, &\\& o&v Eva GVaMEPEUKTO
YEYCVEGH,

e SEAEYOEPON BHMA» TETAPTH, 13 ‘Ampidiov 1938

elg T QUAAoOV |
g 18 Oe- |

‘0O Blog mMé&Aw
g 29 ’lavorapiov,
Bpouvapiov kal Thg 7 Maptiov :

To 6m f| Papsi& xod M pomp(,oz cxun]
SURLPOVIX —\,\or moAL KC(lpO «’1:;00\3‘

vov \,xportcx» ot oug'ymvv\u mEoYpay- |
porex O nmw duvatov v& mMPOKXA£cY |

A 3 # ;2| Tov EEaANO £112 3L"'00uo 100 dxpoammpi-
pxdlopwvikig Etaipeiag 1) oMol |

ch— elve axépax pi& G&rédzigL yld ™mv !
&répovra meloTik SOwIUL TR OpXh-
otpog, Stav Srzudlvitol Gmd Wik pEyo-
Aogpuia 6nwg & Mytpémoviog. MpdxsiTan
yi& v 1 Uuwpw\'ix el Mdep.

To xovoioto 100 PaBéN &nourel dou-
viiBn_Texvix paeotpia, &nioTevTwg Yyop-
yor SaxTuhx — ouveidnot Ted puduch
ixovl) v& Sraxmnofion G&vémogn Th YEVIKR
WoUOLKY YFIupn, &GvGusox Gmo &xpofa-
oieg PovTaoix &oKET&X ziwwylom
Kol eOxivmn, Gote v& &xchoubfj 1o ouv-
0étn ot 6AEg tcL Tig &MPOOMTEQ UOULOL-
k&g Siodpopéc. ‘O Mnrpdmovdog owiSudk
gsu 8heg oOrTig Tig ikowoTnTEG K&xi o

Tétol Pabub, moL 1o &xpoxtnplo £&E- |

onoos o Evx £odlo €v@ouoraxoud.
Z¢ tpunveieg SpXUATIKAY XOPPITIRV,
énwg 10 «[lpshovdion kol «@dvareg Tig
'ICéXBr:c» 100 Béogvsz mob &rnaitolv oi-
odavtixl eVAvyloic, Céor xal maANOuE-

vn edoxobnoic, &6 Myrpémculog elve &- |

vunépBAnTogy.
‘0O k. Zfjpuoav,

g, &\hov, elg |

ov <CActépx Tiig Mivwveanmohewsy |

YP&PEL :

«“Omotog S&v &kovoe &kéun TOV Mn- |

TpoORoUAO &Bikel PaBelx TOV £auTO TOUL.
Ké&mowx uépa €& &vogépetar 10 dvoudk
TOU OTOV KOOUO OAOKANPO pé thv dx
nioTt ki Ty Aatpeix, 6nwg ONpEPE TO
6vopax tob Tookovivi.'H éxtéleor 1hg 5ng
cvupwvicg 1cd MnetéBev firay karamin-
KTk, ‘O MnrtpémovAog £16vioe TOV Su-
vouiopo kai vy opui mod Omé&excv oTo
£pyo — d&nokAtsiovrag k&de oToOuPo Eig
10 Oféux To0 meEmMpWUEVOL,  kGBE vooneh
xicbnuatoloyic €ig 10 &pyod pépog, KoL
KPOoUCVTXG &V SPUUXTIKG GHUCVIPO OTO

GAhe. Adv ExeL 506 mote o010 Epyo
a0td md vevewdng xivnol, meploodTEP
dovapl kai 6&vtepn orpama Ot ¢wTo-
oki&oelg fitov Aemt& kol Eviovax Xapay-
UEVEG, T& GPNYNUATIKE MEPY OUVGONGX-
oTiKG&, Tix pé\cx aUtog €lve ONOKANpOQ
0 MnetoBev. ‘H éxtéheor €€-&hkov 100
xovapTétrew On. 131 To0 MnetéBev -
TV, &md K&Be &Emoyt, TO OMUCVIIKAOTEPO
Ysyoyos tiig épetevijg mepiédeun,

Dq T0 f«tBr]pcx» 6 ., TCéiug
Ntépig yp&oer :

«'0O Mnrtpémovhog elve pik dmokdAv-
YL Meydhog pouoikég, &pexotog 6dy-
Y8G, &OUYKPLTOG OpyaveTHG SpXATTPaS.
“EtoL mod Exouy 1a TPAYUaTX R&G TPO-
unvoeTaL pia pouatki nepiodog mod g
Twpcx dev ExeL omueiwdy oty m'ropux
TS 6pxfoTpag pog. Mmop® va méw po-
KPUTEPX Kol V& Eln® 8TL kavéva Gxpoa-
meto TG ‘Auepikiic 8&v 8& usivy té00
h(morrmnpsvo &m0 TV SpXNOTEE TCV
600 1O B1kd poagy.
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116 Muwveambdrewg, dmotehoupévn omo 92 EK)\smouc pOLGlKOUQ, mv omolav 6 “EAANV &pYUevoLKog K.

! I EEREEREREEEREEER
Edika yi& Tig EkteNéoeic Mme-
ToBev yp&oer :
« EmovedBoce Téoeq Kkad roosq 9o-
pc O,TL fumcpsl v& Aexdyj Y& Tig Gpt-
TOUPYNUXTIKEG, OUBEVTIKEC, gunvengpé-
VEQ sppma‘_q T00 Mm’po‘nou)\”u ‘H éx-
TéNEOIG Gp@g Thg « Hpmlan» fitav «i-
0€pu POTOOTEGAVWREVN pe EAmidax —
TP oAsq Tig revSlu €. (1:\&)5[:@ T00
&oyod pépoug— Kai OLYXpéVLg yeud-
™ Gnd Tig idiétyteg sKewcg moL Sivouy
oty Kk&B:z £xTéleoL aUTCO TOD d(vepm-
mcov 1600 01L\3np3307\a &gix. ‘O A,
Povymvotdiv oto TETAPTO  KOVTOEPTO
100 MnetéBev elxe ik &mo ‘ng TEAELS-
TEPEG OUVOBELEG 6pXNOTPAG MOL &Koo
noté, eite tSw €lte &AAODY,

AdTX ypv povv ol &s\m Y& 1OV
EXAnva ozp,< povotks. Kal adta

| GmoTteAoDV Evar EA&yioTO GM&VOL-

| ouax TV &eBpwv kai @V &vBou-
0wdAv oxoAiwv mod Emakolou-
Bodv kd&Be tov ouvavAic. Adv
y\coplCco &AnBeix, Ti"&AAo XpElG-
L,ETGL Yi& v& eipeba [Scxeu'rcxm( 0O-

| e pqq:mm Yl Tov OLUTOTRLO TNV
| g adTov

Kai moéoo TPETEL
chpbtoxw*touue UG pe
yxpiviax kai Tov ovoumopd
OV X(IOO\JU.E KOUU&  puépa
OTiK& &mo v ‘EAN&D«.
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Mia telsvtaic pwToypapio Tol Bplxupevovrog eig Thy *A-
txspmr]v Mntpomovov Angfeiox xaT& ouvavAiov Thv dmoiaw
SumUBuvev €xel O "EMcqv WXETTPOGC.

adThHV modTaolw & MntpdmovAog,
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otav pagotpog eive o Mntponoulog:

Mg tic «BoAkuplegy 100 Bé-
yvep EkAeloe 6 Tep&oTIOq KUKAOG
BV ouVaALDY oL dinlBuve £oé-
tog el ™y MuwvebmoAly 6 “EA-
Anv &pxuouokog K. Mntpomov-
Aog, Teooeplg OAOKANPOLG uiveg

Mix osip& elxévwv 100 Mytpom

ué &pBuov 45 mepimov ouvavAL-
Qv. Atv yper&letal vouilw v el
Ve kavelg eldikog Sk v ExkTiun-
on tov dykov tfig épyaciag GANG
Kkl Thig évtaTikiig mpoomadeiag
100 MnTtpomolAov 8mwe dvramo-
kp®fj elg 1&g d&mautfoelg Tol
KowoD,t0 omoloy Tpéel yU'adTov
GAndf] Gavpaoudv kal Aartpeiav.

g &pag. Elg v fpwikiv 1ol
MmetéBev ue v émoiav Eteesiw-
0g 10 TMPOYpPAUUa UGS OUVAUAL-
ag elyav ofbop 1& ¢ATa THG TE-
paotlag aifovong, &mexdpnoav
T& WéAN Tig OpXNOTPXG, KAl Wb-

voy 16 kowdv d&v 2&vvooloe v&
tykatakeiyn v albovoav. Abo
XAtédeg kol mAéov &vOpwmot ma-
pEpEwVaV OTag Béoelg TV {NTw-
KPaQUY&Lovteg kol UETOKAAODV-
TeG TOV UaéoTpov elg THYV oknviv.
Ol “EA\nveg adtol mod Colve
Xpévix othv *Aueptky pilodv g
ovykivmol xal ué &0vikny Omepn-

Mic &\ osip& elk6vewV 100 Mytpomoliou mod Seiyvat

Zapavte méVTe OUVAUALEG,
PO mpoypduuata, uekétn, do-
Kiueg, opovtideg. Epyaoia, kol
povov épyaoia. “Ooa dtv katdp-
Bwoay v& u&g uetaddoouvv ol &
UEPLKAVIKEG Eopnuepideg moy £l

lo&-

MNVEC T@pa &oyxoAolvtaw
QOTEC yvwpifouv pg ThHv
Yvepia o

Smwg

PuoLo-
Mntpomollov, u&g

& ouvemApwoav &uyBévieg Te- |d

Asvtaiwg “EANnveg £xdpouelq 2k
Mtv\l»scmé)\sg)q‘ ‘OA6kAnpog 1| mo-
Attefar SUIAET Bk OV Mntpémou-
Aov kol Tiv ‘EAN&Sa. Elve | be-
OTMOLoVCX  PUOlOYVGUic wE  THY
omolav &oyodolvtal ki ovgnTolv
Shot. Mepioodtepov ol *Apepixa-
Vol 1ol Bewpolv peyddn Toug
EUTUYIx 10 Tt edploketat ml Ke-
PaAfc Tig dpxHotpag Twv. Adv
¢axivetal mouBever, &pveltar x&Be
T[pf)?K)ﬂ:]OW. "Epyé&letatl &md e
OKTO 10 mpwi péxpt 1 PBp&dL
kal 8¢y Eupaviletal TXPX UOVOV
Elg Tig dokiueg kol THY  Auépav
TG OLVALAlG.  Aéka  YAlddeg
étv-eptm'xot TV &nobedvouy k&Be
£Bdoudda, Al £xdnAdosl  to0
KOOUov ¢B&vouy ouvnBéototar T
Spux ToU mapofuopod. ‘Qpopéva
KouuaTix &vvoolv v Tt umilé-
pouv. p Otav mailel & ®og oo-
Alot el 10 mibvo kad  dieuBovel,
ElG 10 TEAOG TOD KOUUOTIOD — E-
YIVE €l¢ tov lMpokdoiep kai TOV
PoBeN — 16 xowo é€éonaos ot
Cnrc.:-x‘pomyéq Kal YelpokpoThuc-
T& kai dev Evvooloe v oTQUaTH-
on. A0To duvjpkeoe Evot TETQPTO

il it 11 1 L

T T

P&velay yik Tév  Mntpdmouvho.
Thv Omepnodneix adth todg TV
&vioxbouv adtol of ol ol Aue-
pkavol, Moy Tipodv kal Bavud-
Couv tdv  Mntpbémovdo o&v Eva
TAGOU OmEpPUOtkOY. ADTX  Aé-
YOuV ol oUUTaTPIATAL pag, Yik
ToUg BpiduBoug 100 paéotpou
oty "Auepikf]. Xwplg vi elve el-
ol kai Ywplg v& K&vouv &tu-
XEIC oUYKploElg UAoDY yi&k Sox
eldav kal &kovoav omyv Ybpx
oL ToLG Puhoevel. “Epyovtal -
Hwg xai ol "Auepikavol eidikol
HOVOLKOAGYOL, BlaKEKPLUEVOL KPL-
Tikol kol ouvBétan ol émolol kpi-
vouv kal yp&oouvvy 1&G Kploeig
TV Bk kowdv ShokAMjpwv Eka-
Toppuplav.

. O x. TCélug Nt&Big ypboe eig
T0 «Bfjuax 1fic Mwveamdiewcy:
«“000 ueydhn kal &v elve 1 Te-
XVIKT) moU kotéxel, Gotboo Oiv
elve mop& émeoddio otlg Epun-
veleg Ttov. NowdBer THv xk&Be vo-
TX TG HOUTLKTg TTod mailel — TV
&mnxXeldOASKANPo TO elvat Tou
¢v 80w 10 mMpbowmd Tou, TX
plx Tov, 1O OBUX ToL KaBPEPTi-
Couv ToLG HOUOLKoUG TOVOUG — 1
gouxn Kal 6 volg Tou MapauévouV
N Bbvovoax dbvapie. ‘O tpbdmMOg
oL meTUXiVEL KG&OE «EPPE» OTN-
pileTtal ot povoiky Aoyikn. An-
Aadr: myaivel lowx othv kapdik
100 £€pyou mol Irtel v& Gmoddon
Kal u&g &moxkahimTel THV &Ajfsix
Kal v duopdik toue. Aoyiky el-
Ve: v& By&En kovelg Gnditd £pyo

- < T (L~ -
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&kpIBAG adtd ToL YMépxeL péox
Kal &xL v Emintij OmepPoAég o€
B&pog Thig &ArBeiag. ‘O Mntpd-
TIOLAOG G EpUnvevThg UTOTAOOEL
TNV MPOOWTIKOTNT& TOU gTOV OUV-
Ben. &v@ &g BlevBuvtig xenot

pomotel v dogulax Tov yik v
GveBd&on 10 #pyo o010 AvdrTarto
KOAATEXVIKO &mimedo kol v pe-
Toxddon 01d .kowd Ekelvo oy &-
XEL v& ToD eimf».

‘O k. "lvykihopouvt elg TV
<E¢nuepidoy» yp&pel: «*Amopel
KQVElG TG edplokst &6 Mntpbdmovu-
Aog T dmapaxit) ™ protky &vto-

MXPXOTATIKDG TO MAC Steuddvel

XN Yl v& 8ievbbvy Eva 1600 pa-
KpO kai mAololo mpdypappa Kol
éKTog &’ a0Td v& elve kai 6 oco-
Alotag Tfig Bpaduds. ‘Qotboo kov-
Teboue 1600 v& ovvnBiowus oty
OmepPLaLKY) dvaul adTod Tod &v-
Opomov, dote lowg Bk Empene v&
un G&mopoCue mé&. ‘H &punveia
¢ eloaywyfig otd «Mayikd od-
Ao» 100 MoéZapt &md TdV Mryrpd-
movAo” fitav &mo kd&Be &moyr £E
loov peyoheiwdng, 8oov kai 1 &k-
TéAeotg to0 idlov Epyou &mod TV
Tookavivt mob &koboaus TpoxBég,
GAN' elxe &xbéun meploodtePn
AGupt kol GKOUr, TEPLO0OTEPY
Cny.

‘O ©Blog &AW yi& Ty ékTéleol
Mg 5n¢ ovpewviag To0 Mmetd-
Bev: «Xwpig &\Ao dev Exoue Ea-
vakoloyn TéTolx maviowpa, TéTol-
OUG UULOTNPIODELG YiBlpoug, Té-
Tolx defloTeEXViKY Xpfot To0 ué-
1lo-pbpte kal TOO opoptobkvTo,
olte évtovtepo EexOAIOua ot &-
mépavteg kAlpaxeg. Kai SAa ao-
TX T «EPPe» dév xpnoipomoodv-
T P& YOVo Yl v EKGp&oouV
Vv ¢0WTEPLKY| EVvolx THg HoUOt-
KNG Z& ouvnd opéveg MePLOTAOSLG
Tétol0 mpdypaupax B& xoLpale
Kai 10 £KAEKTOTEPO &KpOXTNPLO.
Ol meplotéoslg Spwg dev elve
moté ouvnBlopéveg dtav dievBlvy
& Mntpoémovloc. "Av kal Eva
uépog tob xowod elxe lowg EABY
yix v& &xoldoy kal 10 pey&io Pi-
OO XGKIPETS, 1) GUVEULAlX Katé-

11111 1 R

KAl MONON EPrAzZIA

Ange kal méAL 0° Eva mpoowm kO
Bplappo T00 MntpomolAou. ‘Au-
PREAAD &v kavévag EANog B.zu-
Buvtig opxnotpag B fitav ixa-
VoG V& MPOB&AAN TH UOUOLKY &XO-
™ «MnetéBev ém, 131) ué 1étolx

00Oy BievBivovTocThy  tedeutaiav Tou ouvewhiav &ig TV ‘Apepixiv.

lnppsoxc’xf)ot kal fwvtavia Kol v
| ouvapnéon Etol 1O kKowdv. AdTH
N dOvaulg TAG MHeEYO-

‘0O k. Zfjpuav eig OV «Aoté-
po» ppd&get: «'H idlogpuia T00 Mn-
TPOTIOVAOL Yaxp!leL 010 K&Be Kou-
u&Ty, TH oTlyun moL TO EKTEAE],
GmoAvtn &€l xat kOpog. Kol -

6 diu&konpog poéotpod.

10 £lve 10 meplepyo:
paxiveTal oUXV& AlyQTEPO ONUOV-
TIKO map& 10 MAG 10 maifst “H
ebyévelx TG EKPPAOEWG Kl 1| Ev-
Taolg, Gvépaoay T& dlo Epya 100
Pix&pdov Ztphoug ot mid YnAod
¢ninedo. ‘O «Adv Zovdvy ftav At-
YOTEPO &PNYNOLG TXPX EMOG HE-
yaAémvoo. ‘H &punveia tov, Omo-
okeAifovtag @rholoylkodg meplo-
plouovg, E€dwoe otd Epyo Uik ye-
VIKOTRTX TOU TO KXTEOTNOE Gv-
Opdmivo TEKUNPLOY.

Eig 10 télog éEmaée 10 xov-
Toépto 100 [MpoxdpLzg pE Tétolx
LotikdmTx, deflotexvia xal op-
unf, mob ocuvipmaoe TO &KPOGTY|-
plo. ‘H ékTtéheow To0 KoVTOEpTOL
adtol Om 1OV MntpdmovAo,dmé-
delfev 6tL 6 AePitoxv elye dikno
Aéyovtag TeAsvtaing yU adTOV
8TL 8xL poévo elve Evag &mod TOLS
peyahettépoug dievbBuvtag dpxin-
otpag GAA& kal Evag &md Toug
peyaleltépovg maviotag thg éno-
XA uag.

‘O Mn1pdémouvlog &vaxwpel &v-
T0¢ TV fuepdv dx Néav Yop-
Knv, 8mouv O¢ yvwotdv €déxen va
dievblvy ulav xal pévov cuvau-
Mav, f| énoiax dpiobn dix v 28
Maicv. "Ag edxnbduev va E&m-
OTPEYN TO TAXVUTEPOV KOVIX UGG,
36Tl T& mMap&olta TV padloPpmd-
vov elva &d16pBwTa, EKVEUPIOTIKG
kol S&vumdpopa. Kal duotuxdg
axOT& poVoV UEG GmEUEVAV.

M. KYP.
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GOLFER and SPVORTSMAN
Music
Notes

By John K. Sherman

APRIL, 1938

ITH the music season drawing to a
close, it’s time to sit back in the
rocking chair fqr a little quiet retrospec-
tion. And it's time to realize that what
we've gone through, these last few
months, has been the greatest symphony
season— historically,: artistically and pro-
grammatically—in the two towns’ history.
What has made it so, of course, is the
conducting of Dimitri Mitropoulos. 1
don’t believe I'm making a rash prophecy
when I say that this ascetic and inspired
Greek musician will be the Toscanini ot
the generation starting now. That's a
poor way of putting it. He will be the
Mitropoulos of this generation, and com-
parisons, as time goes on, will all be in
his favor.

Do the Twin Cities realize this? Or
do they labor under the middle-west in-
feriority complex that tells them that
anything or anybody that is associated
with the east is naturally superior to any-
thing or anybody associated with our-
selves?

The plain truth of the matter is that
the east, and Europe for that matter, has
no one who excels Mitropoulos as a recre-
ator of music. To prove it to yourself
line up your great conductors, tally their
capabilities and special qualities and draw,
if you can, a balance of their genius. If
your arithmetic is accurate, you will find
that Mitropoulos is in the first row—an
interpreter second to none in all the
departments wherein conductors can be
compared.

In the first place, Mitropoulos has intro-
duced a wholly new concept of conduct-
ing technique. He views the symphony
personnel as a democracy, not as a group
of vassals under a dictator. When he first
came to Minneapolis he made that clear
to the men who play under him.

“I'm not a boss,” he said. “We're
working here together. I'll give you the
best I have and you give me the best you
have. Together we’ll try to produce great
music.”

That concept has a basis in the essential
kindness of the man, his desire to make
his love of music spread out and encom-
pass the entire procedure of making music.
Symphony men have never encountered
anything like it before, and their playing
during the season has proven that the
old whip-snapping technique is not the
only way, or the best way, to secure bril-
liant performances.

A while ago Mitropoulos went with a
group of the men on an outing to Lake
Minnetonka. They hiked, joked, played

games, and Mitropoulos had a whale of

a time. He was one of the boys, and not
condescendingly either.

HAT augurs favorably for the Twin

Cities, in the matter of retaining
Mitropoulos, is his deep sense of loyalty,
and his immunity to monetary considera-
tions. He has been invited several times
during the season to conduct orchestras
in the east, but he turned down all these
flattering offers with the remark that it
would not be “moral” for him to desert
his orchestra, even for a week or two, to
make money conducting elsewhere.

“This is my orchestra, isn’t it?” he'd
say. I belong here. I stay here.”

The only offer he accepted was to con-
duct the NBC Symphony orchestra after
the season closes here. That will be on
May 28, and those who tune in are likely
to hear an NBC Symphony they hadn’t
heard before.

Looking back over the season, there are
many memorable highlights: His astonish-
ing all-overture program, which had more
variety and better program-building than
you'd find in most mixed programs . . .
Mitropoulos’ appearance of the Prokofieff
Third piano concerto, a demonic perfor-
mance . . . the Beethoven opus 131 quar-
tet, in which a composition that cries for
amplification and direction was brought
out of the graveyard of rarely played
string quartets . . . the all-Ravel program
which summed up all the subtlety and
feverish brilliance of the Frenchman’s
writing . . . the Mahler works, which
gave the anti-Mahlerites (including my-
self) something to think about . . . the
opening all-symphony program . . . and
the all-concerto program which brought
to the fore six of the symphony’s star solo-
ists.

And while we’re sermonizing on Mitro-
poulos, what are the chief objections
which are brought against him? First,
that he is an unconventional program-
builder. Check that off with the known
fact that programs have never had greater
variety and more substance than during
this season. Second, that he plays too
much “heavy™ music. This is the plaint
from those who want more relaxation and
entertainment in the concert hall. The
answer here is that a man who can make
a Mahler work more exciting than a
Strauss waltz should not be confined to
musical all-day suckers.

Another is that his platform movements
are “‘exaggerated.” For those who want a
liberal education in what music means,
who like a vivid translation of the aural
into the visible, I cannot imagine a better
course of training. I can’t imagine a bet-
ter course of training for conductors who
want to get as much out of a phrase, or a
symphony orchestra, than watching Mit-
ropoulos direct.

Mitropoulos will leave after the season
closes for the east and thence to Europe
and Athens. Plans are afoot, if it can be
managed, to have him return at the begin-

ning of the next season instead of after
the first of January. This would obviate
the necessity of starting the season with
a second-best maestro.
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‘Hueic div Eyxouev Timote v&
nwooléonuev €ic v ovugwviav §
abThy g Siebvole kpLtikiic. ‘Y- §
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Greek Musician, in His First
Appearance in NewYork,
Leads Radio Orchestra
in 29th Weekly Session

By Francis D. Perkins

Dimitri Mitropoulos, whose con-
ductorial attainments have received
much laudatory comment in Boston
and Minneapolis, directed the N B. C
Symphony Orchestra last night in
the twenty-ninth conpert of its
weekly series in the Nathnal Broad=
casting Company’s Studio 8H, apd
won an unusually fervent ovation
from the studio audience. The Grgek
musician began his program with
his own arrangement of the prelude
and the air “When I Am .Lald in
Earth,” from Purcell’s “Dido and
Aeneas,” and Schumann’s secon’d
| symphony, in C major. Glazounoff’'s
| 1ittle-known first overture, Op. 3, on.
| three Greek themes, and al"range;
ments of Chopin’s “Revolutionary
|l ctude and Polonaise in A flab ]sy
Dimitri Rogal-Lewitzki, & Muspoylto
| composer, followed the intermission.

The conductor, who is a native
of Athens, made his American de-
but in January, 1936, as guest leader
of the Boston Symphony Orchestra,
and reappeared in Boston the fol=
lowing winter. He was then en=
|l gaged as regular conductor of the
| Minneapolis Symphony Orchestra,
| with which he completed his f}rs
season earlier this spring. The im-
pression gathered by reports from
Massachusetts and Minnesota that
he is a director of unusual ability,
and interpretative personality was
lborne out last night by his first
| concert in New York, which left
reason to hope that there will be
opportunity to hear another con=
cert or two under his direction in
this series next season.

No Baton Nor Scores

Conducting without benefit of
baton or scores, he seemed to be &
leader of exceptional authority and
force, with thorough musicianship
and knowledge of his music and
definite and personal interpretative
ideas. These, however, gave no
suggestion of self-consciousness, of
exploiting his personality in order
to gain applause, but of thorough
absorption in the music and his aim
of realizing it as convincingly as
possible. His gestures were varied
and sometimes unconventional, often
characterized by a contrast between
i the subtle detail of those in softer
Ipassages, when wrist and fingers
| were sometimes called into service
to set forth a particular point of
nuance, and the sudden, emphatic
motions of his arms in more pro-
clamative measures.

The only importance of a conduc-
tor’s gestures is, of course, their re-
flection in the work of the orchestra,
which, in this case, gave a perform-
lance o_f notable responsiveness and
enthusiasm, expressiveness and
vividness of hue, in addition to the
usual high technical standards of
this organization. While elan and
pronounced and varied color marked
a. considerable part of the concert,
the conductor was equally at home
in the dignified eloquence of Pur-
cell’s music, whose atmosphere was
faithfully reproduced.

_ Schumann’s symphony received an
imposing performance of much emo-

tional range and depth, along with |
a clarity of detail and realization of
| program was of less moment. Gla-

orchestral color to a degree which
does not always characterize inter-
pretations of Schumann’s orchestral
work_s. One or two features of the
reading, such as a few details of

sprint at the end of the scherzo,
might not be matters of unanimous
jagreement, but the interpretation
was absorbing and suggested a
thorough devotion to the composer.
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Dmitri Mitropoulos Brings
His Forceful Artto N. Y.

Noted Greek Conductor Justifies the

Encomiums He Has Received Elsewherg

By SAMUEL
Last Saturday night Mr.

the N. B. C. Symphony Orchestra in Studio 8H.

CHOTZINOFF

Dmitri Mitropoulos conducted
It was the

Greek conductor’s first appearance in New York. Reports from
Boston, with whose orchestra he made his American debut, and
from Minneapolis, where he is the local orchestra’s regular leader,
have been adulatory, and the Sat-#

urday night broadcast caused un-
usual interest. At the close of the
concert the studio audience evi-
dently confirmed the judgment of
Boston and Minneapolis, for there
was a great commotion in the au-
ditorium and frantic - shouts of
“Bravo!”

Mr. Mitropoulos is tall, wiry and
pbald. Dispensing with stick and
score he takes full possession of his
men with his arms and hands, which
are as eloquent as those of a snake
dancer. Yet if his left hand is ex-
travagant his right is always there
with the down-beat. It takes a
few minutes to get accustomed to
the picturesque convolutions of the
left, but there is never any ques-
tion of the sincerity of the man.
Passionate vitality is his chief char-
acteristie, but one gets the feeling
that it is controlled by an exhau
tive knowledge for, and a creative
sympathy with, musical art. Con-
cerned with the niceties of form
and balance and also with orches-
tral refinement and clarity his sin-
gle aim appears to be the just, vital
and clear expression of emotional
ideas.

Yet Mr. Mitropoulos’ musical na- |

ture is not without its contradic-
tions. He ‘began the concert with
his own arrangement of the Prelude
and Air of Dido, “When I Am Laid
in Earth,” from Purcell’s opera
“Dido and Aeneas.” This was fol-
lowed by Schumann’s Second Sym-
phony in C major, Op. 61. Glazou-
noff’'s Overture No. 1 on Three
Greek Themes, Op. 3, came next,
and the program ended with two
transcriptions of Chopin by one
Dmitri Rogal - Lewitzski—the C
| minor Etude (“Revolutionary”) and
the A flat major Polonaise. The
choice of music, up to the Chopin
pieces, could not have been in bet-
| ter taste. The transcriptions, as
| well as the performance of Chopin,
could not have been in worse.

It was possible at moments to dif-
fer honestly with Mr. Mitropoulos
on points of tempi and interpreta-
tion in the Schumann Symphony.
In the fugatto of the “Adagio” Mr.

Rest of Program
Musically, the remainder of the

zounoff’s early overture is tuneful,
but slightly prolix, and its atmos-
phere seems not particularly Gre-
cian, but rather Russo-Oriental in
a not unfamiliar manner. The Cho-
pin transcriptions, from a ballet
suite, “Chopiniana,” did not offset
an impression that these works are
better suited to their original pian-
istic medium, Considering that he
was here for but one concert, it
would have been interesting to have
heard one or two orchesfral works
of greater import, in order to gain
more of an idea of the work of a
leader whose ministrations, over a
long term, would undoubtedly be in-
teresting and possibly arouse some
controversy. But the performances
of these numbers were memorable
for brilliance, sonority and infectious

momentum.
" L ]

Mitropoulos suddenly slowed up
the tempo to such excess as plainly
| to contradict the composer’s de-
| sires; and in the final bars of the
|last movement the N. B. C.’s ex-
| cellent tympanist was commanded to
1manage a “retardando” that caused
the finish to be Iludicrous rather
than impressive. But in the main
}‘lhe interpretation of the symphony
\was of a high order, in which the
{ conductor successfully encompassed
| Schumann’s elusive thought and
| design and his insistent pulse beat.
| It was when Mr. Mitropoules came
|to the Chopin Etude and Polonaise
| that he exposed faulty taste, for
{nothing could have been more
[ meretricious than his conception of
|these popular masterpieces. It is
| true that the transcriptions are
| blatant and unsympathetic, suppos-
|ing that it were possible for any
| transcription to evaluate the qual-
|ity of the music in terms of the
orchestra. But no piano virtuoso
lintent on exciting the groundlings
could have played the pieces with
{such external ardor and taken so
{many -of what are loosely called
| liberties.

| It had the effect of bringing the
| audience to its feet, a result which
| would have been more justified by
ithc performance of Schumann’s
Symphony. Mr. Mitropoulos is un-
| doubtedly a conductor of great tal-
{ent and force, and his presence on
| the American scene is bound to be

l salutary.
{ e
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Mitropoulos Conducts

NBC Program Featuring

Schumann Second Symphony in C Major

Dimitri Mitropoulos, Greek con-
ductor: of the Minneapolis Sym-
phony Orchestra, made his New
York debut last night leading the
NBC Symphony Orchestra in its
weekly broadcast. Although he has
been in America only two seasons,
loud heraldings and excited rumors
| had created an advance reputation
fraught with danger and challenge.
As things turned out, Mr. Mitro-
poulos’s reputation emerged fully
intact. The studio audience, which
numbered several conductors of
note, behaved itself with an ardor
not required by concert hall eti-
quette.

Mr, Mitropoulos began his musi-
cal education in Athens, then went
to Berlin to study piano and compo-
sition with Busoni. It was at the
invitation of Serge Koussevitzky,
who heard him abroad, that Mr.
Mitropoulos made his American de-
but with the Boston Symphony
Orchestra in 1936. The following
year he was asked to take over the

| Minneapolis orchestra.

Mr. Mitropoulos, bald, lithe, ener-
getic, conducts with neither baton
nor score. His movements on the
| podium are generally of an unre-
| laxed intensity that seems impelled
| by an equal intensity of concentra-
| tion in the music of the moment.
Though Mr. Mitropoulos began his
| career as a pianist—especially lyric
passages—he conducts like an ex-
string player; that is, his left hand
is generally held close to his body
with the fingers tightly curved, his
right hand moving freely and more
eloquently.

In music of great vigor his move-
ments assume a snap and a mus-

cularity that summons the weight
of his whole body. The response
he elicited from the orchestra, over
a wide gamut of musical expres-
sion, spoke eloquently for his tech-
nical powers.

Mr. Mitropoulos’s musicianship
was equally impressive. In his own
arrangement of the Prelude and
Air, “When I Am Laid in Earth,”
from Purcell’s opera ‘‘Dido and
Aeneas,” he revealed himself sen-
sitive to the spirit of its broadly
lyric measures and to the subtleties
of string texture and phrasing,
There was also communicative ap-
preciation of the impulsive roman-
ticism of the Schumann C major
symphony, the second. Although
Mr. Mitropoulos has certain un-

{orthodox ideas of tempi, especially
,in the coda and in the finale, the
|

symphony’s capriciousness and no-
bility, its pathos and exultation,
were conveyed with unmistakable
urgency. %

Glazounoff’s overture on Three
Greek Themes, Op. 3, rarely heard
here, is surely more Glazounoff
than Greek, and more Borodin than
either. It is a pot-pourri of naive
tunes whose hoopla orchestration

| keeps sliding like warm syrup on
the constant chromaticism of inner
voices. Equally hoopla were two |
transcriptions of Chopin works: the |
‘C minor ‘‘Revolutionary’’ etude, |
| and the A flat Polonaise, written
| by Dimitri Rogal-Lewitzski.

| It was a tympanist’s and trombon-
Iist's holiday, and a technical four
| de force for the orchestra; but the
spirit - of Chopin was light-miles
away from Radio City. At least on
hopes so. G. G.
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vikég Opyfotpeg tiic Néac ‘Y-
opkneg, e Bootdvne xai Tig
P Axdedpsiog v doon téooa-
pXC ouvvauLAicxg, Kot ThHV Ot-
Gpkewav The 'ExBéosweg  1hC
Néac ‘Yépknc.

— YEtoL 6 &vaykoof®d ug
ueEY&An upou AUmMn va Asiyw
Gno ™V moetpida pouv TOOA&-
Ywotov €va xpovo. 'Ev 1@ ue-

U fpuweg éAnilew OtL Shat
ai kAol mpoom&Bsiaxt  T@V
MVEUUXTIKAV AYETAV TOU VEOu
Kp&toug kai 8N 100 Umouvpyou
™mc¢ [lNMaxdsiae k. MNewpyako-
moUAov, kai To0 ArsvBuvtod
Qv Mpoupdtwv kat Texyv@v
k. Koot Mnaxotid & ouvre-
Aéoouvv, @OTE V& TPOMXPX-
oksvxoOn 10 Edagoc o TE-
TOWOV TPOTMO, WOTE v& dnut-
oupynBi 6pynoTpa uévVLLN MOL
0& ug€ k&vn va un vooto:)\yﬁ)
tic O6pxNioTpec THC 'AMEPLKAQ
OtV £EMOTPEWW.

Eic v Muwvedmohv & Mn-
TpémMOVAOGg £dwoe 38 ouvauki-
ec. Elg piav &md t&e ouvau-
Alag oUtdg mapéom xail 6 Mn-
TpomoAitng ‘Aucspikiic Zebo-
ouldTToC "ABnvaydpac, E€ig
TOv Omotov £560n TiunTikn 6€-
oc. Merx 16 Téhog THC oUVOL-
Aloe kol év uéow TRV £vBou-
OOV YELPOKPOTNUETWY Kol
EmsuoNUI®V &vOC dkpooTmpi-
ou moU &&v fifepe MO v £x-
Sndoon Tov £€vBouvolxopdy Tov,
60 Zebaouiotaxroc Mnrtpomoli-
me EMPOYWPNOE, MEPLEMTUYON

-
oAoLeY

Tov Mntpédmovlov xai TOV fi-
on&odn.

Kai upspikol ot1d dxkpoomh-
pwov E&Eedihwoay idiaitépay
YXp&v mMpo TNC OKNVIC £kei-
vne. ‘O Mntpémovioc kaxToAo-
6e mepl tivog Empdkerto  &-
Taxv dud - TPElg TOV EémMAnoix-
oav kot toU tlmav pé €xkopa-
o &vokoupicewg, OtL 0¥ x-
pothOnkav  Blotépwg GAE-
novteg Evav lepdpynv osba-
cTOV ME TOV OTOULPOV £mi TOU
omBoug TOU V& TOV GOmMGLe-
TOL.

.

— Awe\UOn Evac @béboc pac.

— ®66oc; épwtnosy & umoé-
otpoc uE ExmAnéuv.

Kai ué¢ owyovih owvh  el-
nay:

— Nai. ’EncioOnuey 8t 5&v
elofs ‘Ebpaiog!

To yeyovog elve €vBeikTikov
TV aiodnudtwv mol Emkpo-
To0vV TOUAGYLOTOV O Evar ué-
poC THC &UEPLKAVLKAC KOLV®-
viee oYeTIK@C ME TV OUANYV
avTVv.

Metald t@OV &AA@V. &g on-
HELWON kol Tolto, TO 6Omoilov
elve yopaxKtnploTikov Thc on-
ung 1o0 kah' .téyvou kai ThQ
&y&m - TAV GUEPLKAVAV TPOC
abtov. To Mavemwothuov Thc
Muwveandhewe didplos Tov Mn
1POMIVAOY TOXKTLKOV Kadnyn-
v eic v &pav The Mouot-
KNic. ©& 8B&okn dic Thc £6-
Soucdoc £€stdlwv TOUC @OL-
™MTXC €iC HOVOLKEC &KPOKOELC
Kol 8idG&okwv émionc uwopogo-
Aoviay.

'EXTOC T@®V mMOAumAn®@dv ou-
vevTeUEewyY pé tov Mnrtpdmou-
Aov moU €bnuooielBnoav  sic
TEC OGILEPLKAVIKEC EONUEPi-
dag, To0 £lnmos kol £Bwos
OUVEVTEUEEIC | padlodwvikn
étaxipsia. Elve #va eibixd -
KpSOwvo mpd TOO dmoiov oTh |
U mAsvpx 6 duiAntic Umo- §
@aAhet TiC €pwTHOElC Kol Gmo |
™MV &AAN mAsvpd OuAel 6 Si-
dwv tv ouvévrevéy, EnovteVv
gic x&be épdmow. ‘H owTto-
voopix pag TOV mMxplot& Oi-
dovia mi& Tétolax ouvEvTELEL
o Néa “Yépkn.

Pavialsral kaveic ué mo-
onv Umepno&veiay ot v *Ape-
pikfi “EAAnvec mpooépouvv 10
Svoux Mntpénovdoc. Mpiv ov-
yn &mo m™v MuvedmoAlv ma-
pex&Bnoev eic yedDua mov éE-
dwoe mMPSC TwWAV Tou & Mn-
Tpomolitng ’ABnvaydépac  Eic
TO Omolov ounuetéoyoy £mike-
KT uéAn tg EAAnvikhic mo-
potkiaxe ThHe mOAewe, peETAED
TAV O6Moiwv Siekpiveto kaxi 6
oo “EAAnv é€osupétne k.
Toapouptliic, 6 émoloc ZEeti-
unen é€opetika eic T™v *Aue-
PLKNV BL& T&e ixaxvoTnT&e TOU
Kal T&C £9cupéoElc TOU.

‘O Mntpémouvioc 8 SisvBy-
vn &ic 10 ‘Qdctov ‘Hpdhdou 1ol
ATTIKOD TEOOMPOXC  CUVOUAL-
ac. ‘H mpddm 8& yivn v 4nv
‘lovkiov. Tée &pyde Zemteu-
Gpiov O’ Gvayxwpnon Yyix THvV
‘ltahiov ki O& BSievBvvn eic
70 PeoT®XA Thc AeOvodc Mou-
owkiic the Beveriag, 6mouv O&
éxteAecBolv Sk mpoOTNV  QoO-
pav €pya dxebpwv ocuyypo-
vwv povol@v. Kotémy Oa pe-
Txbn eic ™v ‘Auspuknyv, oth
8foL Tou Q¢ SievBuvtng  THiC
dpynortpaxc Muvveamdérewe. ‘H
‘ABnva O TOV TpomEéuym uE
Tic Mo £ykapdieg sOxEc omv
&vodo Tou MPOC VEEC KOTAKTA-
ogic, 8 10v MapokoAouBn ué
&y&nn xai ut ortopyn, UmMe-
pnoavn molL So&&ler td &AAM-
vVikO Ovouax ot Eevmreidk kol
0 meptuévn vk tov BN éme-

otpépoviax uE véeg daopveg,
A. £. ABBAPHE




'Ardomacpo

Xoovohoyia

g
t0-7 =958

iz

‘H poloikn pag kivnoig

‘Opihel 6 k. MnTpénoulog

'H dpyavwoiIc CUHPWVIKIG dpXNoTpag

Mé&g fipfe méAL & Mntpémoudog, aé'rspo, 0éhouvv Suwg v& uhf Asimy
Gmd Tig pakpvEg X@PEG Mo p&c| ki | povrépve HOUTLKR &mo  TX

TOV Kpo:'rouv TOPX C'q)\onm(x o=
KPUE GG WTVES Kol Uijveg TP
Tov xmpopo&ats mob 1ov Eyoue
GVGUETK UOG, GAA& moTE B& TOV
E,orvo:boups &AL, PE TV KUTQXpLO-
ofvix, AUYEpPT] KOPHOOTXOL& TOU,
va Sleveuvn v 6pxno'rpon HOG,
méte B& Eavaibobpe T d:eu(wqtoz,
EKPPaOTIKE YEPLX TOU V& EmiBd-
Aowy, o& XépLx UMVRTLOTH, TH HOU-
oLk} Tov oKEYN gTolg HoVoLKOUg
g 6pxnorpqu, v& mA&Bouv OTO
Kevo, odv pe &épato TMAG,TiG pov-
oLKEG PpGoELg, Kol V& P& Tig M-
pouauxCouv o0& popPEg LVIaVEG,
oL v& Tig GAénwps oYedOV pmpo-
OT& WOG; ®oBobpatL MKC yL a0Td
8’ &pynowue moAD. "ExTog &v TOV
KaAEO KaVEVX Gmo t& Belar EAAN-
vk Tomic, V& TOV éuuycon ue
T& HOUOLKG TOU péyLo.

Elxox v 101 v& id&d Tov Gyo-
TNUEVO PG Gpxovok6. Tob el-
T T AT peg mov TOV X&VOUE
Y& T600V KxXipo.

— Ti v& x&ve, pod
XPEL&EETOL chopcx
oxnon moAAY, W Evax  TélE
goumxo cuyxpotnpa o&y aUTO
oL pov mxpexa | Ap.spum Avrgv-
8ive TOpx TV SpYNOTPx Mg Muv-
vegmohng, movu €lve pik GmO  Tig
KGXUT&pEQ onq vapsvsq [ToAt-
Teiec. “OloL ol pouoikol NG MP®-
mg -ro:ﬁsmq "Epy&lovial &moKAEL-
OTLK& c‘mv 6p)(qcnpot, Xwpig v&
'rrspw'nwwm &mo &AAEG GOYOAiEg
yix v& Lfjoouy. "AN®WG TE TANPQ-
vovrat T600 KoA& ToL Exouv  &-
méAvTy Ené&pkelx. ‘O TEAEULTKIOG
p.ouotxoq nAnpoverar 100 dSoAA&-
plx 680pa6cx. Moévo €toL umo-
pEl Kavelg V& tExopahion TeAEL-
ot otV éKTsXscq Kot va elve
GMXLTNTIKOG &TO pu:xv bpxncnpcx

— M@g Bpiokete £kl TO KOWO;
iycmcx KatohaBaiveL T HOULOLKT;

Evﬂoumcxt;z-:rm KUpI.O)\EK‘tLK(I.
Akopa kot 8oot 8&v TV vordBouv
Kot 6&0oc, mv mxpcxxo)\oue 0V
pé s0A&Belx, o&v K&TL pEYGAO Ko
lepd. Kai 'rpsxouv yspu‘;ouv m™mv
«xiBovoax moL GpilokeTal OTiV mave-
TLOTNULOKY TIOAT, oUte K&V OTO
xévTpo Ti|g vaeomo)\nq, mou ExEL
péiig 500.000 katoikouc. K¢ dpwg
ol O’U\CXU)\I.EQ moL Sivovrar TpElg
Popig THV GSopcho:* picc ovvdpo-
punTdy, wa ty Kuplokh Y& Tov|
TOAD KO6OHO K&l pix yi& Tovg ug-
Bnt&g TV OYOAEiwY — elve mavtoa
yep&teg, @’ SAo mod 1§ aiBovox
Xwpet 5000 'rrpocmmor MNoti Sgv
£pyovrat pévo &md péoa Gmd TV
MOAY, MOV &mMEYXEL KATOU 10 yu\io-
UETPC, &A\& kai &md 100 yiAidue-
P0, Gmd 6An Tiv moAtteiox. Kot 6!
'tpO‘rtoq nob £kdni@vouv toy £vBou-
mo:cp.o toug elve dAnBve oUyKe-|
wTikég. AloBa&vovtar Ty &vay K
v& &xpp&oouvv TV EDYV@IOoUVI]
TOUG YL& TH Yop& moL TolGg Bive-
Tt NowdBeL xavelg nog 5tv m&ve
XopévoL ol KO6TOL TOU, TIG EXEL K&-
MO0 OKOMO ot Lwi] Tou.

— Ti €idoug uovgtkl] Tobg dpé-|
o&L Trspmco'rspo-

"EvBixgépoviar yi& xkbe el-
Souq Houoky, &pxel v zlve Ko-|

A

glme, pod
uerétn, &-

|
’Ayamody © TOUG  KAGTGOLKOUG, |
yixri Tolg xarohabaivouv nepw—l

TPOYPEUUXTX,

— & oy GUEPLKOVLKT] HOUOLKT
Tl Bfav Exete;

— & my @po glve d:Kop.o: &m -
Xnon tig ebpomnaikig. "ANAoL guv-
0éteq dxoAouvBolv ‘n] chyvspum
Texvotpomia, &ANoL T VEx YOo=
Akl oxohf. Mévo oToV l'KEpoGw,
OV XPNOLUOTOLEL T& VIOMX WOL-
OK& OTOLYELX, TPO MEVIWY ToUg
puBpolg Tty Néypwv, 6piokw Ev-
ToVI| d:'row.xo'tn'm Kot &veEaxprn-
ola &mo Géveg EmMLPPOEG.

= -spw moq yiveror moAb ov-
OTUETLKY K&l EVIXTLK) épyooia
Y& T HOUOLKR) HOPPWOL T00 KOL-
vol kal THg VEXG YEVERC, TG o&v
u*rro:pxst cxokew dnuodowo ij idrwTL-
k0 xwpig T Siokobnkn Tov, ue oi-
OKOUG  YPOUUOPDVOU  BLaAeypé-
voug HE EmLéAEL.

— Mévo c016; Z i) Mwvvedmoln,
émwg 06«; elna, yivstm K&OBe 65o0-
udda g crup.q:mvmn ouvauAia
yi& po@nrég. 4—5.000 modik TV
MaXpxKkoAovBoDY pé BPNOKEVTLKY) €V~
AG&Belx. TOUG KGVR MPATX L& &-
vélvon t@v Epywv moy B& dxoU-
oouvv, ut psplxeq n)\npoqaoplsq é10-
yptxq)LKx-:q yu& Toug ouvesteq K-
vettaw £toL 1) mpogoxi Kail To vL-
o:cpepov TRV ULKPHV pou d:xpoo:m)v
mov by elve MXPATEVE &GO f 8 1oms
15 xpoévwv. "Eneitax uno:pxouv Kol
T& PadLOPWVIKE KOVOEPTX YI& T&
noxdL&, mpooapuoouéve OoTHV &v-
TiAnyn Kai 1'6 yoboTto  TOuG, ot
TpéMO MOV V' &vtikpbgouv T HovL-
oKl o&v T] HEYaAUTEPY GMo-
Aavon.

"Emertx &md Sooc pob AéTs,
5 pou aivetar kaxB6Aov -no:po'z&s-
VO V& 08¢ KPOXTE HOXKPUK UOG Eva
TO00 KXAALTEYXVLKO nspt@:akkov uE
cuvenxsq af,cxtpsnkeq Y& Eva pou-
OlKO OV K&l oaq AN ép.slq é-
8@; TNpémel V& TO MEPWHE AMOP-
on mwg 6& o&g Y&owlE SpLOTIKG;

— Kd&bBe &\ho. Eépere néoo el-
poL ouvdedepévog UE OV TOTO Hov,
néoo &yom® ToUG HOUOLKOUG WG,
™V 8pYAOTPpX HXG, TOUG VEOUQ
KOAALTEXVEG UOG.

— To &époue Srol. Thyv deifaxte
160G QOpPEG TV &y&mnn o0xg. "AKo6-
px Kol topo, pE T 6pabsix oxg,
otolg Gplotouyoug Tod Qbeiov
*AbBnv@v. otov TNapidy 10.000 otov
KoAé&on &va 6ol &éiag. Pavika-
Te MOAD MEWD YeEVWOIOdwpog Gmo
T600Ug K&l TOOOUG £KXTOUMULPLOV-
X0uUg, ToU K&vouv TO QLAOUOUCO.

— ‘Opoloy® MG T& MOVR TX
oSt a0t oL &ywviloviol Yi&
70 KaBnuepvé toug Ywui, mxifov-
TaG 0f KaXPEVEIX Kol 0f VI&VOLYK,
£v® ouvyyxpoveg épydlovrar Evia-
TIKE YL&X V& @T&ooLV O EVax &V®-
TEPO KOAALTEXVLKO £mimedo. "Exo-
HE OTOLXELX TPWTNG T6€EwC OTOV
T6MO PO, KU odtd pE mapnyopet.
MNotl elpoe 6£6oog maxg 8¢ yivg
pid pépa | CAlfva Eva amd &
c'touﬁouorsoo:, Gv &yt 10 omovBat-
61EDO xrx)\)\wcxvmo KEVTpo Thig "A-
varohtkfg Edpomnoy.

— N@g vouilere mog umopet V&
xcrrorwecoeu xUT6;

“Otay xatavondfj f 6Gabaix
£XTOANLTLOTLKR aic HiGg oLUUPWVL
kg SpYAoTpag UOVIUNG, WIKG €-

0v LKI'] ¢ OpyfoTpxg, Mol ol pou-
owkoi ™G B ere mnoxoknp.svom
GMOKAELOTIKE O aOTv Kl uoévo.
“Otav B 6pycxvm6n plo: drer]vom(ﬁ
ofifov, My &volfn towg, 16 IN&-
OXX, Y& V& TPOGEAKUY Tovg  &é-
voug mov d&v EvBiLaxpépovrar pévo
Y& T d:pxouo: Hog.

— Mk tétolx poviun dpyfnorpa
5¢v B& &moitoboe TEP&OTIX dax-
oo ;

— Kal 6£6aia. “H Soamévn Spng
6& fitav mxpcxyo)ylxn szq)mrs
ndoo O elxe v& @peAndy 6 TéMOQ
&7o touptoTikh &moym. Aév  elve
gkoho v& Bpedobv &Ahod Tomic
o&v & Sik& uag, éva Béxtpo oav
10D ‘Hpkdovu, g 'Emdavpouv xai
TH0x d}kkcx mob poll pE T Bowv-
pd:mc’x TOU drxnt.onxh cuvbud{ovv
Kai To u*ro\,mr Kd HE"G)\SLO T00
Gpyaiov tomiov, Kal ue ENGylom
stuxa damdvn umopodv v& Xw-
peoouv TOAAES XL)\I.dGEQ BsxTdV.

“Exete éAnideg vax TPXYUXTO-
mowjffj €vax Tétolo  oxédo - yph-

yopa,

— Bebaiwg, méte Suwg d&v Eé-
pw. "Exer xatavondij 4&nd pept-
xoUg 1 onuaoic wdg uéviung op-
xnotpag. ‘O k. Mnxoti&g pob £5€i-
&e peydn mpobupix kal EAmilw
MOAAGX &mo oOTéV. Quolka Umép-
Xouv TMOAAEC BuoKOMiEg V& UmEPVL-
xnBolv, SxL povo UMKEQ

— Kal 161¢, §tav 8& vmépxn pl.o:
TéTolxX OpXNOTPXK, UTOPOUHE V&
éAnilowue neg 8 O&C KPXTNOWWE
KOVT& LOG;

— Ay {NT® TiMoTE KAXAVTEPO M-
P& V& TPOCPEPW® TIC KAXNALTEXVLKEG
pov BuvGuElg oTOV T6mo pov. OE-
A Spwg V& TG GVamTOE® TPpATX
é0o umop®d meplogétepo. Ki' adtd
0& 10 KaXTOpOWOW WoOvo PE T& Mé-
oo moU pol mapéyovral omv "Aue-
PLKA. ZTO0 GVOPETHED &G KOAALEP-
yné1y oty "EANGSa 10 ouvaiofdnpa
TG GVayKNG HIES 6pXAOTPXG TUU-
QWViKTg moL O& £lve GAAWG TE Kai
7 6c&on Tob moAvBpUANTOL UEAO-
dpduatog. 'Epycobijte SAor évra-
K& yU o010, nponaxyavbioetre v
idéax Goo pmopeltre. Oa mpooPépe-
1e €t0L pLk Ummpecio &VUMOAGYL-
o 0T Y0P

Adta p&g elne 6 Mntpoémoviog.Ku'
y® d&valoyiommxa ppovrifous, mo-
AV 0wOoTE, V& Wi QuyadevEtal O
XPpuodg &md TOV T6MO, V& U QEL-
YOUV 0TO EEWTEPLKO T& YPIHUEKTLKG
pog l\stpo:)\cxw: Minwg Suwg B&v
Unépyouvy kKai GANx xz—:cpcx)\cnot
TVEVUQTIKS, KXAMTEXVIKE, TOU &-
iu‘.‘,ouv &KkOpax mepioodtepo; Ki E-
v Tétolo KeQdhaio O&v elve & ue-
y&hog pog poéotpog, 6 Mntpé-
TOVAOG;
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XOEZINH ZYNAYAIA

“O1i, pecovvrog tcv Bégovg, ol
'ABnvaior dév Enorparelovy noté mpo-
Blnwg eig o 'Cdctov  "Heddov 1ov
*Attinor, moQd povoy HETE TO QOym-
v — Ombte 1 Un6Seoiz milpver ToOV
yogaxtiige Tol nurponogadérov vvwte-
Qv.\'oﬁwsgwdrov—s’ue yevo: d¢ Gvop-
(p!.o“m,‘ TTov, 10 Omolov ow 81 Engene
v& dyvootv ol TVOTOL TAV JUVeU
."\de.

‘Onwodfrore, Ouwg, ydolv tod .
Mnzgonmohov, 6 Omolog Ba  Suyiluve
v Unep 1OV GvéQywv UOVOLRDV OV-
vivMay 7o tﬁ; Gvaymofioe®s Tov eig
Ausowrrv ol @L\éuovooL ’Aenvuim
ovvégeevoay yB&c 099001. EL, 2] Qéev_-
ov tod ‘Hoddov xal tov sxugorgoxq-
ooav é\{}ovotwﬁm-, elg éva mooyouuua
nsoduuﬁavov ™mv Muw 5 «Poyat-
og zo1. "Tovhéérro» ‘1o Tdnw.ocpa-/v.
10 Kovaptérro tov Txoly xai v Imv
Zvngweviov tod Mmpaug.

‘H eicaywyn — pdllov ovpgovixdv
noinue — tov Toaixdpoxrv, did mod-
v @ogav éxtehovuévn, fgeoe wOAD.
Xwolg Todg MQOYQIMROTLXROVS MEQLOQL-
ouovg tov P. Zrpaovg, 6 Pdooog pov-
covpyds Gvamtiooer  GhMnhodiadoywe
tola Béuata, mod {wypagilovv povol-
xdg Tov  &dehpdv  Aavoévriov, TOV
GVTOYOVLOROV %ol ToVg xouyddeg TaV
Movtéurov xal KomovMrrov xai, Té-
Mhog, tov Egwrta Tov Popolov xal tig
’ . 7
IovMértag, mov xataliyer eig tov Ba-
vatov t@v dvo égaotdv. Elve pia ovp-
povun oelg, OxL éEalgeTindg mowTo-
toros lowg, GMG mdvrwg mohd edyd-
pLotog %ol — elg pepixa onueia — v-
noBMntinf. Mohovoty 88 1 évopyiiorom-
oig tot £gyov alrol (Omwg aMwg 1€
xol the Zvpgwviag to0 Mrpdig, pé iy
onolav Exheroev 1| ovvavhia) ddv elve
¢E éxelvov mod edvoolvral Gmd TRV
i8t6tgomov drovotixlly  Tod 'Qdeiov
tob ‘Hoddov, foeocev BEargeting eig
10 ®owvov, 10 OmOLOV RUTEYELQORQOTNOE
v %. Mnrobrovlov.

'Exel, Ouwg, omov & "EMmv dojpu-
novoixdg Ymegébn tag mooodoxiag TAOV
si&mév, oY @obolvral ThHv HETAQO-
(_\“' tav Eaymv povowﬁ, Bmuut"ov elg
v doyfotoav, ﬁto elg O xOVAQTETTO
ot I'xefy. TO egyov Tov Nogﬁq—you
ovvBérov, yepdro Gnd oubuovs ol Bé-
paTo rﬁg norpidog Tov, wdum woi. O-
tav 10 'Trahxov «(mlragékko» i-fxn
g nodrumov, nxovct Bovpdorx eig oV
r:gxczmv 1@gov Tod 'Qdeiov (6L ov Mo-
yov fiyoiv e.wng xohd ol 1@ EQya
100 Xutﬁv »al tod MoCapt) EEetele-
ofn 8¢ Und rov % Myroomothov pé €-
va pmelo mu uLuv éormvsvu/nv ?;w-
nedmra uovaeld L'1TV "Eotw 88 xal &v
E‘rw,mot%w v 1) peydin vapmvm 100
“4“';"':, d¢v natdolwoe ﬂm. DT vu
abiton t.,\' tEqosTudiy Svtdnwoty, mod
&ofivey 10 ‘\0*~:L té

H(,.\"rug w v—' . v83u0td)5n YELRO"
*QOT wury. ud T Omola xatv’ ercmc)m-
Prv dvenhdy 9 6 . Mntgotou) og, foav
ah\éov 1 6an'o\0"rueva xal eibxouvi.
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49 i ’\Inroomwo:, von—:ga ano
amovolo, dQrETV UNvOY cmv "Ape-
oun, g FOWOE TNV TEQUOUEVT Agv-
TEQU ML ouucpwvml UUVO.L'/.L(I 010
Oéatoov tov ‘Hobdov Tob —\tn-
%00, 70V Hrave oLYYQOVIS %ol 1) G-
MOYOLQETLOTIQLOF TOV peydiov pag
HagoTeov, Aol TOV TQOOELT| YEWGD-
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gwviay 100 Mmp&ug, v énolav dev
diEmel MPWTOTUTOG ToinoLg, o0depia
ECaxpoig, oOdepia mvon AN ubVOV
oteyv) kal otelpa TeXVIKY Evtog THig
oémolag kohvuboly pp&oslg dB&vatol
700 Mnetébev 1ag 6molag oixetomot-
eital GoLOTOAWG Ut TV KpLPNY lowg
EAmidax 811 1) EvopYNoTPWTIKA TOUL
1éxvn 8¢v B& Zmétpeme MOTE TNV G-
nok&AvPv. “Ocov  Gpop& Ty émi-
vonow tod k. MntpomovAou pé o
va u&g dwon 10 Kovaptétro eilg ooOA
EAaooov 100 Iplyk ué &A6xAnpov
TV OpXNOTPLKAY u&kiav TdV Eyx6n-
dwv,&¢ ua&e Emurpami) v einousy 8,11
kol &\Aote £lg Taxpouoiav mepiotaoty
gypdypopev Sti, dnhadn, div EmiTpé-
netal elg Eva kaAAttéxvny tfig pop-
$woewg 100 K. MntpomodAou v di-
dn &vtog €vog Téoov monuov TAal-
olou TooUToL £ldoug abBaipeoiag
81611 abtat dev ddvavrar kar” oddEval
TPoéMOoV V& otafolv mapd ubdvov eig
KivMuatoypapikag tawviag, ol émol-
al A6y® 1fig &vkykng mpodaivouv
elg ToloUTOUL EIdOUG povokd &voot-
ovpynuata. Povtaldusba 81t kol &
Blog 6 k. Mntpdmovrog B GvreAt-
o0n Ot «TEXVIKG UEPN> ypoUUéva
i o6ho-BloAl Bév elve duvatdv vk
éxTeAecBo0V dUuOo PO VWG o 14
Blohick Tfig dpxHoTPag XWPIg V& Tpo-
KOAEOOLY TV AXNTIKAV Yaouwdiov
Vv omoiav NkoVauev mpoxBeég xod
™y émolav el p&mv 2{\TeL v& Ko-
AOYn O EVIUTWOAKAY KV OE®V
TV X£1p&V Tov. "Edv 6 k. Mntpdmou-
Aog OmiipEe ¥B&g & Omepdywg éu-
TVELOUEVOG €punveuTiq thg eloayw-
¥fig 100 «Pwpaiov — ’lovAiéTtacy
100 Teaiképokv kal g oyolaoti-
K¢ mpd ™G Zuugpwviag 100 Mrpug,
gav OmiipEev elg 1a Epya adtk £k
AV £vdofotépwv & momTIC the Op-
xnotpwkiic épunvelag, dix 100 mpad:
xomuatég Tov eig 16 Kovuptértov
00 Tkpiyk p&g d&mekdAuvye upiav
voonpdv ddowv 2ywouod f émoia 8-
0o xal & ovvodedetal &nd T& Mapa-
TETAUEVA YXELPOKPOTAUXTR EVOG CUU-
naBolc &kpoatnelov d&v maver v
elve ula xnlle &veflmlog &vtdg é-
vdg 18ovikol povoikod mAaioiov elc
10 omolov 8 k. Mntpémovhoc &pé-
oketal v& dalvetar 8t &R xad 81t
mAalowv oOtd elve 10 Emavtov Tfig
KOAALTEXVIKTG Lwiig Tov.

AHM. AEBIAHZ

TOUG pouo(kolg Tod - IMaveAinviov
Movoikol ZuAAéyou.

‘ﬂjéumxﬁ Kivnoig
‘B Lup@wvikn cuvau-

pwoou ToU 'ATTIKOD

‘H Bobciga mpoxBig eig 10 *Qbeiov .‘H-
podov Tob 'ATTKOD EXTAKTOS OUWQWVLKY
ouvavAiax 100 ‘Qdciov ‘ABnvav Umip 100
Taopeiov  GupaTik@y Mouoik@v kai Avep-
Yixg 100 INaveAAnviov Mouagikod £ vAAéyov,
mapeoxe TV evKkaiplav elg ToUg GLAOMOU-
ooUg V& EKONA@OoULY TOV ElAkpuvi] £vBouai-
XOUOV, V& XELPOKPOTAHTOUV K&l GMOYXLPETI|-
gouy TOV paxéoTpov pag k. A. Mnrpomoulov.
Mpé&ypatt f| npox®eoivl) ocuvvavhia flto 0
povadikl) Kxt& TNV TpéXovoav Yepwiy me-
piodov, v dmoilav B& bBupwBuveEy & k. Mp-
Tpomovdog Kai, dvau@leolwg, f TeArutaix
npd 1 &voxwphoewg tod “EAAnvog &pxi--
WouoKod Si1& TV "Apepikiy, Smov éni dLo
ouvexly xpovix B& SLevdlvy éxel JUpPWVi-
K&G ouvauAiog.

‘H opxfotpa pag mapousicoe mpoxBig
&plotov guvorov. Elg v &pxhv uGg £5w-
ogv 6 x. Mytpémovhog piav Yapaktnplotis
KOT&TNY Kai &noAUtwg &l 10 mvelpx ki
v Yuxohoylav tob Epyov Epunvelav 1ig
Lioaywyfs - davraciag 100 «Pwpaiog xai
‘lovhiéttor 100 Toaixégoxu. To Zpyov au-
10, (76 Omoiov énailero (g mphTNY £KTEAE-
o), EMNPEXOUEVOV GMO THV IPOYPEUNGKTI-
KNV pouoikiy 100 . Muephidl, XWpigi OpwWg
flavtote v& mady v& Qavephvn My fnibpa-
ow, mov fijoknoev éni 1ol Pwoov wouooup-
YOO & YEPUAVIKOG PWUAVILONOG K
UGVIKT] POUGVTIKY] WOUTLKY OXOAR,
POUCLELEL TimMOTE 10 LEXIPETIKOV &nd &mod-
yewg Idig BabutnTog.

Fpappevo ut &pxerdv Beaxtpviopdv kai
x&motav «eUkoAiav» €ig tHv HovoiKomontL-
Kiv €xdNAwowv xai okéyv, S&v G&efivel xai
TOAMG& mnp&yuata, £ig 1OV dxpoxtiiv. Adv
0& nff ut 10010 Spwg, mwg bEv wepikheict
opaiax uépn, nwg O&v Lmapyouv sig «OTd
fauvudoot ouvbuvaopol Bspuatwy, Oeucrwv,
mMoL TMNY&LOUY &MO BLxPOPOUG YPUXIKAG K-
TXOT&OELG K&l GvTiBéToug Yuxohoyiag, mwg
S&v elve ypaupévo pg téxvrv Kai nog Sev
napovotdiel Eva évbiapépov Gmd Gnoyewg
&pupoviag k&l EvopXnOTpwotwG. [lpdkeitaxi
mEPL UIEG HOVOIKTG oeAidog, | Omoix ExEl
Ty B€ow g Elg T& TMPOYPRUUXTE TWV
OUUPWVIKGY TUVEUALGY.

“Onwg Gvepépauey §idn, | &xréleoilg ad-
Mg -1Tiig ouvBéotwg fj1o &moAUtwg Ikave-
moTuk. ‘O x. MntpémouvAog BinUBuve pé
MPAYUEATIKTY POUCVTIKAY Siddeoly, KxTwp-
Choag v& dwian &v&yluvgov SAnv thv 1px-
YKOTTx Kai Oaov 10 né&fog, moL MEPLKAEL-
£l 1| pouowki] «Ot), & dnuwupydg 1fig o-
nolag €vemvevodn omd TovV peydlov Epwro
KL TV TpaYWKl poipx 1@v fipowy 100 dp&-
UaTog.

*Emnxololfnoey f| éxtéleolg Ond tdv £y-
xépdwv Tob xovaptétrov elg oON EA. 400
I'xpfyx.

“lowg b&v O& Enpemev &md Tiig UTAANG
aOTig ONUEPOV V& BIKTUTWOOWUEY MEP&TO-
va di&x 1ov tpoémov, UE Tov dmolov kanpri-
ofn 10 mpbéypappa tiig mpoxBeouviig ouvaw-
Nog, Nopifouev év toutolg, nwg &xpLédg
610TL p&g @evyel & MpTpomovAog kai Bid-

Otl) fijto 1| &moyaxipeTioTplOg, OUTWG
einely, ovvavhic, slycpsy xémoito dikaitpa
V& GROUOCWHEV Eva OUUPWVIKOY Epyov Kai
6xt Eva xovaprtétto.

‘"Humopet 10 €pyov a01d 100 I'kpRyx v&
MXPOVOLEL TPXYUXTIKOV EVOLEPEPOV—OMWG
Kt maxpouvoikiel elve f) &A@’ flumopel
petaxgb thv Epywv pouvoikiic dwpartiov, &-
dlokpltwg émoxig, va elve Eva &md T& me-
PLOCOTEPOY «OPYXNOTPLKGNH. ALV TMAUEL mv-
Twg pE avtd v& elve Epyov abotnpd¢ upou-
owkilg dwpaxtiov, un Embexodusvov tpomomot-
floeg f| petaAhayag.

‘AnotéAeoua Tig &ruxolg aUtfig k&l pi-
Xptg &vdg onueiov &vTLHouLOIKAg Kol GvTi-
KOXAALTEXVIKTG SUnVEUOEWG V& £KTEAEOOY 10
Epyov oUtd dmd OAGKAnpov thv oikoyEver
ay 1@V £yxépdwv Tiig oLUPWVIKTG SpxA-
gtpag (ovumeplhapbavouévay Snhadh xal
1@V Kovipaunaoowv) fjro vk x&op 10 mpo-
YUOTIKOV kdAhog xaxl 10 YXpBux Touv mMep&
v Aopnpor&tny éxtéleowy xai tiv &umnvev-
opévny BievBuvoly tob x. Mntpomollov, & -
nolog pE AsmroTrTx Kol Bobeiav yv@dow O«
MEYPEUULOE T XXPEKINPLOTIKE THG TEXVRG
100 Nopényol povooupyod eig v peAw-
Slav, thv &pupoviav xai tov pubudyv.

Mnpdug. ’ISwxitépwg xah& &nedédnoav 1o

oElg, TOV moOvov, THV Yuxikhy &ywviav kol
v xaprtepiov 100 dvBpwmov elg Thv Suxp-
X n&Anv g Lwig Xol 1d& SAAEnEGAAnAx
KTUM Ut TG poipag, kab®g xai Thv £€A-
nidax kol v miotwv elg v TEAkhv vikny,
v vikny i é\evlepiog xal 1fig Xxp&g,
XWpig maviwg v& xuplopxii 10 &bpov xai
Gvayhvpov tiig Epunveiag Tiig éxTeEAéoEwc,

Eig 10 téhog Ti¢ ouvauliag 10 KOOV
¢Efonxoey Elg dreEdsiwTX XELpOKpOTHUATX
xai évBovolddelg Onép 100 x. Mntpomovlov
EXOTPADOELG.

Kol fito np&ypatt ouykivntikdy va BAE-
my XQveEig 1oV avbépuntov avtdv évBouoia-
ooV, GAA& xal Tiiv AUmnv cuvéuax Tod &-

Xpovikov dSikomnua 100 “ENAnvog &pyipou-
gkol dmd TOV Toémov uag, dmovoiav, R -
mnoix tocov O& elve aioBnTh xal réoov oo-
8apov dvrixtumov €& Exn eig THV pouoikhy
Kot TV KGAALTEXVIKNY €V yévelr Zwiv ki
xivnow 100 ToéMOUL. i

JAMG mepl tovtou elg mpooexdq on-
peioue.

AHM. A. XAMOYAONOYAOZX

A L’ODEON D’HERODE-ATTICUS.-CONCERT
SYMPHONIQUE PRR L'ORCHESTRE DU €O
SERVATOIRE D’ATHENES. M. MITROPOULOS

Le premier concert symphonique, diri-
gé lundi & 1'Odéon d’Hérode Atticus, par
M. D, Mitropounlos . avait attiré une foule
considérable, avide d’applaudir le musicien
grec dont la renommée grandit d'année en
année. M.Mitropoulos a pu se rendre comp
te qu'on peut &tre prophéte dans son pays.
Ses grandes qualités, fermeté de l'interpré-
tation, dynamisme intense sont toujours de
premier plan,

La premidre symphonie de Brahms fit
valoir de multiples aspects d’une direction
intelligente et nervense qui entralne aisé-
ment la masse instrumentale. Schuricht
avait conduit chez nous, cette ceuvre, dont
le final romantique est la partie dominante.
Il le fit avec unme incontestable autorité,
il y a deux ans de cela, sans arriver & ex-
térioriser les lignes principales des trois
premiéres parties. Du premier mouvement,
tout en fragments, on touche, pour ainsi
dire, les procédés dm doitgt, le travail des
motifs & travers l’orchestre, leur évolution
académique sans forte cohésion. Ce décon-
su, moins sensible dans la <Romance»,s’at-
ténue encore dans le caractéristique <In-
termezzo» pour s’épanouir dans un splen-
dide ¢Finale>. On ne pourrait faire mieux
que ne le fit M. Mitropoulos, malgré les
aléas de certains pupitres de souffleurs. La
foule salua d'une ovation cette belle exé-
cation.

Quant au reste du programme, la fan-
taisie «<Roméo et Juliette» de Tchaikowsky
(quelle curijeuse ortographe au programme)
et surtout le quatuor transposé & 'orches-
tre de Grieg, ce fut d’une affligeante ba-
nalité. On aurait pn, me semble-t-il, pré-
parer un concert plus en rapport avec les
fétes encours. Il y a tant d’ceuvres jo-
yeuses et héroiques, qu'on pent doublement
regretter une audition de cette «Ouverture
Fantaisie» de Tchaikowsky, d'une senti-
mentalité a attendrir de jeunes pension-
naires dn sidcle dernier. Ce 1ui du reste,
un’succés mitigé.

La transposition dua quatuor de Grieg
rentre dans l'incompréhensible manie de
M. Mitropoulos, & vouloir nous faire pren-
dre des navets pour des péches, dénaturant
I'atmosphére créée par des compositeurs
réputés. Récemment, 4 New-York, une €x-
périence de ce méme genre fut assez ver-
tement relevée par upe partie de la presse
et on se souviendra peut-étre de 1'échec,
en novembre 1936, du dixiéme quatuor de
Beethoven exécuté par l'orchestre du con-
servatoire, & 1'Olympie, tonjours sous la
méme direction. Relevons cependant quatre
rappels qui suivirent cette andition du
quatuor de Grieg et admettons qu’il s'agis-
sait davantage de féter le chef et mnom
Vceeuvre, Mais sans donte, ce premier con-
cert d'été sera-t-il smivi de plusieurs au-
tres, avec des programmes plus intéres-
sants, Souhaitons-le, la saison estivale
n’offrant d’autres ressources artistigues(?)
que le cinéma et la radio, dont les trons-
missions, en ce qui concerne la sympho-
nie, sont rarement satisfaisautes.

FRANK CHOISY




‘H cupgwvikh) OpxXNoTex
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" Elve guowdy Evag i5LoTikdg SpyaVIoHOg
V& &oKf «GmoKAELOTIKIYV> TMOATIKNY ElG s-
Aoug ToUg KAGBOUG THS 6pdas¢.‘>g oL, Agv
dnotedsi £mopévwg mapadofoloyiov TO adt
| Spyiotpa Tob 'Qbsiov "ABpvdV &mIXEl
Kol xcOpemtiger TV WOMLTIKIV K&l TXC K&-
TeuBGVoelg Tob 'Sdelou Tovtou. To Qoelov
"AOnvay Exel Ty OpXNOTPEV ELVORTOV va
Ty Bé\ GMOKAELOTIKWG DKW TOU. Kavelg
8&v funopei ve Sixpoprupndn fi xal vé -
OXupLodfj, 611 8& Empenev (00G vé& floay Kx&-
MWG SIXPOPETIKE T& MPAYPXTX xm'onhﬁ-
vag épyaviopds, & émolog, Smwg 10 Qbelov
"Afnvay, EmBLOKEL GVQTEPOUG OKOTOUG KOl
GVTITPOCWNEVEL MIOY YEVIKQTEPQY TXOLY xal
éxBijAwoly ToD OLVOMOL Elg EVa GPLOUEVOV
xOxhov Tig alodntukiic yoi Tis Téxvng, Bev
ExeL 10 bikalwpx ve Oxémretal, Elg op-
opévag, IBIWG, MEPUITOOELG, TO  «&TOUOW
00 Kl V& &RV V& KUPLXpXD Kal V& £x-
Snhobtay | «mpocwmiki»  moAimki.  Elve
SUokoAOV, TMOAD BUOKOAOV V& Umoxwpyoovy
& STk ovpgépovtx kal ol £ywiopol,
Stav pddlota OMEPEXN | «GmoKAELOTIKOTCY
£lg piav opopévy £K51’|}\wow_. T‘L yivetat
Suwg dtav al «dduvapian ovtal £uoavi-
Lovron eig Eva mediov, émov B& Empeme V&
KUplapxfi poévov A dvetepdTNg elg Ty Oké-
v xal my évépysiav; Ti ylvetx dtav O-
népyy pla pévov oUEPWVIKY 6pXNOTPa }«xl
Stay | povedikh avm) ObpxXHoTPX &vixy
elg BLwTIKdY 6pyaviopsy; ‘AmhovoTata, S
povpyeitar pia povémAevpog Kot npdg piav
uévov kartevBuvoly Kivnolg, elg 6apog TG
Yevikwtépag GeAeixg, moL 8 mpofpxETO
and ulay téxwny, dmwg f povoiki, £av mo-
pepépile 10 xdde TL npoq_sf,vnnpf‘mmvy ad- |
Mg g TEXVNG Kol S autiig ToU cu\'oxou.|
A%y slve 8% &vaykn v& mpooBiowpev, OTL
obvolov (oov & TOMOG.

To 'Qbetoy. "Adnviov Ewg mpd SAlyou &-
x6un eixev dmoxAcioel oxedov 1ag ENAVL-
K&G OUVBEDELG GMO T& TPOYPEUUATE  TWV
OUUPWVLKDY TOU OUVXUALGV. AN Kgxl on-
pepx dxopyn, MG KETAPTILOVIOL TX& npf)-\
ypoppoata, dideraL udhlov fi &vIONMWOLG TG
oLYKTXBROERG KAl THG «MPooTaOiag», Tpo- |
Kewévou meplt TG éxteAéoewg UMO THG op-
XAoTPag EAAMVIKOD OLUPWVIKOD Epyou. El-
VE TPOTLHOTEPOV, KOAALTEXVIKOTEPOV Kal...
gOyevéotepoy Qaivetar va  dkodwpev TV
Sixokevijy 81 opxfoTpav Tig « Z akdv» 100
Mndx 100 x. KogZéMa myx. fi dikpopa Ep-
Y& pouolkilg dwpoatiov «ouppwvonoinuévar
fi Stv Eelpw TL GMAo, GmO 1&g OUNPWVIXG
Sikdv pag povocoupydv. Elve £gummpetik®-
TEpov QaiveETxL TG £OVIKAG {aG WOLTLKTG
V& Ex@pev TV OpXNOTPAV OT& XEPLX WG
Kol V& KoTadikGowpey &nd v &AANV mAsu-
pa&v Tovg “EAAnvag ouvlétag v uh &KOU-
gouy mOTE EKTEAOLUEVNV &MO THV HOVOEDLKAV
aOmv épxfioTpav TV povokiv Ttwv, §{i v&
T0Ug GMOKAEIWUEY Gmd T&G HEYGAGG OUVOU-
Mag §| v& Bidwucy pepika éx 1@V Epywv
TV «BLEKTEPXIWTIKAGY péox tlg dlo @pag.

*EE &\\ou kaveig véog “EAAny paéotpog
Stv fjunépege v& S1xbf 1&g MUAXG TOD Q-
deiov kai SievBOVY pepLkag éx 1AV OLUPW-
vik®dv ouvvaulidv tou. Kaveig d&v mnpooe-
MOy £ag oNuEpa BOKLPAOTIKDG E0T @G
GondnTikég. Bébawx, & Anuftplog MnTpo-
mouhog EmebAiln pE 10 PWTEWOTATOV T~
Aovtéy Tou Kol THV UEYEANY TOL MPOTWML-
xémra. Kavelg dév flumopel v& &pwnbyj, dtu
B&v GmOTEAEL O KOAATEXVNG aUTOG Bik TOV
TOMOV PEG K&TL 10 £vreddg £€aipeTikov. ‘O
“ENNNV. GPXLIoUoIKOG PeUYEL TOpx ik v&
S1v80vy €ml Bvo ouvvexh £ el ™V ‘Ape-
PLKNV OLEPWVIKEG ouvavAicg. "AvaugLédiwg
& x. Mntpdémovlog eig Thv véav tou Béow
B& &vBuufital kdmote, (owg péhiota p& K&-
molxy yooTalyiav, Thy EAARViKV oLpP@VL-
xiy dpyfotpav, f| émoix OmipEe — mpémet
V& 10 OUoAOYNOWUEY — & MOAUTLHOG GUVEp-
y&me Kol 6ondog Tou cig Thy EEMEW Kol
Y. Snuiovpyiov i {yAEuTig Tou KGAALTE-
XVIKTG atadodpoiog. Ti yiveton tdpa pé
Ty GvaxOpnow tod k. Mntpomotlov; *H
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gia TOU K. MnTponoulou

npémel V& Qépwuev poévipov Lévov &pyLuou-
okoV i V& SLaKOYwuey Tg ouvavAiag. Bé-
Bxix, © K. Mntpomouvlog elve kai Bax elve
fowg BL& MOMK XPOVIE GVAVTIKGTROTXTOG
52y GAémopev v& Umépxy ofpepax “EAAnV
poUGLKOG, oL V& KAgivy M PAOYyx Kol v&
QUYKEVTIPOWV]] T& mpoodviax 100 K. Mntpomov-
Aou. Alx To0T0 ElvE Gvaykaix OnwodAmote
f| perékAnolg &évou d&pxiuovowkod. Molov-
ToDto Bév yvwpifopev 1l 8& Humopolos v&
npoogépy Evag vEog Hovoikég, elg ToV omol-
ov Bx mapeixeto f| eoxépeix OmO 10D Q-
Seiov v& DLELOVYY TOKTIKG OUUPWVIKEG TOU
ouvavhiag, maviwg 8¢ O6& éfumnpeteito off-
pepov pix dvayxn xai 8& Omijpxe Kémolx
bie€odog eig THV dnulovpynBeloav xar&koTa-
ow. "lowg poAotax O vEog aUTOG MXETTPOG
v #8616 toox, Wote v& evploketro 1O Q-
delov &lg Tv eOxdpwotov  Béowv v&
uetpidoy T&g Omppeoilag  kal &  Ka-
onkovix 100 Gévou dpyipovoikod. Kaveig
S&v fjumopel v& duMfjoy ik mp&ypax, 10 o-
molov d&v &ofjke v& Soxipmoby] xai dmoka-
Ao 8,7t MPAYUATIKEDG mMEPLKAEiEl. "AMNWG
e el 10 {mua g dwevBivoswg Opxh-
otpag (6mwg Kal mavrod dAAoD) omoudal-
étatov poéhov maxifer f E§doxnoig kal 7
nelpa mdg elve €§ &Ahov Buvatdov va Ex-
Ao Eva TéAavrov SlevBuvrod «épfiunvs
g opxfnotpxg; To 'Qbeiov "ABnvav bdéxe-
taL onuepov £§ olkeiwv t& €éAn Tig «dmo-
KAEWOTIKAG» TWOALTIKiG TOU K&l 1fjg «povo-
nOANoEwe» AWV TRV &POPOVIWV THV OuW-
pwVIKily 6pXNoTPaV.

AUto mov ElnThoapsy &md TAV OTNABY
otV Kot émavaAnyv &hhote, altd mov
Cntodpev ofjuepov — xpatikilv f| fuikpa-
Tikiiv épxhotpav, ug &hag Aéfsig avelap-
oV &nod k&de BlwTikiy émeipnow kal
«QOELTKN VY EMPPOIV UOUTLKOV Spyavioudy,
& omolog v& £Eumnpeti GmMOAUTWG Kaxi V&
£xmANPOL TOV. OKOMOV Tou, B&v dmoteAel O-
nepbolikiiv &Eiwowv olte kai «peydha A6-
yia», ol dixb&ioviatl wpaix poévov eig Td
xepti.

‘H épxfotpx pag, dnwg Exel ofuspx, 5iv
fiumopel v& mpoogépy eic Eva povowkév, O
omoiog Kueltal €ig eOPUTEPOUG KOAANLTEXVL-
koUg Opifovrag, 6,TL {ytion O HOLOLKOG aU-
16¢. Ol kataxboAldpevor di&k THv Enitevgy
£v0g xaAoD GmoTeAéopaxTag K6moy £lve &ovy-
kpitwg peyoAUtepol Kai ko®' dloxAnpiav
duocavadoyotL mpog Thv dmddoowv. Tobto yi-
vetat &koun Katapavéotepov, Stav & Bieu-
guvtg Tiig Opxiotpag S&v Oélp V' &oxo-
AnBfi Téoov p¢ 10 fAMua Tig «dLBxokaAi-
agy, doov pg Thv xabapdv, TV dvetépav
épunveiav, Baowdusvog Srax T& &AAax (TE-
XVIKT, Hovolki Gmédoolg kAm.) e&lg TOUQ
povoikoug THg SpXNoTPXG TOUL.

‘Eév 0| opyfqotpx pcg fito xpatiki, §
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_ CORRIERE DELLA SERA

VI Festival di musica
1l concerto sinfonico inaugurale

; Venezia 5 settembre.
Concorso di pubblico splendido,

eseguita. Affermazi
parte della rinsaldata
veneziana dell’

tri Mitropulos, 3
peccabile.pSi & cosi iniziato questa
sera, al teatro La Fenice Der la
terza volta rinnovato, il sesto Fe-
stival internazionale di musica con-
temporanea.

Ilp((:)ogcerto era orchestrale: com-
pleta orchestra sinfonica oppure
orchestra da camera, una volta con
la partecipazione d'una voce uma-g
na, un’altra con quella d'un pia-
noforte concertante. Allineava le
musiche nuovissime 0 nuove per
I'Italia di cinque autori: tre ita-
liani, Giuseppe Rosati, Eftore De-
sderi e Mario Pilati, e due stra-
nieri, il brasiliano Heitor Vvilla Lo-
bos e il nord-americano Leo Sower-
by. Tutti, escluso il Desderi e ad
onta delle molte legittime speran-
ze deluse, gia passati al vaglio

i musicali manifestazioni

L'onore di dar fiato alle trombe
tocco stavolta al giovane composi-
tore Rosati. Suo il pezzo d’apertu-
ra: una Sonata per orchestra, In
due tempi, Largo e Presto. Pill in-
teressante il Largo, costruito sopra
uno sfondo di pacata religiosita,
con violente increspature dramma-
tiche o profonde distensioni elegia-
che, € con notevole copia di epi-
sodi strumentali apparentemente
distratti dal concetto architettoni
co del lavoro. In suo confronto il
Presto & sembrato piuttosto con-
vulso e disorientato, ritmicamente
irrequieto e strumentalmente gon-
fio di fastidiosi timbri pianistici
e di duri sforzati degli ottoni. La
Sonata & tuttavia piaciuta all’'udi-
torio, che ha accolto anche lau-

chiamato al proscenio, con
cordiali applausi. .

Dopo Rosati, il brasiliano Villa
TLobos se ne usciva con una Suite
Bachianas brasileiras per orche-
stra da camera che tradiva nel ti-
tolo le intenzioni di sposare alle
caratteristiche dell’arte di Bach i}
ritmi e gli accenti della musica
popolare del Brasile. Impresa dif-
ficile, si vede, tanto & vero che nel-
le quattro parti della colorita Sui-|
te neppure l'ombra dello stile ba-
chiano ha mai fatto capolino, seb-
bene vi spuntassero- sovente, in
quella vece, i ricordi di Wagner,
per non dire di gente di casa no-
stra a noi vicina nel tempo. Lavo-
ro comunque piuttosto arido, que-
sto, d'un’ariditdh non abbastanza

| mascherata dalle reminiscenze spe-

cialmente romantiche e dagli spun-
ti di colore gia messi in voga, con
ben altri risultati dal De Falla.

Un ospite dell’Accademia ameri-
cana di Roma, Leo Sowerby, con il
Secondo concerto per pianoforte e
orchestra — ottimo pianista I’ame-
ricano Joseph Brinkmann — salta-
va in campo a sua volta, palesando
sin dalle prime battute elegante di-
sinvoltura e quella festosita bril-
lante come di scampanio, ma tersa
led equilibrata, che ci & sembrato
mancare helle pagine precedente-
| mente ascoltate. Se non fosse stata
una certa prolissita a svuotar di
pensiero la parte centrale del Con-
certo, che risulto cosi sproporziona-
to ai plastici nuclei tematici, ci sa-
remmo forse arrischiati di definire
questo pezzo il pili armonioso e pia-
cevole della serata.

Eftore Desderi, severo e impetti-
to, offriva subito dopo l’intervallo
un esempio di meditata serietd co-
struttiva e di bella scrittura; scrit-
tura ordinata, precisa € un poco
pomposa. La nobilta del suo Sal-

mo m. 87 per baritono e orchestra |
— veramente bravo il Reali nella|

voce solista — nobilta di sobria
modulazione e di lirica, severa so-
stenutezza, era quale desiderava il
testo medesimo del Salmo. Direi
che un verso per tutti « exclamatus
autem humiliatus sum et conturba-
tus», rispecchiasse bene, letteral-
mente, le graduate espressioni mu-
sicali del poema, le sue spesso vio-
lente oscillazioni di intensita, an-
che il vigore e la compostezza del-
le frequenti metamorfosi foniche e
strumentali,

Finalmente chiudeva il lungo pro-
gramma un Concerto in do mag-
glore per orchestra di Mario Pila-
ti, in tre tempi. Imponenti per ela-
borazione, quasi massicci i primi
due: l’a_llegro e l'adagio, ove la so-
vrapposizione dei disegni & sapien-
te e mareata; la discorsivita melo-
dica e prevalentemente canora e
contrappuntistica usa dei mezzi
sSonori e sovrabbondanti € denota
la volonta di non tralasciare nulla
che abbiano insegnato le nostre
buone tradizioni antiche e la piu
progredita tecnica moderna.

POPOIC DI ROMA = 64 96
(Lui_gi Colacicch ))
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Il Concerto inaugqurale
del Festival di Venezia

(Lial nostro inviato speciale)

VENEZIA, 5. — Nel rinnovato
teatro «La Fenicey, splendore e
gloria, dell’architettura veneziana
settecentesca, si € tenuto stasera
il primo. Concerto del VI Festival
Internazicnale di Musica Contem-
poranea.

Agli ordini del maestro greco
Dimitri Mitropulos, 1'orchestra del
teatro ha eseguito cinque ‘lavori
di autori italiani e stranieri, tutti,
chi piu chi meno, rappresentanti
abbastanza identificabili delle va-
rie correnti nazionali che sfociano
nel gran mare, ancora cosi agi-
tato, della modernita.

Gluseppe Rosati, romano
facinquenne, ha aperto il
gramma con una «Suonata per
orchestra» in due tempi: lavoroe
episcdico, sporadico, un alternar
si di ricche efflorescenze e di nudi
squailori, di brevi avanzate e di
improvvisi ripiegamenti, di slaneci
n di cadute; qualcosa di imploran-
te e di rikelle insieme, di tormen-
tato e di anelante, che al

DUk
ma non discorde; i ri-
pefuti applausi hanno evocato al
podio l'autore e il direttore.

Una scrta di “«suite» folklori-
stica - del brasiliano Heitron Villa
Laobos, intitolata '« Bachianas Bra-
sileiras», come dire, ma senza
giustificazione, musica brasiliana
cucinata alla Bach, echeggiante
di appassionati quanto vani ri-
chiami alla « Sinfonia del Nuovo
Mondo » di Dvorak, ha anche tro-
vato il pubblico consenziente e
plaudente.

Cosi, in questa atmosfera di
correttezza e di riguardo, come di
casa signoriie in cui l'ospite ahbia
per tutti gli invitati, anche per
quelli che riceve per la prima vol-
ta, una parcla - gentile ed acco-
gliente, [lirreprensibile pubblico
veneziano ha accolto gli aliri nu-
meri del programm il ben co-
struito, ma poco originale « Con-
certo» n. 2 per piano ed orchestra
dell’americano Leo Sowerby, - gia
pensionato dell’Accademia di Ro-

. il « Coneerto»:in do maggi

napoletano Mario Pilati,
nel quale Piedigrotta e il Prater
si danno ogni tanto lg mano; e il
robusto e commosso «Salmo
CXXXVII» per baritono ed or-
hestra del torinese Ettore Desde-
ri, tempra severa di compositore
di musica sacra.

Agli applausi che hanno salu-
tato gli autori, tutti, meno il Villa
Lobos, presente al Concerto, sl so-
no aggiunti vibranti battimani al
direttore Mitropulos, tecnico ma-
gnifico ‘ed interprete nervoso, elet-
trico, penetrante di ciascuna mu-
sica affidata alla sua propulsiva
bacchetta.

Con il Mitropulos i1 pubblico ha
anche apolaudito il baritono An-
tenore Reali. voce pastosa,
gradevole, e l'energico pianista Jo-
seph Brinkman. :

Assistevano @l Concerto i Du-
chi di Genova, il conte Volpi di
Misurata, sidente della Bien-
nale, i1 Direttore Generale del
teatro ed i Delegati ufficiali delle
varie Nazioni che partecivano al
VI Coneressn Prdio-scientifico

Maggiormente svagato, perfino

frivolo, con un piglio canzonatorio
e pittoresco, riusci invece il terzo
tempo Rondo alla tirolese, pagina
scorrevole, ma comoda, siccome la
esercitazione d'uno spirito osserva-
tore che si riposa dopo le fatiche
della creazione.

Anche il concerto di Pilati & sta-
to assai gradito, cosi come lo fu-
rono le camposizioni di Desderi e
Sowerby, oltrecheé la Suite di Villa
Lobos; composizioni che hanno
procurato agli autori presenti e
evocati alla ribalta le calorose ap-
provazioni dell’uditorio. Il pianista
Brinkmann e il baritono Reali
hanno puré€™ene meritato le sim-
patiche accoglienze del pubblico.
Soprattutto il maestro direttore e
concertatore - Mitropulos, colto -€
fortissimo musicista, é stato og-
getto di particolari, insistenti ac-
clamazioni elargitegli senza rispar-
mio dopo ciascuna esecuzione.

Franco Abbiati

—

POPOIO D'ITALIA = 6,9,
(Alceo Toni)
Il V1 Festival

di musica contemporanea

inaugurato a Venezia

Venezia 5 settembre

(A. T.) — Non una-grande folla,
ma un bel pubblico e numeroso, se-
gna il primo punto insolito di que-
sto Festival. Dicevamo, ieri l'altro,
che. a Venezia, per queste esibizioni
musicali, non. c’era pericolo di con-
tarci, noi spettatori, in pit di un
centinaio o al massimo di due. Una
prima ragione che ci si affaccia al
pensiero a spiegare la nuova pil
numerosa affluenza di pubblico, la
troviamo nel. fatto che i cosidetti |
onori di casa, gli inviti, I'ospitalita
del Festival di quest’anno, sono sta-
ti a carico della.,Fenice. Pil preci-
samente, del suo ente autonomo.

Ecco u. naltro. punto -segnabile,
che si aggiunge al primo gia detto. |
L’Ente autonomo della Fenice fun- §
ziona, dunque. Fa sentire la pro-
pria presenza, il proprio peso arti-
stico. Prestando il proprio nome, la
propria organizzazione e valendosi
del proprio prestigio, ha indotto
qualcuno ,molta piu gente, cioe, che
per I'addietro non riusciva a por- §
tarsi agli esperimenti festivaliani |
della musica, ad accostarsi ad essi. |
Sara opera meritoria? Meglio: si ri- |
cavera qualcosa, da questo, profitte-
vole per la musica? Si creera un’a-
bitudine, una curiositad, una simpa-
tia per essa, che prima non c’erano
e che andavano promossi suscitati?
Dall’abitudine, dalla curiosita e dal-
la simpatia, si giungera poi a quel-
linteresse artistico e :a quella: pas-
sione che generano il clima neces- |
sario ai movimenti e ai momenti
artistici, che sono prima cronaca
viva di un mondo vivo, eppero. sto-
ria in atto poi, e di storia passibili
e degnissimi. Non c’¢ da dubitare.
C’¢ un destino di Venezia musi-
cale che va ripreso.

L’Ente autonomo della Fenice per
altro & una istituzione voluta dal
Regime, che il Regime protegge e
alla quale chiede e chiedera di ri-
spondere ai compiti che le sono sta-
ti assegnati. Non potra mancare ad
essi. Intanto, terzo punto della no-
vita della nuova assise musicale di
Venezia, il posto fatto agli italiani
nei programmi che vedremo svolge-
re, € cospicuo, incomparabile con
quello finora assegnato a loro. Non
solo. Nel concerto d’inaugurazione,
i tre compositori che ci hanno rap-
presentato — Giuseppe Rosati, Et-
ore Desderi e Dario Pilati — con-
ro a un brasiliano — il Villa Lobos

e un americano della repubblica |
tellata — Leo Sowerbry — sono
iusciti ad una affermazione piul che
flegna.

Giovani tutti e tre, se non giova-
issimi, al di sotto dei trent’anni,
provano che hanno gia fatto una
buona mano tecnica, che scrivono
da un piano di nobile elevatezza e-
spressiva che — volenti o nolenti —
impigliati o poco molto e chi piu e
chi meno in vecchi compromessi di
modernismo asentimentale e anti-
romantico, lasciano trapelare dalle
loro musiche — quel che piu con-
ta — qualcosa che tradisce l’esser
loro, la loro natura, il loro carat-
ere autoctono.

Non li prenderemo in esame par-
ticolarmente. Le manifestazioni di
questo Festival sono molte: otto,
ome a dire, per analogia, otto sale
di un’esposizione. Non si pud chie-
dere un articolo per ognuna. Di-
remo, allora, con qualche ampiezza,
di due o tre per volta. Avremo una

che ci verra imposta presentare al
lettore un’idea globale necessaria
del nuovo Festival veneziano.

Per la cronaca, un’esecuzione ec-
cellente a cura dell’eccellente or-
chestra della. Fenice, che ha obbe
dito fervida e volonterosa alla di-
rezione di Dimitri Metropolus,
direttore d’istinto e d’intelligenza
magnifici, animatore passionale|

composizioni e a tutti i compositori
presenti chiamati alla ribalta: a
Rosati, Desderi, Sowerbry e Pilati
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Il VI Festival
di musica contemporanea
inaugurata a « La Fenice »
di Venezia

Venezia, 5 settembre, notte

I1 VI Festival Internazionale di mu-
sica contemporanea ha aperto questa
sera la serie delle sue rappresenta-
zioni che si svolgeranno fino al 13 set-
tembre. Al concerto inaugurale tenu-
tosi nel Teatro La Fenice (che ospi-
tera le esecuzioni sinfoniche mentre
quelle di musica da camera si svol-
geranno nel salone del Ridotto di Pa-
lazzo Giustiniani) assistevano le LL.
AA. RR. i Duchi di Genova, S. E.
Volpi, Presidente della Biennale, il
Direttore generale del Teatro Nicola
De Pirro e tutte le maggiori autorita
cittadine con una folla cosmopolita
di artisti, musicisti e critici.

Il programma del concerto inaugu=
rale comprendeva in prima esecuzione
assoluta o in prima esecuzione per
I'Italia: una « Suonata per Orche-
stra » di Giuseppe Rosati; la suite di
| Heitor Villa Lobos « Bachianas bra-
sileiras », serie di quattro pezzi ispi-
rati al proposito di inquadrare spunti
ed elementi coloristici in forma clas-
sica; il « Concerto n. 2 » per piano-
forte e orchestra del nordamericano
Leo Sowerby; il « Salmo 87» di Et-
tore Desderi (compositore che parte-
cipa per la prima volta all’esposizione
veneziana di musica) per baritono ed
orchestra e infine il « Concerto in do
maggiore » per orchestra di Mario
Pilati.

Concertd e diresse i1 Maestro Di-
mitri Mitropulos, interprete di ecce-
zionale sensibilitd e maestria a capo
dell’orchestra de La Fenice che pre-
sentd ad un grado veramente eccel-
lente di maturitd e di perfezione ese-
cutiva. Parteciparono al concerto co-
me solisti il pianista Joseph Brink-
mann nell’opera di Sowerby e il ba-
ritono Antenore Reali nel Salmo di
Desderi. Lieto successo ha arriso alle
composizioni presentate e il pubblico
ha calorosamente festeggiato esecu-
tori e direttore.
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Il Festival musica

(Dal nmostro inviato speciale)
VENEZIA, 7. — Un merito
puod essere riconosciuto alla Suo-
nata per orchestra del maestro
Giuseppe Rosati (Roma, 1903):
la varieta e il carattere di al-
cuni tra i molti spunti tematici
che compaiono e subito sparisco-
l no nei due tempi della Suonata.
Varieta e carattere fissati piu
dal ritmo e dalla veste sinfoni:
ca, che non dal disegno, dalla
sostanza lirica o drammatica di
ciascun breve motivo, e dai pro-
cedimenti armonici. Questi pec-
cano, anzi, per 'abuso di alcune
formule d’attualitd, di monoto-
nia; e, quanto alla vera sostan-
za del discorso musicale, & dif-
ficile farsene un’idea precisa,
posto che il disegno si limita
sovente ad un segno stenografi-
co, e dato che il periodare si di-
mostra frammentario e volubile,
con continui bruschi passaggi
da un argomento, da un metro,
da un accento ad altri diversis-
| simi. La «sfiducia, o per lo
| meno la noncuranza per glische-
mi costruttivi prestabiliti», di
cui, presentando l'autore, parla
un affettuosp amico di lui, non
giova al Rosati.

Intanto, questo procedere per
improvvisazione & cosa che an-
ch’essa ha fatto il suo tempo, e
con risultati negativi;. mi si ci-
ti una solg opera — composta
secondo tale criterio — che, in
questi ultimi trent’anni, si sia
affermata vitale. E poi, la mu-
sica come l'architettura, ha an-
ch’essa non soltanto le sue sa-
cre leggi di estetica, ma anche e
sopratutto quelle di statica. Con
la sola differenza che le note mu-
sicali non essendo (pesate sul-
la stadera) mattoni o macigni,
un’architettura, una costruzione
sonora che non risponda a que-
ste inderogabili leggi di statica,
non precipita in rovinio di pol-
vere e di pietre, non — visibil-
mente — si sfascia (e questa, in
fondo, & l'unica inferiorita della
musica rispetto alla sorella ar-
chitettura; e questo, della ga-
ranzia dj impunita da accidenti
personali o da conseguenze giu-
diziarie, & in fondo, il noccio-
lo di molti frati ribelli); non pre-
cipita, non si sfascia, e non am-

tutti restan vivi'e si salvano, &
difficile che rimanga viva e si
salvi l'opera d’arte cosi costrui-
ta. Questo dicono, almeno, alcu-
ni secoli di storia dell’arte; que-
sto dicono il buon senso e l'istin-
to che sono, anch'essi, materiati
di storia e di esperienze seco-
lari. Al Rosati-non mancano nié
il talento né la fantasia inven-
tiva né il mestiere, specie di or-
chestratore, che si rivela in uno
strumentale colorito e brillante
e in certi toni scuri ma traspa-
renti e animati, difficili da rag-
giungere (cosi in musica come in
pittura; ma gli converra abban-
donare le parole in liberta e ri-
farsi a quelle inviolabili leggi di
costruzione cui obbediscono u-
gualmente la cabaletta «La don-
na & mobwile» (che pare, ma non
é, improvvisata) e Sacre de prin-
temps (che nessuno dira, io cre-
do, sia opera codina).

Heitor Villa-Lobos (Rio de Ja-
neiro, 1890) non é stato ben rap-
presentato, Taltra sera, dalla
«suitey Bachianas brasileiras.
E’ una delle opere meno caraf-
teristiche e meno significative di
questo compositore,” e piu che
alle caratteristiche costruttive
della musica di Bach (e che ci
entra Bach? si domanda giu-
stamente Peps ne La Stampa)
fa pensare, nel preludio e nel-

«delle composizioni di questo la-
borioso e austero musicista. in-
spirata da argomenti biblici, E’
opera condotta con grande se-
rietad e nobilta di intenti, ed cl-
tre ad una ispirazione pacata e
serena, mostrg una padronanza
delle forme e un equilibric di
mezzi di espressione tutt’'altro
che trascurabili. A questa ese-
cuzione ha partecipato il barito-
no solista Antenore Reali, can-
tando con molto gusto e con
notevole chiarezza di dizione.

I1 primo concerto si & chiuso
con una pagina di schietta ispi-
razione e di piena espressione ita-
liana: i1 Concerto in do maggio-
re di Mario Pilati (Napoli, 1903),
uno dei piu preparati e piu fe-
condi fra i nostri giovani com-
positori. L’opera & in qualche suo
elemento di ispirazione popolare-
sca, e si presenta con una fran-
chezza e una sicurezza di idee.
di ritmi e di esposizione molto
apprezzabili in questi tempi di
ancora (e fino & quando?) per-
sistenti brume crepuscolari e di
accademiche elucubrazioni su
trentennali — e ancora insoluti
— problemi centrali.

Tutte queste musiche sonoj
state dirette con grande bravu+
ra da Dimitri Mitropulos. Tuttg
hanno avuto, si puo dire, ugua
le successo.

e di Venell

Iaria, al romanticismo dolcia-
stro di un nostalgico di Popper,
e — in questi e negli altrl tem-
pi — fra l'una e l'altra pennel-
lata negra, ad un Wagner mal
digerito. Meglio sarebbe stato
scegliere uno dei Choros o una
«suite» di Danze mnegre dello
stesso, di ben altra levatura.

Di Leo Sowerby (Michigan,
1895) abbiamo ascoltato e am-
mirato un 2. concerto in mi mag-
giore per pianoforte e orchestra.
E’ opera libera di spiriti e soli-
da di contenuto, Ha un suo ca-
rattere abbastanza ben definito,
il quale si riallaccia alle giova-
ni tradizioni della musica sinfo-
nica nord-americaha, e si avva-
le di una orchestra colorita e vi-
vacissima, che pone bene in va-
lore la sostanza musicale e l'ac-
cento particolare della composi-
zione.

11 Salmo n. 87 del maestro Et-
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‘H ﬂ;'cxullcx 100 Mntpomot-
" 4 3 § p *
," Aov gic 10 «®Pevitos»y  THC

Bevetiag

YOy dhiyor *Adyvoior elyav ™y
gotvgiay y0Ez 1o Poddy v dmod
govv eilc 10 gaddgwvov Thv ouvay-
Mav, v 6molov dimiduvev 6 ne-
yblog mog poéotQog Anunrolog
Mntodémovhog eig 10 makwov Gfa-
tgov «Pevitosy Tiic Bevetiag. Qs
YYOOTOV 1) ovvouvila aiTy dTote-
A€l uégog 1ot Peotibi) Moviépvasg
Movowiic’ mov yiveror elg v Be-
vetiov. *Etetrehéghnoov zatd. osi-
Quv Umd Tig doynortgug tod «Pe-
vitoe» T £Efc povréova povoixa
goya ¢ 1) Polén, covdra. 2) Bilk-
Lo Admoz, Pooatikiovold ovviétou.
3) Kovroégro yia mudvo tod *Aue-
oixoyol wovoovgyold outolvrv. 4)
Walnos Oie Pagltovov zol mdvo
100 Ntelivréor. 5) Kovroéoro yid
mdvo xal doynorea Tol Ilokdru.
‘H ovvavirio doyroe Thv 10.20° (CA-
Byvaixn Goa, dnredn xatd wg &-
Qo GQyotega) %ol frelelmoe  €lg
zag 12.30°. "Hrav wa #taigetn
dtohavols S Tovg Adnvoiovg
favnaotds tol Mntgotothov &tu
prégecoy va TOV dxovoouy — v
dxovoovy TV Yuxny Tou — Fotm
®ol G0 pomQua xol mod peydin M
7000 TV X0l VTEQNPAVELL ToV O-
tov el 10 Téhog ém moly TO Qo

opmvov #oeteto Gmd Ta Prelhmdn
ZELQoxQoTHUaTE TOD évBovoidvrog
axgoatngiov.

tore Desderi é la piu recente

5 e L

Mntpémovio
gig Beveti -

Kot minpog

, 1

TpoL K. Mpy
g wég TV ¢ 0

Bo HOUTLKAG |

y g wovadwki. Ol

xol 7od [t 0 x.povv THY &-
Eiay t0b “EAN
ok

5

yrog &

Mnrtpémoukeg,
vog xal Spvat(raTog [o
Gyrikziycvoy iSicitépwy
énsupnudy, T&g Omoiag TO KT t
ineSopilevoey Gplovwg Enewta dmd K&
ExTENEGLYY,

| ‘O MnTpomovA0g
ig Tijv Bevetigv

Bevetig yevixdg mpugevog Thg

k. T. Tumrd&ASog @opeotng

ypéopsL & £E7g: «'O Biebvilg povoikog
| Sunywvioudg 1ig Beveriag £ykavigkodn
| Ty 5nv ZenvepBpiov Ond 100 “EAARVOS
| §ievBuvTod OpyfoTpag kaBnynted x. A.
| Mytpcorollov. To péye TOOTO TEKVOV TG
EAMPVIKTAG TéXVNG OUYKEVIpOVEL GARBGG |
| 6méoag TAG KXANTEXVIKGEG &PET&S TAG
| &tk uxiic, Thv Asmrétnra, Thy Eo- |
| yéverav Kai TV &PLOTOKPATIKOTNTX UE-

| 6éocg , THY ExQpaoTIKOTNTX ExdoTOU
fixcu. ‘O\ékAnpog f év Beverix e0pl
oxopévy Efvn kol évromia xowwvia, 8-
| Mou al &pyai, ot A.A.B.B.Y.Y. &
mplyxny Xplotép=pog tig ‘ENAGSog, &
5oL kal N Sovkioox TG Fevoimg, o
mplyxny Kol ) mpryxfimoox 100 Kovpad
1 Bovaplag éripnoav Tthy cuvaulioy |
xol 10 KaAATEXVIKOTaTOV Béotpov ¢AX |
®:zvitoe» [0 ®oiviEf] énapovoicie Béaux
peyodompendq xai oméviov. ‘O Mntpé-
movhog Ezwgeital ofjuspov elg €k TOV
UEYOAELTEPWY BlevBuvt@y dpxHoTpag T00
xéouov xai ol &nodewrtal Tob Tooxavi-
b VL xal EAA@v Bétouy tov “EMARva x&k-
Aréxwmy ele 0 émimedov T@V pey&AWY
TCOTWY  PCETTPWYI.

Adriano Lualdi

MUSICA
VENEZIA

Venezia, settembre.

I1 Festival Musicale veneziano, che ha
seguito di ventiquattr’ore la celebrazione
dannunziana a Sant’Elena ¢ di cinque
giorni 1a Mostra d’Arte Cinematografica
al Lido, ha, anche quest’anno, il preciso
compito, salvo per due concerti — quelli
del 10 e dell’11 — di « varare » nel mare
degli applausi... o dei fischi, opere italia-
ne nuovissime e straniere nuove almeno
per I'Italia. La sua inaugurazione, avve-
nuta alla presenza del pubblico pit co-
smopolita che possa offrire, in tutto
'anno, la Penisola non poteva essere piu
internazionale: un pezzo brasiliano, le
« Bachianas Brasileiras » di Heitor Vil-
la Lobos, un pezzo americano, il secon-
do « Concerto per pianoforte e orche-
stra » di Lei Sowerby, e tre pezzi italia-
ni, lay Sonata per orchestra » di Giusep-
pe Rosati, il « Salmo n. 87 » di Ettore
Desderi e il « Concerto in do magg. » di
Mario Pilati, diretti da Dimitri Mitro-
pulos, il famoso direttore greco, che ora
dirige la stabile sinfonica di Minneapo-
lis e che unisce alla nazionalitd greca,
e alla dimora americana una sfrenata
passione per I'Italia ove egli fin dal 1911
— quando ragazzino studiava a Roma,
prima di seguire Busoni in Germania —
vive da italiano le pit belle ore del suo
lavoro e delle sue vacanze europee.

Giuseppe Rosati €, senza dubbio, uno
dei compositori italiani della nuova ge-
nerazione che & pit degno del preziosis-
simo titolo di musicista. Vi € in lui un
istinto musicale, una vena creativa che
al tempo in cui la musica ¢ sovente una
aritmetica pud dirsi veramente eccezio-
nale. Egli scrive poco, preso com’e da
occupazioni che lo strappano al suo la-
voro, ma scrive percheé ha da dire « qual.
che cosa ». Talvolta, purtroppo, come ac-
cade specialmente nel primo tempo di
questo lavoro, le cose da dire si avvicen-
dano nella sua mente con tanta frequen-
za che non si ha tempo di afferrarne
una che gia l'altra € spuntata e sta per
cssere espressa. Vogliamo dire che ¢
proprio questo pregevolissimo difetto di
spendere senza far di conto, in un’epoca
in cui saper far di conto, cio¢ sapere il
mestiere, & cosi comune che ha disposto
il pubblico ad accogliere il lavoro di Ro-
sati con insistenti chiamate anche al suo
autore.

Villa Lobos ha fatto un pezzo folclori-
stico, sostenendo in una breve prefazione
che « Bach deve essere considerato una
fonte folcloristica universale » e, quindi,
I’ha intitolato « Bachianas Brasileiras ».
Ma noi propendiamo a credere che que-
sto Bach sia uno zio d’America del no-
stro buon Giovanni Sebastiano; altri-
menti dovremme trovare il suo ricordo
soltanto nei titoli dei pezzi: Preludio,
Ara Danga, Toccata. Lo strumentale co-
loritissimo ¢ la batteria abbondantissi-
ma ¢ piena di strani e ignoti brusii ha
esilarato il pubblico che ha, pero, ap-
plaudito pit Vinterprete che il composi-
tore.

Leo Sowerby sa il suo mestiere. Que-
to non glielo nega nessuno. Che poi il
pezzo non sia tutto oro colato e che tal-
volta si voglia un po’ pit'di ingenuita
e di freschezza in questa pesantissima or-
crestra, & naturale. Il pubblico ha molto
applaudito anche il pianista Brinkmann.

Il « Salmo N. 87 », per baritono e or-
chestra di Ettore Desderi, ¢ opera di un
musicista che purtroppo & ancora poco
conosciuto al pubblico ma che puo gia
mettersi in primissima linea tra gli otti-
mi. Avremmo forse voluto che il suo
pezzo fosse scevro da certe ridondanze
melodrammatiche che gli tolgono una
parte del jeratico che I'inizio ci aveva
fatto presentire. I1 pubblico ha ascoltato
con grande rispetto e ha applaudito con
grande slancio, anche il baritono Ante-
nore Reali.

Mario Pilati é.noto al pubblico di tut-
ti i concerti sinfonici e da camera ita-
liani. E n i g

zato il

programig
finali. {
re
un fenomeno: cinque pezzi nuovi, dei
quali almeno due prettamente moderni,
e neppure un fischio. I quattro autori
presenti (Villa Lobos non c'era) hanno
cosi avuto da ringraziare un pubblico
cordialissimo.

L’esecuzione & stata mirabile, risulta-
to di lunghe e meticolosissime prove e
del sentimento fraterno che lega Mitro-
pulos ai giovani il cui successo gli ¢ affi-
dato. Mitropulos, del resto, era caro al
pubblico veneziano che, appena lo ha vi-
sto, ha voluto tributargli il suo veechio
affetto con un applauso dei pit calorosi.

I giovani hanno avuto la loro giusti-
zia: un direttore che ha saputo curarli
¢ farli apprezzare, imponendoli con la
sua autoritd ed eseguendoli con una pe-
rizia che oggi ¢ nel mondo di fama indi-
SCussa.

Vice

Slaees = Sera,

—

13 Settembre 1938

* 'Queste "Bachianas danno
conferma della sua esperienza te-|
cnica, dalla quale non sono state|
ancora eliminate alcune vaghezze
debussyste, ma non mostrano un|
reale raffinamento della persona-
litd e sensibilita. Nel Canto de Ca-

padocio, che &€ come un preludio,
nel Canto de nossa terra, che &
come un’aria, le melodie son per lo
pil patetiche e nostalgiche. Nella
Lembransa de sertao, una danza
e nella «toccata » finale, intito-
lata O trezimho do Caipira i ritmi
si snodano piacevoli e non lussuo-
si. Tuttavia melodie e ritmi non re-
stano allo stato folcloristico, né
trapassano nell’arte, ma compon-
gono una serie di pezzi piacevoli e
niente piti. Offrono, si pud aggiun-
gere, a un direttore come il Mi-
tropulos l'occasione di brillare con
la. sua vivace colorita dinamica.

a.d c.
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